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Pattern Emerging 


T has become abundantly clear that the 
biggest single problem for the industry— 
and the most acute one—is the shortage of 
product; and the emphasis inevitably is on the 
shortage of top-quality films. 

It has been said that the industry must live 
on the average of the quality of its product. 
The truth is simply that the average is not 
high enough for the industry adequately to 
meet the ever-growing competition for the 
public’s leisure cash and time; and the situa- 
tion has hardened with the recent relaxation 
of hire-purchase and money borrowing restric- 
tions. 

The effect of the product shortage, which 
has been developing over a period of several 
years, really manifested itself in 1958. 

It was the fundamental cause of, and reason 
for The Rank Organisation's rationalisation 
programme, foreshadowed by John Davis in 
his paper at the CEA Gleneagles conference 
two years ago. The decision to spark off this 
drastic streamlining operation came sooner 
than expected. It was forced, without doubt, 
by the acuteness of the product position, 
coupled, of course, with the sharp decline in 
attendances, which occurred with dramatic 
suddenness. The fall-off, indeed, exceeded the 
trade’s conservative estimates. It was without 
precedent in industry history. 

What lies in store for the industry during the 
year ahead? 

The forecast is that films will be in even 
shorter supply. It is estimated that U.S pro- 
duction during the year has declined by 33 
per cent. All the major producer-distributor 
corporations have adopted a policy of fewer, 
more expensive, and, it is to be hoped, higher 
quality films. 

The swing-over to independent production, 
undoubtedly, has given great impetus to 
quality picture-making, but, whereas it was 
thought that this trend would help fill the gap 
created by the retrenchment of the major film 
producing corporations, the output from this 
source has fallen short of expectations. 

Compared with 1957, the output from 
independents is down by approximately 42 
per cent.—a significant drop. 

The major contributory factor has been 
shown to be the dearth of acting talent of box- 
office calibre. The established stars have been 
demanding, and getting, inflated fees. This 
has had severe repercussions upon the econo- 
mics of production, and, in consequence, has 
considerably retarded the mounting of new 
projects. 

The problem has been brought into sharp 
focus by Spyros Skouras, who has given a 
lead to the American industry by resisting the 
demands of established stars and by adopting 
the far-sighted policy of talent development, 


\ 


within the framework of Twentieth-Century 
Fox’s strong and continuous production pro- 
gramme. Other majors, Columbia in par- 
ticular, are allying themselves with the Fox 
president’s cause. 

Our own product survey, listing the films 
scheduled for release in 1959, underlines the 
future supply position. 

A total of 564 from all sources is shown, 
compared with 626 in the 1958 survey. The 
British and American totals are 117 and 277, 
respectively, compared with 141 and 325. 

The decline in these totals is offset, but 
only in part, by an increase in the availability 
of films from other foreign sources. But 
until foreign pictures win wider popularity, the 
relatively small increase in this category will 
not make up the loss in numbers of films from 
the English-speaking nations. 

In the domestic market, it is of great satis- 
faction to know that British-made films have, 
once again, led the way in the box-office stakes 
on general release. But the echo of the U.S 
situation is to be found in Britain, where the 
pattern of production in the immediate future 
is expected to result in fewer, but more 
important pictures. 

However, there has been a big lesson for the 
industry here in the tremendous success of the 
specialised presentations—*“ Around the World 
in 80 Days,” “ The Ten Commandments,” and 
“ South Pacific.” The returns in the restricted 
number of situations is nothing short of 
fabulous by comparison with even the best 
of returns from general release. 

The impact upon the public of the 
specialised techniques of presentation has 
exceeded all expectations. Undoubtedly, this 
development has proved to be a shot-in-the- 
arm for the industry. 

But, while they bring tremendous profits for 
those concerned, they also create further prob- 
lems for the less favourably placed exhibitors. 

And, more significantly perhaps, the 
technical brilliance of the techniques, apart 
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from entertainment quality, shows up by con- 
trast, the inadequacies of the standards that 
exist in far too many cinemas up and down 
the eountry. 

Looking toward 1959, one cannot escape the 
conclusion that the dominating factor of pro- 
duct supply wili speed rationalisation. 

The Rank plan was, without question, 
expedient. It has had a profound effect upon 
the industry here and abroad. 

There can be no gainsaying that it will 
strengthen the position of that organisation, 
and, furthermore, it holds out the prospect of 
richer dividends for producers. 

In some instances independent exhibitors 
stand to gain. In others, independents will be 
faced with keener competition, which will 
lay emphasis on the age-old problem of 
redundancy. 

Rationalisation also adds to the difficulties 
of British producers. Already faced with the 
problem of raising finance in consequence of 
the decline in attendances and returns, pro- 
ducers are deeply concerned at the loss of the 
ready-made Gaumont release, as an alternative 
to the Odeon and ABC releases, which already 
has had the effect of hardening the attitude 
teward the backing of projects—notably in 
the case of the National Film Finance 
Corporation. 

The producers say that a tangible third out- 
let, through grouping the important elements 
of the balance of the cinemas, is a necessity to 
maintain the level of British production. 

Forward-looking independent exhibitors are 
also looking to the formation of a “ third 
circuit ”"—as a matter of self-preservation. 

Indeed, how otherwise can they compete 
with the powerful Rank and ABC “A” circuits 
in a sellers’ market; particularly in the case of 
British product, the value of which has grown 
tremendously in the past decade. 

They cannot be satisfied with the left-overs, 
after the major circuits have had first choice, 
nor with the diminishing returns from subse- 
quent-run business, especially if, as expected, 
the practice of extended runs expands not only 
in the key pre-release provincial towns, but 
also on an “A” circuit basis. 

The conception of a “third circuit” is a 
matter of sharp controversy. 

On the one hand, Kenneth Winckles has 
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outlined an outlet that at present 
tangible, if uncoordinated form. 

It has the character of the so-called “ Fox- 
circuit,” and, indeed is an extension of that 
arrangement. To use the vernacular, it can 
be regarded as a “ distributors’ circuit.” 

This outlet, without doubt, holds out the 
promise of a potential in excess of the 
Gaumont circuit, subject to strong selling by 
the distributors. Fox, in developing the 
“ Fox circuit,” has demonstrated what can be 
achieved in less favourable circumstances. 

It is strongly held that this visualised 
grouping of circuit and independent interests 
will emerge as the pattern of the third outlet. 
In fact, bookings are already being scheduled 
to that end. 

On the other hand, steps have been taken 
further to investigate the Prendergast plan and 
to gain support for it. At this stage, the 
outcome can only be a matter of conjecture. 


exists in 


A commentary on the trade scene would not 
be complete without reference to the continued 
penal impost of the cinema tax 

The Government, in its wisdom, has recog- 
nised the need for a healthy production 
industry in Britain and its value to the nation. 

Yet, whiie it has shown a growing conscious- 
ness of the needs of the industry as a whole, 
the Government has failed fully to recognise 
the simple truth that a thriving production 
industry is dependent upon stability on the 
exhibiting side of the trade. 


There is evidence to show that the measure 
of tax relief granted this year was inadequate 
for the needs of the industry 


At the present time the All Industry Tax 
Committee is moving towards what the 
industry profound!v hopes will be the final and 
successful appeal for the total abolition of 
cinema tax. 

The government has imposed a statutory 
obligation upon the exhibiting side of the 
trade, which, in effect, is borne by distributors 
and producers as well, to encourage the con- 
tinuation and advance of British film-making 


The production fund is a valuable incentive 
The need for it is widely recognised by exhibi- 
tors as a measure that is in their own interests. 


But, in view of the latest evidence of 
economic pressures, the exhibitors are ready 
to challenge the producers’ appeal for an early 
adjustment of the levy scale to ensure that the 
revenue is maintained at least at the level cur- 
rently provided for in the Act. 

It would be no more than simple justice to 
remove the extraneous burdens of the industry 
to enable it to meet its obligations; and it is 
only by the total abolition of the cinema tax 
that the industry will be freed to work out 
its own Salvation within true economic 
boundaries 

The outlook, through force of circumstan- 
ces, is cloudy. But there is no lack of 
confidence in the industry's ability to meet the 
chalicnge of the times. 

The business is going through the various 
and painful phases of reorientation, but we 
have the confidence to predict that it will 
emerge stronger, more buoyant, and still 
dominant in the field of popular entertainment. 
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THE REVIVAL OF 
OPENS UP NEW 


HEN industry optimists in the U.S talk 

of a “ movie boom” being in the offing 
they are conceivably correct in their 
prognosis 


The past year has shown conclusively that 
a good film, properly ballyhooed, can fare 
better at the box-office than anyone would 
have dreamed possible five years ago. 


Thus, it is quite possible that the major 
companies—especially those which can pare 
down their studio overheads, or which (like 
United Artists) have no such costs to worry 
about—will be making money hand over fist 
some day soon. 


But is such a condition of affairs “ industry 
It’s a moot point, and one finds 


prosperity *’? 


very few exhibitors in the United States fired 
by enthusiasm for the future. 


A touch of irony is added to the situation 
by the fact that the big box-office hits have 
done a magnificent job during the past twelve 
months in attracting back to the cinema 
millions of Americans who had, it was 
thought, been “Tost” to television forever, 

They have created public discussion and 
controversy and produced an atmosphere in 
which, other things being equal, the average 


exhibitor could have exploited to great 
advantage. 
But, unfortunately, the wherewithal to 


benefit from this renewal of public interest 
in films—an increased number and a wider 
variety of pictures from Hollywood and else- 
where—has not matured, 


Confirmation 


Indeed, exactly the reverse has happened, 
for the successes scored by the so-called 
* blockbusters ” have served to confirm in the 
minds of the producing industry’s leaders the 
theory that the way to prosperity is fewer, 
bigger pictures, playing longer runs at 
advanced admission prices in fewer situations. 


The latest production figures to come out 
of Hollywood show that, from a numerical 


viewpoint, all the major companies except 
Metro—which has increased its output over 
last year by about 25 per cent.—have made 
substantial cuts. 


Warner's is down by about half compared 
with 1957. Universal shows a drop of about 
75 per cent. Even Twentieth Century-Fox 
discloses a decline in the number of its 
features of approximately 25 per cent. 
Paramount's output has shrunk visibly. 


Not Taken Up 


What makes these statistics worse is that 
the slack has not been taken up by independ- 
ent producers. They have, in recent years, 
come to represent an increasingly important 
segment of the industry. In 1957, for instance, 
their output constituted approximately 23 per 
cent. of the total. 


But the 1958 results to date indicate that 
during the year independent production has 
slowed even more markedly from a _ year 
earlier (by about 42 per cent.) than has out- 
put from the major studios (24 per cent.). 


Thus, the overall decline is likely by the 
end of 1958 to reach something like 33 per 
cent. 


All of the companies concerned attribute 
this to casting difficulties—their inability to 
find audience-attracting stars and performers 
on economic terms. 


One star engaged by an independent pro- 
ducer recently won a contract giving him 
500,000 dollars against 15 per cent. of the 
gross. Such deals, say the companies, bring 
them perilously close to the danger line. 

There is no present indication that this 
downward trend in production will come to 
an early stop, for in the complex economics 


of filmdom new factors are constantly being 
discovered. Studio costs have become almost 
unbearable. In order to cover today’s high 
fixed overheads a company must pour out a 
constant stream of features. 


But “potboilers” of the dollar-a-dozen 
variety—the only type of films that can be 
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INTEREST 
HORIZONS 


—says Leonard Coulter 


Analysing the American scene, Kine’s. New York 
correspondent points out that a good film properly 
ballyhooed, can fare better at the box-office than 
anyone would have dreamed possible five years ago 


put together on an assembly-line basis—no 
longer find popular favour, as Universal has 
been discovering. 


On the other hand, if a company makes the 
costly, spectacular product which the public 
has been greedily absorbing—most of it shot 
en location many miles from Hollywood— 


the studio becomes an expensive white 
elephant. 
This was clearly demonstrated in 


stockholders’ 


Columbia’s _ last report. It 


| 


| | JMAMMOTH 
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shows a loss of 4,987,330 dollars, of which 
the lion’s share (3,837,000 dollars) resulted 
from write-offs, because of the company’s in- 
ability to make enough films to absorb studio 
overheads. 


The “majors” are all paying more atten- 
tion to non-film activities—records, TV, 
music publishing and electronics—and if these 
fields offer a richer and more stable form of 
investment than do films, which are neces- 
sarily speculative, it is reasonable to suppose 
that the trend towards diversification will 
accelerate. 


Attractive 


This is the prospect which has been attract- 
ing Wall Street financial groups during the 
past year or so, and has led many of them 
to purchase substantial stockholdings in the 
leading American film companies. 


These sharpshooters are not much in- 
terested in film production, per se. They 
appear to think that those companies which 
have not already sold their studio properties 
could, if they were to dispose of them, raise 


substantial amounts of capital to reinvest in 
non-picture-making activities. 

An equally important source of capital for 
reinvestment lies in the so far unsold post- 
1948 backlogs. 

Thus, as a result of this reasoning, the stock 
market values of film company securities have 
been soaring: not, however, on the basis of 
the companies’ earning potential from pro- 
duction and distribution, but on that of the 
“break-up” worth of their assets, many of 
them written down far below cost over the 
past quarter of a century. 

Those film company managements which 
have been caught in such a squeeze find it 
difficult to resist the blandishments of stock- 
holders, whose interests they are bound in law 
to serve, especially as there is scarcely a com- 
pany in Hollywood today which, if it could 
lease studio facilities at a fair rate, would not 
be financially better off without the continu- 
ing, ever-present deadweight of property up- 
keep and overheads. 

American exhibitors, for all the barbs they 
aim at producing companies, know these facts 
quite well, and have been searching for 
methods of correcting a situation which, if 
it ran its course unchecked, would result in 
an even greater scarcity of product than exists 
today. 

The provisions of the U.S anti-trust laws— 
which, except on a limited scale, forbids a 
company to engage in both production- 
distribution and film exhibition—make it 
well-nigh impossible for exhibitors to band 
together and start their own production enter- 
prises: a solution which, in other circum- 
stances, would most certainly have been 
attempted. 

It would not be contrary to the law, as it 
stands at present, for exhibitors to “ buy in- 
to” leading producing companies, and there 
has been much talk of such a movement, but 
whether it would result in any major change 
of management policy in Hollywood is 
questionable, to say the least. 

Indeed, the only hope of improving the 
U.S situation would appear to be united 
action by exhibitors for some relaxation in 
the anti-trust laws—a lengthy, tedious and 


difficult process even assuming exhibitor unity 
could be organised. 

Perhaps this will become one of the primary 
aims of the recently-formed American Con- 
gress of Exhibitors. 

On purely logical grounds there would 
seem to exist an excellent case for permitting 
exhibitors to save themselves from virtual 
extinction. 


Little Hope 


As things are now, at the dawning of a 
new year, little early hope can be held out of 
Hollywood closing the product gap; yet the 
portents are not all unfavourable for those 
able to ride out the storm. 

In the United States, where commercial 
television first developed as a major industry, 
the new medium has for the first time since 
1949 run into stormy seas. 

There is much public disillusionment with 
the entertainment it provides which, to be 


candid, rarely compares even with the pre- 
1948 films which have been put on the home- 
screen. The “ oldies” have made a tremend- 
ous number of American people nostalgic for 
the fun to be had from going out to a cinema, 

Maybe the moment has not yet arrived in 
other countries for TV to have out-run its 
novelty appeal, but if the American experi- 
ence is applicable overseas—and I do not see 
why it should not be—the time will come 
when the revival of interest in feature films 
will open up new horizons. 

This is the paramount reason why the in- 
dustry in each country deserves fullest pos- 
sible consideration and encouragement from 
governmental authorities to tide it over these 
difficult days. 


THE BEST IN 1958 


Biggest Box-Office Attractions : 


(1) *THE BRIDGE ON THE RIVER KWAI— 


Columbia 


(2) THE VIKINGS—United Artists 


(3) *DUNKIRK--MGM 


Super Specials (Long-run propositions 


at special prices): 


THE TEN COMMANDMENTS—Paramount 
SOUTH PACIFIC—Twentieth Century-Fox 


AROUND THE WORLD IN 80 
Best Musical: PAL JOEY—Columbia 
Best Western: THE SHEEPMAN—M 
Best Double Bill: 


DAYS—United Artists 


GM 


THE LAW AND JAKE WADE—MGM and *TARZAN AND 


THE LOST SAFARI—MGM 


Best Horror: 
*DRACULA—Rank-Universal 


Most Successful Continental Gimmick 


ISLE OF LEVANT—Miracle 
FEMMES DE PARIS— Mondial 


Most Popular Stars: 

BRIGITTE BARDOT 
INGRID BERGMAN 
DIRK BOGARDE 
MARLON BRANDO 
TONY CURTIS 
KIRK DOUGLAS 
CARY GRANT 
ALEC GUINNESS 


Best Individual Performances: 


VIRGINIA McKENNA—Carve Her Hame With Pride; 


BERGMAN —Indiscreet; 
Faces Of Eve: HOPE LANGE 


Films: 


WILLIAM HOLDEN 
BURT LANCASTER 
JERRY LEWIS 
SOPHIA LOREN 
KENNETH MORE 
FRANK SINATRA 
ELIZABETH TAYLOR 
NORMAN WISDOM 


INGRID 


JOANNE WOODWARD —The Three 


Peyton Place; KAY KENDALL 


—Les Girls; ELIZABETH TAYLOR—Cat On A Hot Tin Roof; 
ALEC GUINNESS—The Bridge On The River Kwai; TREVOR 
HOWARD —The Key; FRANK SINATRA—Pal Joey; CHARLES 


LAUGHTON—Witness For 
BRANDO—The Young Lions; 


The Prosecution; MARLON 
JOHN MILLS—Ice Cold In 


Alex; DIRK BOGARDE—The Wind Cannot Read: MICHAEL 


CRAIG—Sea Of Sand. 
Most Promising Newcomers: 


CHRISTINE CARERE—A Certain S 
Pacific; 


LUCIANA PALUZZI—Sea Fury; 


mile; FRANCE NUYAN—South 
PAT BOONE— 


April Love; BRADFORD DILLMAN—A Certain Smile; DEAN 


JONES—Handle With Care. 


* Denotes British 


Ber 
cae 
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JOSH BILLINGS 


British 
But 


HAT with the welcome, though disappoint- 

ing, cuts in entertainments tax which 
resulted in slightly more revenue, yet failed effec- 
tively to halt the decline in cinema attendances; 
the staggering earnings of films in coastal towns 
during the inclement summer weather, followed 
in many cases by dismal drops when they played 
the London suburbs; and the sensational, * out of 
the blue " winners, this has been both a frustrat- 
ing and exciting year. 

For the first time since I started to compile 
the Kine. annual survey, I'm compelled to leave 
out the renter of the year. The honours are so 
equal or, if you prefer it, the load so evenly 
spread, that it would be presumptuous of me to 
declare any one company’s output clearly 
superior to the rest. 

It has been quite a year for British films, and 
two of the top three, “ The Bridge On The River 
Kwai” (Columbia) and “ Dunkirk" (MGM), 
were British, and so was the stupendous 
“springer” “Carry On Sergeant” (Anglo 
Amalgamated). 


American Giants 


And I'm not overlooking the three American 
giants, “The Ten Commandments” (Para- 
moum), “South Pacific’ (Twentieth Century- 
Fox) and “ Around The World In 80 Days” 
(United Artists). 


They obviously don't fit into the ordinary 
release pattern, but they have been, and still are, 
enjoying highly profitable special runs at in- 
creased prices. Moreover, they've brought 
immense prestige to our industry, while earning 
astronomical sums for their sponsors and the cir- 
cuits and exhibitors fortunate enough to own 
halls capable of doing them justice. 


The last twelve months offered a tremendous 
challenge to the smaller independent British pro- 
ducers and renters, as well as their “ big 
brothers,” and it has been well and truly met. 

Take the Exclusive-Hammer outfit. From its 
stable came “Camp On Blood Island,” “ The 
Snorkel,” “ Further Up The Creek” and “ The 
Revenge Of Frankenstein,” released by 
Columbia, “Up The Creek,” released by 
Warner, and “ Dracula,” released by Rank- 
Universal. 

Anglo Amalgamated pulled off a staggering 
longshot with “ Carry On Sergeant,” and Eros’s 
outstanding contribution, “A Cry From The 
Streets,” wasn't far behind. 

Now for the major concerns. Rank was, as 
usual, well in the running and turned out “A 
Night To Remember,” “ Carve Her Name With 
Pride "' and * The Wind Cannot Read"; British 
Lion had “ Blue Murder At St. Trinian’s” and 
“Happy Is The Bride"; and AB-Pathe, “ Ice 
Cold In Alex” and “The Moonrakers.” 
Columbia's best was the already mentioned 
world-beater, ** The Bridge On The River Kwai,” 
and MGM can proudly boast of “ Dunkirk,” 
an Ealing production. There were, of course, 
many other first-rate British films and the best 
of these will be tabulated under their renters. 


Selecting the number one renter was not, how- 
ever, the only problem that baffled me. Who 
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SPOTLIGHTS THE WINNERS 


Still Best In Exciting 
Frustrating Year 


were the top stars? The more I delved into the 
records the more puzzling the conundrum be- 
came. For instance, Alec Guinness heightened 
his reputation in “The Bridge On The River 
Kwai” (Columbia), but couldn’t keep “ Barn- 
acle Bill’s " (MGM) head above water. 


Kenneth More, still a firm favourite, 
strengthened the billing of “A Night To 
Remember: (Rank), but failed to bring much 
kudos to “ Next To No Time” (British Lion). 
Marlon Brando had a lot to do with the success 
of “The Young Lions” (Twentieth Century- 
Fox), but the fans gave his ‘“ Sayonara” 
(Warner) the cold shoulder. 


As for the women, Ingrid Bergman is back in 
the money through “ Indiscreet (Warner) and 
“ The Inn Of The Sixth Happiness ” (Twentieth 
Century-Fox), at present breaking records at the 
Odeon, Leicester Square. Then there is Eliza- 
beth Tayior. She didn’t lift ** Raintree County ” 
(MGM) far out of the rut, but has rightly been 
lauded to the skies for her great performance 
in “ Cat On A Hot Tin Roof *” (MGM), a money- 
spinner if ever there was one. 


In spite of these contradictions, I’ve had the 
temerity to introduce a list of popular stars. 


Now, I'll run the rule over the renters and, 
to avoid sticking my neck out, deal with the 
“elite” in alphabetical order. 

AB-Pathe released its biggest plum, “ Ice Cold 
In Alex ” (British), a war film, towards the end 
of the year and it was a huge success. “ The 
Moonraker?’ (British), a swashbuckling melo- 
drama, came a good second, and “Chase A 
Crooked Shadow” (British), a thriller, a close 
third. 


“ Wonderful Things” (British), a Frankie 
Vaughan picture, did quite well although the star 
was given little chance to sing, and Allied Artists’ 
westerns and programmers consolidated a sound 
output. 


British Lion Hits 


British Lion hardly lacked numbers, and its 
hits were “Blue Murder At St. Trinian’s” 
(British), “* Happy Is The Bride ” (British), “ The 
Silent Enemy” (Independent-British), ** Orders 
To Kill ” (British) and “ Virgin Island ” (British). 
“The Man Upstairs” (British), received excep- 
tional notices yet didn’t quite make the grade, 
but by and large British Lion served its cus- 
tomers generously and helped them profitably 
to meet quota demands. 


Columbia can claim the most successful 
general rclease of the year by far, “ The Bridge 
On The River Kwai” (British). The “Key” 
(British) fell short of expectations, but neverthe- 
less earned a lot of money. “ Pal Joey,” the best 
musical, “Camp On Blood Island’ (Hammer- 
British), ane incredible turn-up both here and 
overseas, “* No Time To Die ” (Warwick-British), 
“The Whole Truth” (Romulus-British) and 
“ Cowboy,” a first-rate western, also came under 
the Columbia banner. 


MGM disiributed the third best film of the 
year and the second best British, “ Dunkirk.” 
“ Merry Andrew,” a Danny Kaye extravaganza, 
“Don't Go Near The Water,” a navy comedy, 


“ Seven Hills Of Rome,” a Mario Lanza musical, 
and “ Jailhouse Rock,” an Elvis Presley, were 
other creditable top-liners. 

The best Western, “* The Sheepman,” and the 
double bill, “ The Law and Jake Wade” and 
“Tarzan And The Lost Safari’ (British), too, 
carried the MGM label. 


“Cat On A Hot Tin Roof" doesn’t fully come 
into my reckonings, since it was only released 
on November 24, but it’s bound to be near the 
top of next year’s list. 


A Fortune 


Paramount has taken and still is taking a 
terrific fortune with * The Ten Commandments ” 
and, although the film really falls into a special 
category, its mighty achievements must be 
recorded here. It will keep the wolf from Para- 
mount’s door and that of many exhibitors for 
years to come. 


The top ‘conventional’ offerings were 
“Teacher's Pet,”” “ Vertigo,” “King Creole,” 
“ Rock-A-Bye Baby” and “The Sad Sack.” 
Incidentally, Jerry Lewis, a popular choice of 
the “ ninepennies,”” appeared in the last two. 


Rank came bang into the picture on numbers 
alone, but it had quality as well as quantity. Its 
most successful British films were “ A Night To 
Remember,”” a brilliant technical job, “ Carve 
Her Name With Pride,” “The Wind Cannot 
Read,” “Sea Of Sand,” “A Tale Of Two 
Cities,” “Just My Luck,” “Rooney” and 
*“ Dracula’’ (Universal-Hammer). “A Time To 
Love And A Time To Die” was the best of the 
Universal Americans. 


What with many other useful features and 
featurettes, the Rank output is still the most 
comprehensive. In these product-starved days, 
it must be a godsend to many a hall. 


Twentieth Century-Fox had, for a_ start, 
“ South Pacific,” one of the greatest, if not the 
greatest, musicals ever, which is still coining 
money at the Dominion, Tottenham Court Road, 
and in key cities. 

Other films that deserve mention are “ The 
Young Lions,” “ Peyton Place,” “ Farewell To 
Arms,” “ Harry Black " (British), “* April Love ” 
and “ The Enemy Below.” 


“The Fly,” the most original “ chiller” of 
the year, and “ A Certain Smile " cannot be left 
out, and there weré also a number of marketable 
Regalscope “ seconds.” One of the predomi- 
nant features ‘of Fox productions is superb stage- 
craft, for all its topliners are in authentic 
CinemaScope, and the majority in colour. Wise 
exhibitors are climbing on the Fox bandwaggon. 

United Artists enjoyed a remarkably success- 
ful year and the reasons are plain to see. For 
one thing, it handled “ Around The World In 
80 Days,” which has already amassed a large 
fortune at the Astoria, Charing Cross Road, and 
hit the jackpot in quite a number of specially 
selected halls. 


“The Vikings ” was easily the highest gross- 
ing American film to be generally released in 


continued on page 8 


OTHERS IN THE 
MONEY 


APRIL LOVE—Twentieth Cen- 
tury-Fox 

*THE[BATTLE OF THE V.1—Eros 

*BLUE MURDER AT ST. 
TRINIAN’S—British Lion 


*CAMP ON BLOOD ISLAND— 
Columbia 

*CARRY ON, SERGEANT — 
Anglo Amalgamated 

*CARVE HER NAME WITH 
PRIDE—Rank 

CAT ON A HOT TIN ROOF— 
MGM 


*A CRY FROM THE STREETS— 
Eros 


THE DEFIANT ONES—United 
Artists 

DON’T GO NEAR THE WATER 
—MGM 

A FAREWELL TO ARMS — 
Twentieth Century-Fox 

*HAPPY IS THE BRIDE—British 
Lion 

*HARRY BLACK—Twentieth Cen- 
tury-Fox 

*ICE COLD IN ALEX—AB-Pathe 

*INDISCREET— Warner 

*JUST MY LUCK—Rank 

*THE KEY—Columbia 

MERRY ANDREW—MGM 

*THE MOONRAKER—AB-Pathe 

THE NAKED AND THE DEAD— 
Rank-RKO Radio 

*A NIGHT TO REMEMBER— 
Rank 


NO TIME FOR SERGEANTS— 
Warner 


*NO TIME TO DIE—Columbia 
OLD YELLER—Disney 


PARIS HOLIDAY — United 
Artists 
PEYTON PLACE — Twentieth 
Century-Fox 
ROCK-A-BYE BABY—Paramount 
*ROONEY—Rank 
RUN SILENT, RUN DEEP — 
United Artists 
*SEA OF SAND—Rank 
TEACHER’S PET—Paramount 
A TIME TO LOVE AND A TIME 
“TO DIE—Rank-Universal 
*TREAD SOFTLY STRANGER — 
Renown 
*UP THE CREEK—Warner 
VERTIGO—Paramount 


*THE WIND CANNOT READ— 
Rank 


WITNESS FOR THE PROSECU- 
TION—United Artists 

THE YOUNG LIONS—Twentieth 
Century-Fox 


* Denotes British 
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SPOTLIGHT ON THE WINNERS—continued 


Anglo Provides Surprise 
Smash Hit Of Year 


1958, and “ Witness For The Prosecution,”’ “ The 
Defiant Ones,’ “ Run Silent, Run Deep,” “ Paris 
Holiday,’ “ Kings Go Forth” and “ The Pride 
And The Passion " were other outstanding offer- 
ings 

Warner found the going a bit sticky this year, 
but u&s number one, “ Indiscreet,”’ really set the 
cash registers ringing and helped to put Ingrid 
Bergman back into circulation. Moreover, it was 
British. 

“No Time For Sergeants,” an army comedy, 
was quite a turn-up. “ Up The Creek " (Hammer- 
British) scored freely, and “ The Pajama Game ” 
proved that Doris Day still has a loyal following. 
But to the surprise of many “ Sayonara” fell 
heavily short of expectations 

After digesting the above, I feel certain that 
everybody—with the possible exception of the 
managing directors of the firms concerned—will 
agree that it’s ampossible to single out any par- 
ticular company as having the “ most consistent 
output.” 

Now for the “ independent ” distributors, but 
not in alphabetical order 


Anglo Amalgamated had “Carry On Ser- 
geant™ (British), the surprise smash hit 
of the year. “The Duke Wore Jeans” 


(British), the second of the Tommy Steele films, 
didn’t quite measure up to his first, but even so 
its returns were considerably above average, and 
“The Flying Scot" was a darned good British 
“ second.” 


Up To Standard 


The cracking “ double bills were “* Machine 
Gun Kelly ” and “ The Bonnie Parker Story ” 
“Through Hell To Glory” and “ Suicide Bat- 
talion”; and “ Viking Women" and “The 
Mysterious Intruder,” plus “ Back To Nature.” 
The famous Scotland Yard series was up to 


standard. 
Eros came across with a real winner, “ A Cry 
From The Streets” (British), which ABC and 


many of the independents placed high on thei 
lists. “ The Battle Of The V.1” (British) was 
jet-propelled, and “The Flesh Is Weak” 
(British), the X certificate opus, did extraordi- 


narily well. Eros can also claim top gimmick 
programmes including “ Womaneater”™ and 
“ Blonde In Bondage.” 

Disney's “Old Yeller,” refreshing family 
* outdoors,” definitely caught on, and a new 
double bill, “Perri” and “ Wéstward Ho, 
The Wagons,” also found generous support. 
“Johnny Tremain,” aided by “ Bambi” (re- 


issue), got by, and there were outstanding re- 
issue programmes. “ Fantasia,”’ like Tennyson's 
brook, goes on for ever 

RKO Radio is, unfortunately, no longer in 
business, but left its mark with “ T*« Naked And 
The Dead,’ an undoubted box-office attraction 
released by The Rank Organisation, ‘ Escapade 


In Japan,” “ The Girl Most Likely,” “ The 
Brave One” and “ Rommel’s Treasure.” 
Renown had a somewhat quiet year, but 
“Tread Softly, Stranger” (British), a Diana 
Dors melodrama, with “The Bride Is Too 


Beautiful,” a French offering starring Brigitte 
Bardot, certainly scored. “Not Wanted On 
Voyage " (British), the Ronald Shiner comedy, 


proved very popular, and “ Swamp Woman,” 
which played with “ The Blue Lamp,” a British 


reissue, also registered. Other rewarding re- 
issues were “The Lavender Hill Mob” 
(British) and “Kind Hearts And Coronets ” 
(British). 

Butcher's number one was “The Golden 
Disc” (British), which, incidentally, was dis- 
tributed by AB-Pathe. “Them Nice Ameri- 
cans’ (Luckwell-British), “The Blind Spot ” 
(British) and “Undercover Girl” (British), 


another Luckwell film, also gave good money's 
worth. 


Orb Winner 


Orb’s biggest winner was its reissue “ double 
bill,” “ Gulliver’s Travels ’’ and “ Hoppity Goes 
To Town.” “ Garden Of Eden” did as well this 
year as last, and other films handled were “* Law 
Of The Streets,” “* Death Over My Shoulder,” 
“ Runaway Daughters” and “ Lonely Woman.” 

New Realm’s two British features, “ The 
Traitor * and “ Rock You Sinners,” spilled over 
from 1957 into 1958 and are still being eagerly 


sought by independents. Its British short fea- 
tures, “Journey Intu Spring,” “The Travel 
Game” and “ Timeless Temiar ” were outstand- 


ing, and a number of useful reissues completed 
its list. 

Exclusive restricted its physical distribution 
activities to “Frontier Gambler,” “ Naked 
Gun” and “ The Last Of The Desperadoes,” 
Westerns, and * The Trap,” a foreign film. 

Grand National had only one new British 
release, “ Sail Into Danger,” which played second 
to “Old Yeller” (Disney). Several first-class 
Columbia and Republic reissues provided the 
bread and butter. 

Monarch did not embark on British produc- 
tion this year, but released three American sup- 
porting features, “ Wetbacks" and “ Running 
Target,” which secured circuit bookings, and 
“So Lovely, So Deadly,” one for the indepen- 


dents. It also put out “ Night In Casablanca ” 
and other reissues. 

Astral’s output was reduced to one film, 
* Morning Call” (British). A useful crime 


melodrama, it’s been quite well received. 


Evergreen 


Equity British has lived comfortably on its 
evergreen Charlie Chaplin two-reel reissues, and 
the full length George Formby comedies. 

Now for the firms that deal mainly in Con- 
tinental films. 

Miracle booked “ Young Girls Beware” to 
ABC, and achieved tremendous success with 
“Isle Of Levant,” a French nudist colony film. 
“Love Is My Profession,” the Bardot opus, 
“Market In Women,” “The Width Of The 
Pavement” and “ The Face Of The Cat” also 
have big commercial potentialities. 

Gala scored with “Street Of Shame,” 
* Juvenile Passion’ and “Girl In A Bikini.” 
There were, needless to say, other sound Con- 
tinental films and its latest, “ The House Of 
Lovers,” is bound to give it a good start in the 
new year. 

Mondial was responsible for the fabulously 


David Lean, director of the year’s most 
successful general release, Columbia's, 
“ The Bridge On The River Kwai” 


successful “* Femmes De Paris," and “* Cabiria ” 
and “ Vive Monsieur Blaireau.” Others worthy 


of mention are “ Forbidden Women,” “ Fer- 
nandel Joins The Army” and “The Step- 
mother.” 


Films De France received circuit oookings for 
its Canadian quota film, “ A Dangerous Age,” 
and “An Eye For An Eye” (French). Others 
in its bag were “ His Greatest Role,” ‘“ The 
Picasso Mystery * and “It Happened In Aden.” 


Successful 
Curzon’s releases included “The Barber Of 
Seville” and “ Calabuch,” and it is, of course, 


handling “ The Cranes Are Flying,” one of the 
most successful Continental pictures ever to play 
at the Curzon cinema. 


Contemporary collected its product from no 
fewer than 12 countries. “ Friends For Life ” 
and “ Forest Of The Falcons” were shown in 
CMA halls, and “ Rembrandt—Painter Of Man ” 
ran for 16 weeks in the West End. 


Cross-Channel had “ Public Enemy No. 1,” 
taken by circuit and art houses, ‘* When The Devil 
Drives * and “ She Wolves.” 


Archway put out “Empire Of The Sun,” 
“ Like Father, Like Son,” “ A Woman Of Evil,” 
and “ The Fishwife,” a featurette. 

Continental films, it will be observed, have 
steadily grown in popularity, but sex, partly ex- 
pressed in nudity, is till the main gimmick. Very 
few U certificate “foreigners” have broken 
records. 


The so-called horrific menace is nothing to get 
alarmed about. Dracula and Frankenstein, like 
our poor relations, will always be with us, but 
unlike them they can be depended upon to sup- 
port themselves and put a bit by. Chillers are 
as important a part of screen fare as the other 
extreme, slapstick. 

CinemaScope, VistaVision, Technirama and 
colour were freely used during the last 12 
months. Personally, I’m all for these “ gim- 
micks " because they give stature to a film, and 
make TV look small. 


And so ends the box-office chronicle of 1958. 
What does it reveal? The fascinating and 
glorious uncertainty of film business ! 

Finally, I wish you all a happy Christmas, and 
a steady flow of great pictures in the New Year. 
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‘KINE.” GUIDE TO RENTERS’ 
1959 PROGRAMMES 


THIS company-by-company survey of product gives the titles scheduled for release in 
the coming 12 months. Total: 564. British 117; American 277; Others 170 


AB-Pathe 


TITLE 
She Didn't Say No 


Girls at Sea 
1 Was Monty’s Double 
No Trees in the Street 


Lady is a Square 

A Lady Mistaid 

Look Back in Anger 

Girls in Arms 

The Siege of Pinchgut | 
The Young and the Guilty 
Bullwhip pe i 
Sabu and the Magic Ring 
Snowfire 


Death in Small Doses 
Gunsmoke in Tucson 


Cole wae Guatytier 
in The Money 3 
Seven Guns to Mesa 


Up in Smoke jet 
The Rawhide Trail . 
Gun Battie at Monterey 
Cry Baby Killer 


Never Love a Stranger 
The Littlest Hobo... 
The Bride and the Beast 


Man from God's Country 
ueen 


of Outer 
he Beast of of Bedapest 
Wolf Larsen (formerly The Far Wanderer) 


Seomes 
nee 


et Car Giri ... . 
w Orleans After Dark ... 
nine of the Wild Stallions 
The House on Haunted Hill 


The Al Capone 
Battle Flame eo 


COUNTRY 
OF ORIGIN 


Britain 


Britain 
Britain 


Britain 


Britain 


Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
America 
America 
America 


America 
America 


America 
America 
America 


America 
America 
America 


America 
America 


America 
America 


America 
America 
America 


America 
America 
America 


America 
America 
America 
America 


America 
ca. 


STARS 

Eileen Herlie, Niall MacGinnis, Ray 
McAnally, Perlita Neilson, Liam 
Redmond, Betty McDowell, Ian 
Bannen, Ray mond Mantho 

Guy Rolfe, Alan White, Michael 
Hordern, Ronald Shiner 

John Mills, Cecil Parker, Clifton 
James 

Sylvia Syms, Herbert Lom, Ronald 


Howard, Stanley Holloway, Joan 
Miller, Carole Lesley, Liam Red- 
mond, Melvyn Hayes 

Sybil Thorndike, Kathleen Harrison, 


Estelle Ww ‘inwood, Stanley 
Holloway 
Anna Neagle, Frankie Vaughan, 


Janette Scott 

Phyllis Calvert, Alan White, Thorley 
Waiters 

Richard Burton, Claire Bloom, Mary 
Ure, Gary Raymond, Dame Edith 
Evans 

Aldo Ray, Heather Sears, Carlo 
Justini 

Phyllis Calvert, Andrew Ray 

Guy Madison, Rhonda Fleming 


Sabu, William Marshall, Daria 
Massey 

Don Megowan, Molly McGowan, 
Claire Kelly 


Peter Graves, Mala Powers 

Mark Stevens, Forrest Tucker, Gale 
Robbins 

Frank Lovejoy 

Huntz Hall, Bowery ‘Boys 

Charles Quinlivan, Lola 
James Griffith 

Huntz Hall, Bowery Boys ... 

Rex Reason, Nancy Gates . 

Sterling Hayden, Pamela Duncan, 
Ted DeCorsia, Mary Beth Hughes 

Jack Nicholson, Carolyn Mitchell, 
Harry Lauter 

John Drew Barrymore, Lita Milan, 
Robert Bray 


‘inated 


Charlotte Austin, Lance Fuller 


George Montgomery, Randy Stuart 
Zsa Zsa Gabor, Eric Fleming 


Gerald Milton, John Hoyt, Greta 
Thyssen 
Barry Sullivan, Gita Hall, Peter 
Graves 
Bill Williams . ods 
Ann 


Rad am Regis “Toomey, 
Dora: 


Richard. Bakalyan, June Kenney . 
Stacey Harris, Louis Sirgo 
George Montgomery, Diane Brewster 


Vincent Price, Carol Ohmart, 
Carolyn Craig 

Rod Steiger, Fay Spain 

Larry Pennell, Ronnie Knox" 


British: 11 American: 33 Others: nil 


DESCRIPTION 


Comedy 


Comedy 
War drama... 


Drama 


Comedy 


Romantic comedy 
Comedy thriller 


Drama 


Comedy . = 
Adventure drama 


Teenage romance ... 
Outdoor drama 
Adventure 


Outdoor adventure 


Dope racket thriller 
Western drama 


Western 
Comedy F 
Western drama 


Comedy , 
Western drama 
Western 


Crime drama 
Crime drama 


Animal adventure 

Jungle and supe rnatural 
drama 

Western 

Science Fiction 

Drama aie 


Adventure 


Adventure 
Crime drama 


Drama ‘ 
Crime drama. 
Western Drama 
Suspense thriller 


Crime drama - 
Korean war drama 


PRESENTATION 
SYSTEM 
Standard 


Standard 
Standard 


Wide screen 


Wide screen 


Wide screen 
Standard 


Wide screen 


Standard 


Standard : 
CinemaScope 
Standard 


Standard 


Standard ... 
CinemaScope 


Cc > peel 
Standard ‘ 
Standard 


Standard 
Standard 
Standard 
Standard 
Standard 


Standard 
Standard 


CinemaScope 
CinemaScope 
Standard .. 


Standard 


Standard 
Standard 


Standard 
Standard 
CinemaScope 
Standard ... 


Standard 
Standard 


continued on page 10 


COLOUR 
SYSTEM 


Technicolor 


Technicolor 


Bb. and W 


B. and W. 


B. and W. 


J 


. and W. 
and W. 


= 


Band W. 


B. and W. 


B. and W. 
De Luxe Color 
De Luxe Color 


Eastman Color 


B. and W. 
De Luxe Color 


De Luxe Color 
B. and W 
B. and W. 
B. and W, 
B. and W. 
B. and W. 
B. and W. 
B. and W, 


B. and W. 
B. and W. 


De Luxe Color 
De Luxe Color 
B. and W 
B. and W. 


B, and W. 
B. and W. 
B, and W. 
B. , 
I 


an 
Ye — Color 


B. 
B. and W, 
B, and W. 
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A-B PATHE—continued 
COUNTRY PRESENTATION COLOUR 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM SYSTEM 
Revolt in the Big House America Gene Evans, Arlene Hunter Prison drama Standard B. and sf 
peed Crazy .. America Yvonne Lime, Brett Halsey, Charles Off-beat drama Standard B. and W. 
Wilcox : 
Crime and Punishment America George Stevens Hamilton, Mary Tragedy Standard B. and W. 
Murphy, Frank Silvera 2 
Arson For Hire (formerly The Fire Bug) America Steve Brodie, Lyn Thomas, Wendy Crime drama Standard B. and W. 
Wilde 
Johnny Rocco America Stephen McNally, Coleen Gray, Crime drama Standard B. and W. 
Richard Eyer ; e 
Unwed Mother America Norma Moore, Robert Vaughn, Frank story Standard B. and W. 


Anglo Amalgamated 


Billie Bird, Diana Darrin 


British: 


11 American: 29 Others: nil 


Carry on Murse Britain Shirley Eaton, Wilfrid Hyde White, Comedy Standard B. and W. 
Kenneth Connor, Bill Owen, 
Leslie Phillips, Susan Stephen re 
Horrors of the Biack Museum Britain Michael Gough, Graham Curnow, Horror-thriller CinemaScope Eastman Color 
Shirley Ann Field, June 
Cunningham . 
Violent Moment Britain Lyndon Brook, Jane Hylton Drama Standard B. and W. 
Garry on Teacher Britain Comedy Standard B. and W. 
The Headless Ghost Britain Horror-thriller Standard B. and W. 
Carry on Constable Britain Comedy... a .. Standard B, and W. 
The Mail Van Murder Britain Featuring Edgar Lustgarten. Hy —— Yard action Standard B. and W. 
Hazell thriller 
Print of Death Britain Featuring Edgar Lustgarten, John Scotland Yard action Standard B, and W. 
Warwick thriller “ 
The Cross-Road Gallows Britain Featuring Edgar Lustgarten, John Scotland Yard action Standard B. and W. 
Warwic thriller 4 
Crime of Honour Britain Featuring Edgar Lustgarten, Russell = Yard action Standard B. and W. 
Napier thriller 
The Unseoing Eye Britain Featuring Edgar Lustgarten, Russell Scotland Yard action Standard B. and W. 
Napier thriller 
The Screaming Skull America John Hudson, Peggy Webber, Alex Horror-thriller Standard B. and W. 
vicol 
Cage of Doom America Joyce Holden, Ward Costello Horror Standard B. and W, 
How to make a Monster America Robert H. Harris, Paul Brinegar ... Thriller Standard Eastman Color 
Out of the Darkness America Robert Vaughan, Darrah Marshall... Adventure Standard B. and W. 
The Spider ‘ America Edward Kemmer, June Kenny Horrer-thriller sin Standard B. and W 
Fury Unieashed America John Ashley, Gene Vincent Teenage drama with music Standard B. and W. 
Liane, cvame Goddess America Marion Michael, Hardy cong Jungle adventure Standard Technicolor 
The Bi America Sally Fraser, Roger Pac Action-drama Standard Eastman Color 
Shark — America Don Durant, Bill Cord, ‘Lisa, Montell Tropical-adv enture— Standard Eastman Color 
Night of the Biood Beast America Michael Emmet, Angela Greene ... Horror gee Standard B. and W. 
The Brain Eaters... America Edwin Nelson, Joanna Lee... Horror 7 Standard B. and W. 
Submarine Seahawk America John Bentley, Bret Halsey ... War action Standard B. and W 
Paratroop Command America Richard Bakalyan, Jack Hogan War action Standard B. and W 
The Roadracers America - Racing action Standard B. and W 
Daddy-O America -— Music action Standard B. and W. 
Bi and Steel America Wally Campo, Marilyn Agan War action Standard B. and W 
Operation Dames America Eve Meyer, C harles Henderson War action Standard B. and W 
Insect Woman America Action thriller Standard B, and W 
Attack of Giant Leeches America Ken Clark, Yve tte e Wic kers Action thriller Standard B. and W 
Machine Gun Lady (Tentative title) America Gangster... Standard B. and W 
The Jailbreakers ; America Prison drama Standard B. and W 
High School Bride America Teenage action Standard B. and W 
Dragracer America Action drama Standard B. and W 
The End of the Worid America Thriller Standard B. and W 
Last Woman on Earth America - Drama Standard B. and W 
Take Me to Your Leader America Drama Cc inemaScope Colour 
High School Jungle, The America Teenage action Standard B, and W 
She . America Adventure drama . CinemaScope Colour 
War of 1995 America War action Standard B. and W 
Archway British: 1 American: nil Others: 
Like Father Like Son Italy Vittorio de Sica Comedy > Cinesco wont 
Empire of the Sun Italy : Documentary of Peru © oe TR Eastman Color 
Hercules Italy Steve Reeves, Gianna Maria Canale Spectacular oe Standard wide screen Technicolor 
La Stida Italy-Spain Rosanna Schiaffino, Jose Suarez ... Drama . He Standard ... okie _ 
Light Fingers Britain Guy Rolfe, Eunice Gayson, Lonnie Comedy Standard ... hind a —_— 
Donegan, Hy Hazell 
British Li 
rivis ion British 19: American: nil Others: 
Room at the Top Britain Simone Signoret, Laurence Harvey, Drama Wide screen B. and W, 
Heather Sears 
Cariton-Browne of the F.O. Britain Te enemee, Peter Sellers, Luciana Comedy Wide screen B. and W. 
-aluzzi 
Danger Within Britain Richard Todd, Richard Atten- Drama Wide screen B. and W. 


borough, Michael Wilding 


continued on page 12 
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A Merry Christmas 
A Happy New Year 


and the compliments of the season 
from all at Rank Screen Services Ltd. 


TT TITTTiTiyie 


REGIONAL OFFICES: 


ses 
aos 
5s 
a 
ae 
sos 
Be 
He 
ae 
ae 
al 
cl 
cd 
cd 
cdl 
e 


West End Cinema, Suffolk Street, Birmingham. Tel: Midland 1680 


34 Tyndall’s Park Road, Bristol 8. Tel : Bristol 38905 


95 Bath Street, Glasgow C.2. Tel : Douglas 3122 


Majestic Cinema, City Square, Leeds 1. Tel : Leeds 27448 


23 Princess Street, Manchester 2. Tel : Central 7084 
10, The Esplanade, Holywood, County Down, N. Ireland. Tel: Holywood 2718 


RANK SCREEN SERVICES LIMITED 
11 HILL STREET, LONDON W.1. GR Osvenor 6353 
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BRITISH LION—continued 


TITLE 


Passport to Shame 
The Bridal Path 
Right, Lett and Centre 
Honeymoon 

Make Mine a Million 
Virgin Isiand 

Behind the Mask 


Blitzkrieg 
I'm Alright, Jack 


Third Man Series (TV 
Wolf Pack 
Life is a Circus 


Subway in the Sky 
Sally's trish Rogue 
King in Shidow 
Michael Strogof 
Fugitive in Belgrade 
Sins of the Father 
Broth of a Boy 


Model for Murder 


Butchers 


Mark of the Phoenix 


The Secret Man 


Columbia 


The Bandit 


Brat Farrar 

The Guns of Navarone 
The Horrors of Thuggee 
idie on Parade 


Dr. Jekyll and Mr. Hyde 
Mad Pashernate Love 
The Mouse That Roared 


The League of Gentiemen 
Our Man in Havana 

Once More, With ey 
The Other Side of the Coin 
Suddenly, Last Summer 
Yesterday's Enemy 
Anatomy of a Murder 
Andersonville 

The Bamboo Kid 

Babette Goes to War 
Bent’s Fort 

The Beach Boys 

City of Fear 

The Devil at 4 O'Clock 
The Edna St. Vincent Story 
The Franz Liszt Story 
Good Day for a Hanging 
Gidget 


A Gift trom the Boys 
Gulliver's Travels 
Gunmen from Laredo 
The Gene Krupa Story 
The Image Makers 
Juke Box Jamboree 


Justice Ends with Gun 
Here Come the Brides 
The Last Angry Man 
The Last Hurrah 

Let's Rock 


The Last Blitzkrieg 


COUNTRY 


OF ORIGIN 


Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 


Germany 
Britain 


Britain 
Britain 
Britain 


Britain 
Britain 
(rermany 
France 


Yugoslavia 


Britain 
Britain 


Britain 


Britain 


Britain 


Britain 


Britain 
Britain 
Britain 
Britain 


Britain 
Britain 
Britain 


Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
America 
America 
America 
U nresolvec 
America 
America 
America 
America 
America 
America 
America 
America 


America 
America 
America 
America 
America 
America 


America 
America 
America 
America 


America 


America 


i 


STARS 


Diana Dors, Odile Versois, Eddie 
Constantine, Herbert Lom 

Bill Travers, George Cole, 
Bredin, Dilys Laye 

Ian Carmichael, Alastair Sim, 
Patricia Bredin 

Anthony Steel, Ludmilla Tcherina, 
Antonio 

Arthur Askey, Sidney James, 
Sabrina, Dennis Lotis 

Virginia Maskell, John Cassavetes, 
Sidney Poitier 

Michael Redgrave, Tony Britton, 
Niall MacGinnis, Carl Mohner 


Patricia 


Ian Carmichael, Richard Atten- 
borough 


The Crazy Gang, Michael Holliday, 
Shirley Eaton 

Van Johnson, Hildegard Neff 

Julie Harris, Tim Seely 

0. W. Fischer, Odile Versois 

Curt Jurgens, Genevieve Page 

Jozo Laurenic, Ljuba Tadie 

Arthur Kennedy, The Abbey Players 

Barry Fitzgerald, Tony Wright, 
June Thorburn, The Abbey Players 

Keith Andes, Hazel Court 


Sheldon Lawrence, Julia Arnall 


John Loder, 
Anne Aubrey 


Marshall Thompson, 


Victor Mature, Anne 
Norman Woolland 


Aubrey, 


Not cast 
Anthony Newley, 
Anne Aubrey 


William Bendix, 


Bernard Bresslaw 
Peter Sellers, Jean Seberg, 
kK ossoff 


David 


Alec Guinness 
Yul Brynner 

Au Ka Wei 
Elizabeth Taylor 


Danny Kaye 
Brigitte Bardot 


Kim Novak 
Vince Edwards 
Spencer Tracy 


Fred MacMurray, Maggie Hayes .. 
Sandra Dee, James Darren, Cliff 
Robertson 


Robert Knapp, Jana Davi 
Sal Mineo 


Brian Donlevy, Jack Jones, Jo 
Morrow, Hans Conried 
Fred MacMurray 


Paul Muni, 
Palmer 
Spencer Tracy, 

Dianne Foster 
Julius LaRosa, 
Paul Anka 
Van Johnson, Kerwin Mathews, Lise 

Bourdin 


David Wayne, Betsy 
Jeffrey Hunter, 


Phyllis Newman, 
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DESCRIPTION 


Drama 

Comedy 

Comedy 

Modern romantic comedy 
Comedy 

Romantic comedy 

Drama 


War 
Comedy 


Drama 
Drama 
Comedy 


Drama 

Comedy 

Drama : 
Romantic drama 
Drama 

Drama 

Comedy 


Drama 


Thriller 
Thriller 


PRESENTATION 
SYSTEM 


Wide screen 
Wide screen 
Wide screen 
Technirama 
Wide screen 
Wide screen 
Wide screen 


Standard . 
Wide screen 


Standard 
Wide screen 


Wide screen 
Wide screen 
Wide screen 
CinemaScope 
Standard 
Wide screen 
Wide screen 


Standard 


1958 


COLOUR 
SYSTEM 


B. arid W, 
Eastman Color 
B. and W. 
Technicolor 

B. and W. 
Eastman Color 
Eastman Color 


B. and W. 
B. and W. 


B. and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W. 
Eastman Color 
B. and W 


B. and W. 
B. and W. 


B. and W. 


British: 2 


Wide screen 


Wide screen 


B. and W. 
B. and W. 


British: 14 


American: 44 Others: 1 


Adventure drama 


Thriller 

War adventure drama 
Adventure drama .. 
Army comedy 


Suspense drama 
Romantic comedy 
Comedy 


Bank raid thriller 
Espionage satire . 
Romantic comedy 


Drama 

War drama.. 

Murder drama bam 
American Civil War drama 
Comedy be 

War drama.. 

Western 

Drama : 
Underworld drama 
Drama - 
Biographical drama 
Musical biography... 
Western... i 
Teenage romance 


Gangster comedy 
Fantasy in Dynamation 
Western ‘ 
Musical biography 
Drama ; i 
Teenage romance 


Western - 

Comedy with music. 
Drama 

Irish-American comedy 
Rock ‘n’ roll 


Espionage drama ... 


CinemaScope 


CinemaScope 


Wide screen 


CinemaScope 


CinemaScope 


continued on page 15 


Technicolor 


Coleur 
Colour 


B. and W. 
Technicolor 


Technicolor 


Technicolor 
Colour 


Columbia Color 
Technicolor 


Colour 
Technicolor 
Columbia Color 


1958 


See ae? lc lhc CO 
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MONDIAL FILMS INTER-DISTRIBUTION otters 


THE Most-Impressive 
PROGRAMME OF CONTINENTAL FILMS ever presented:— 
France's Louis Malle's triumphant first two films! 


“THE LOVERS” 


Starring JEANNE MOREAU 


“LIFT TO THE SCAFFOLD” 


Staring JEANNE MOREAU 


AND 
(“She makes Bardot’s best look like a GERARD OURY 
GRIPPING — TENSE — 


Girl Guide playing ring o' roses”’) 
A CHALLENGE TO THE IMAGINATION 


Daily Mail 


La Strada ... CABIRIA... 
and now GIULIETTA MASINA 
for an important Star Studded 


. FORTUN ELLA” film now being negotiated. 


Co-starring PAUL DOUGLAS 


RESERVED 


tan! The wickedest city in Europe as 
} AN - 
pavvetecninny to background to France's INGMAR BERGMAN'S 
THE GIRL FROM long awaited 
a HAMBURG" “SUMMER with 
HILDEGARDE NEFF 


66 ” 
BLONDE for DANGER DANIEL GELIN 


DANY ROBIN LEA PADOVANI 
FERNAND GRAVEY TOTO, FABRIZI 


FERNANDEL 


“WE REQUIRE 
A MURDERER” 


in in ETTORE MANI 
“SCHOOL FOR “ONE OF “THE 
MISTRESSES” THOSE” VIXEN” 


Reminding you of 
| “FEMMES DE PARIS” — “VIVE MONSIEUR BLAIREAU ” — “ CABIRIA” | 


MONDIAL FILMS INTER-DISTRIBUTION 


106 WARDOUR STREET LONDON, W.1. REGENT 3791 


DESIGN 


je?” 


Directors: John Halas, Joy Batchelor (Mrs. J. Halas), $. Eckman, Jr., C.B.E. (U.S.A) 


"ie 


7 
Compliments of the vere 


TO OUR MANY FRIENDS IN THE INDUSTRY AND SINCERE THANKS 
FOR MAKING THIS OUR RECORD YEAR 


We wish them Prosperity and a 


HOUSE FULL 


of comfort at Christmastide 
and throughout the coming year 


wa 


GERALD LEVENSON & NORMAN BAKER 


(With whom they have done a good deal better) 


102 BRIGHTON ROAD, LONDON, N.16 
CLISSOLD 6617/8 


Tt ee 


et el cal cl AM A A A le AO AO A AMO AMO AO a te cel el cc el 
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LYSBETH HOUSE, SOHO SQUARE 
LONDON, W.1. GERrard 7681-213 


a a A OO OO AO CO OO A AO MO OS es ets atts TY 


Best Wishes 
For Christmas 
and the 

Dew Year 


our friends 


industry 


REALIST FILM UNIT 
ANVIL FILMS (SCOTLAND) 
SEVEN LEAGUE PRODUCTIONS 


WORLD MIRROR PRODUCTIONS 


o ee ee atl wath wal all vail al wall al ail al cals a A AO A AO AO LO OY A A AO AY Sie atid 


| oO I Ot OT OY A CAO OO AO AO AO A AO MO A ls ll cll 


1958 
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COLUMBIA—continued 


TITLE 


Let No Man Write My Epiiagh 
The Mountain Road 

Middle of the Night .. 
Magoo’s Arabian Nights 


Porgy and Bess Bo ’ 


Pepe . 

Ride Lonesome 

Senior Prom 

The Seventh Voyage of Sinbad 


The Secret Bride of Candy Rock 
Stop 424 
te Mimi 


That Jane from Maine 


That Hill Girl 

Ten Years a Counterspy 
The Time of the Dragons 
They Came to Cordura 


The Von Braun Story 

The Wackiest 4 - the any 
Who was the La 

Whe is Syivia 


Contemporary 


at Wants to Sieep 
Wild Strawberries 


The Burmese Harp 
The Wolf Trap 


Helen Keller in Her Story 
Dr. Schweitzer 
Philosopher's ‘Stone oi 
Old Man Motor Car 
Incident in Benderath 
New Year Sacrifice 

The Last Day of Summer 
Frenzy (Hets) 


Cross-Channel 


Evil Eden 


The Young Have No Time 
Escape from Damnation 
The Women 

The Bare Facts 

A Strange Love 

More Deadly than the Male 


Curzon 


Monsieur Vincent 
Bicycle Thieves 


Dr. Knock . 

The Virtuous Isidore Ee 

One Summer of Happiness ... 

yon of a Country Priest ... 
Adorabie Creatures ... 


The Proud Ones - 
Are We All Murderers ? 
Bread, Love and a 
ad Baker of Vai 


The 
Fire in the Blood 
Frou-Frou ge 


COUNTRY 
OF ORIGIN 


America 
America 
America 
America 


America 


America 
America 
America 
America 


America 
America 
America 


America 


America 
America 
America 
America 


America 
America 
America 
America 


Poland 
France-Tunisia 
Sweden 


Japan ... 
Czechoslovakia 


America 
America 

India 
Czechoslov akia 
East Germany 
China . 
Poland 
Sweden 


France 
Denmark 
Mexico 
France. 
France 
Sweden 


Britain 


France... 
Italy 
France 
France... 
France... 
Sweden... 
France... 
France... 


France... 
France... 


1958 


STARS 


James Stewart 
Kim Novak, Fredric March.. 
Mr. Magoo * 


Sidney Poitier, Dorothy Dandridge, 


Sammy Davis, Jnr. 
Cantinflas 
Randolph Se ott, Karen Stee ie 
Jill Corey, Paul Hampton ... 
Kerwin Mathews, Kathryn Grant 


Lou Costello .. 
Kerwin Mathews 


Anita Ekberg, Phil Carey, Gypsy 
Rose Lee 

Doris Day, Jack Lemmon, Ernie 
Kovacs 


Kim Novak 


Gary Cooper, Rita Hayworth, Van 
Heflin, Tab Hunter, Richard Conte 


Ernie Kovacs e« eee 
Tony Curtis, Dean Martin ... 
Doris Day an 


Barbara Kwiatkowska a 

Omar Cherif, Zina Bouzaiane ie 

Victor Sjostrom, Ingrid Thulin, Bibi 
Anderson, directed by Ingmar 
Bergman 

Directed by Kon Ichikawa .. 

Jana Brejchova, Jirina Sejbe ulova, 
Miroslav Doleval 

Helen Keller in person 

Dr. Schweitzer in person 


Pai Yang 


Mai Zetterling. Scenario by Ingmar 
Bergman 


Simone Signoret, Charles Vanel 


Ghita Norby 


Jeremy White and Davy 


Pierre Fresnay, Aime Clariond 
Lamberto Maggiorani, Enzo Staiola 
Simone Signoret, Bernard Blier 
Louis Jouvet, Jean Brochard 
Bourvil, Yvette Etievant ... 
Folke Sundquist, Ulla Jacobsson 
Claude Laydu, Nicole Ladmiral ... 
Daniel Gelin, Martine Carol, Danielle 
Darrieux 
Gerard Philipe, Michele Morgan 
Marcel Mouloudji, Claude Laydu 
Gina Lollobrigida, Vittorio De Sica 
Fernandel, Madeleine Sylvain 
Michel Simon, Yves Deniaud 
Lolita Sevilla, Manolo Moran 
Renato Rascel, Yvonne Sanson. 
Francoise Arnoul, Philippe Lemaire 
Dany Robin, Gino Cervi 


DESCRIPTION 


Orama of youth 

War-time drama 

Dramatic romance 

Full-length cartoon. 
Arabian ae. fantasy 

Musical 


Comedy 

Western - 

Teenage romance eS 

Arabian Nights fantasy in 
Dynamation 

Comedy 


Comedy with music 
Drama 


Drama set in Far East 
Drama 


Biography of atom scientist 
Comedy 
Comedy 


PRESENTATION 
SYSTEM 


Cinemascope 


Todd-AO and CinemaScope 


CinemaScope 


CinemaScope 


COLOUR 
SYSTEM 


Technicolor 


Technicolor 


Colour 


Technicolor 


Technicolor 


Technicolor 


British: nil American: 2 Others: 11 


Comedy 
Drama 
Drama 


Drama 
Drama 


Biography ... 
Biography 
Comedy 
Comedy 
Drama 
Drama 
Drama 
Drama 


British: 1 American: nil 


Standard 
Standard 
Standard 


Standard 
Standard 


Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 


B. and W 
Agfacolor 
B. and W. 


B. and W. 
B. and W 


B. and W. 
Eastman Color 
B, and W 

B. and W 

B. and W 
Colour 

B. and W. 

B. and W. 


Others: 6 


Drama 

Comedy drama 
Drama 

Drama 
Comedy 
Drama 


Sex thriller 


Wide screen 
Wide screen 
Wide screen 
Wide screen 
Standard 
Standard 


Wide screen 


British: 1 American: nil 


Eastman Color 
B. and W. 
B. and W, 
B. and W. 
B. and W. 
B. and W. 


Eastman Color 


Others: 37 


Drama : 
Human drama 
Sex drama ... 
Comedy 
Comedy 
Drama 

Drama ‘ 
Comedy -drama 


Drama 

Drama 
Comedy-drama 
Comedy-drama 
Drama 
Comedy oa 

( ‘omedy-drama 
Sex drama ... 
Musical drama 


Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 


Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
( ‘inemaScope 


B. and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W 


B. and W. 
B. and W. 
B, and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W. 
Eastman Color 


continued on page 17 
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<P 


Sponsoring Pictures with International Appeal, 


Announce Completion of Their First Production 


“SUBWAY IN THE SKY” 


starring 


VAN JOHNSON and 


Directed by MURIEL BOX 


U.K. Distribution in association with BRITISH LION FILMS LTD. 
WORLD SALES: BRITANNIA FILM DISTRIBUTORS LTD. 


10 GREEN 
Telephone: MAYfair 6863-5 


coc. A ‘Viel Few Film Force 
BRITANNIA FILM DISTRIBUTORS LTD. 


(Joint Managing Directors: STEVEN PALLOS & JOSEF SOMLO) 
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HILDEGARDE NEFF 


STREET + LONDON W11 
Telegrams: PENDENNIS, LONDON 


PO BPD BO DBO DR PMI IMI IMIMIMMIMIMIMIMM 


>! 


edt edt edt dade Aad ded Ade dade ted sede edt Aede Ande Aide dee 


Jrom 


Our New Offices 
in Cursitor Street 
We Wish You 
A 
Happy Christmas 


ys 


World Wide 


PICTURES 


World Wide lll Wide 


TV SERVICES ANIMATION 


we tO OO tO tO we Oe we we et et ee et et OI" 2D 


| de ted Ade Aad hed Aad Aad ded ded ded tad ded dei te 


Sidney Gold water 


sends his many friends sincere 


Ch ristmas Greet ings 
and best wishes for the 
} lew Year 


SOUND & SCENE SERVICES (Lonpon) LTD. 


Cinema Engi and Furni 


—145, WARDOUR ST., LONDON. W.1. Phone: GER. 7238 9— 


a eon 


eee rs tahoe 
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CURZON—continued 
COUNTRY PRESENTATION COLOUR 
TITLE OF ORIGIN STARS DESCRIPTION SYSTEM SYSTEM 
The Road ene . . Italy Giulietta Masina, Anthony Quinn, Drama : .. Standard ... . Band W 
Richard Basehart 
Papa, jah The Maid and | ... France... Robert Lamoureux, Nicole Courcel Comedy ‘ ... Standard or wide sereen B. and W 
The Sha di .. Mexico .. Arturo De Cordova, Estela India ... Drama ... Standard ... ; . Band W. 
Le Detroque : ... France . Pierre Fresnay .. Drama ... Standard ... ; . Band W 
Letters From My Windmill ad .. France.. . Marcel Pagnol ; ’ .. Comedy-drama ; .. Standard . . B. and W 
The Bigam . ~—— 6s Vittorio De Sica - .. Comedy ’ .. Standard ; . Band W 
A Girl in Black di ... Greece Ellie Lambetti, Dimitri Horn, Drama am pea ... Standard or wide sereen B. and W. 
Georges Foundas 
The Aristocrats . France... Pierre Fresnay, Brigitte Auber . Drama : .- Standard ... . Band W 
Mesverite De Over Nagasaki ; -. France... . Danielle Darrieux, Jean Marais ’ Romantic drama ... .. Standard ... ? ... Technicolor 
uit aa ... France... Michele Morgan, Yves Montand ... Drama ; ... Standard .. .. Teehnicolor 
eevee ye in — j . Britain Documentary adventure ... Standard or wide screen ... Eastman Color 
Grand Rue... ” : ; ... France... Betsy Blair . Drama ; ... Standard or wide screen ... B. and W. 
of Seville é ae wa; eee Tito Gobbi, Irene Genna, Giulio Neri Opera so .. Standard or wide screen ... Ferraniacolor 
Nights of Montmartre , . France Jean-Mare Thibault, Louis Seigner, Crime drama ‘ ... Franseope ... Kastman Color 
Genevieve Kervine 
Lord Rogue ... ‘ , ... France... Jean-Claude Pascal ‘ .. Romantic drama ... . CinemaScope F Eastman Color 
The Throne of Blood : ; ... Japan Toshiro Mifune ; ; . Drama = ‘ .. Standard ; B, and W 
Pather Panchali : a = Ye Cast of Indian Stars Human drama one .. Standard B. and W. 
Wheels of Fate ’ ... France... Jean Servais ... Drama : = ... Dyaliscope .. . B. and W. 
The “ —y are Flying ; .. Russia .. Tatiana Samoilova . Romantic drama Standard or wide screen ... B. and W. 
Ra rlaVille .. : ... France. .. Charles Vanel Crime drama ... Standard or wide screen B. and W 
a Genéay Romance ... ... Hungary .. Margit Bara Sex drama ... : .. Standard... . Band W 


Eros British: 10 American: 15 Others: 1 


Life in Emergency Ward 10 ... Britain Michael Craig, Dorothy Alison, Hospital comedy drama ... Wide screen B. and W. 
: Wilfrid Hyde White 
Serious Charge .. Britain Anthony Quayle, Sarah Churchill, Drama : Wide screen B. and W. 
Andrew Ray, Irene Browne, 
. Lilianne Brousse, Cliff Richard 
Bioced of the Vampire . Britain Donald Wolfit, Barbara Shelley, Horror drama rr : Wide screen Eastman Color 
Vincent Ball 
The peaeentens Terror ' / Britain Forrest Tucker, Janet Munro ... Suspense thriller Wide screen B. and W 
The Behem ... Britain Gene Evans, Andre Morell .. Thriller ; Wide screen . Band W. 
Grip of the a : .. Britain Elizabeth Allan, Jean Kent, Vera Crime thriller Wide screen B. and W. 
i Day and Boris Karloff 
Fiend Without a Face ’ . Britain Marshall Thompson, Kim Parker ... Suspense thriller . Wide screen ; B. and W 
Cat and Mouse ‘ . Britain Lee Patterson, Ann Sears .. Action crime drama . Wide screen B. and W 
Stormy Crossing , . Britain John Ireland, Derek Bond, Leslie Crime thriller Wide screen B. and W 
Dwyer 
Matti , Britain Ulf Stromberg, Birgitta Nilsson Adventure from the pro- Wide screen Trucolor 
ducers of “Virgin Island” 
War Shock America Ralph Meeker, Janice Rule, Paul Murder mystery Wide screen Trucolor 
Henreid 
Daniel Boone, Trail Blazer America Bruce Bennett, Lon Chaney, Faron Historical adventure Wide screen Trucolor 
Young 
Pale Arrow America George Montgomery ; Western Wide screen Trucolor 
Spoilers of the Forest America Rod Cameron, Vera Ralston Drama of the lumber busi- Naturama Trucolor 
ness 
Call Girts Denmark Claus Holm, Ingmar Zeisberg Drama Wide screen B. and W 
Juvenile Jungie . America Corey Allen, Rebecca Welles, Richard Teenage drama ; Naturama . Band W 
Bakalyan 
Man or Gun America MacDonald Carey, Audrey Totter, Western Naturama B. and W 
James Craig 
The Man Who Died Twice America Rod Cameron, Vera Ralston, Mike Murder mystery and drugs Naturama .. B. and W 
Mazorki 
No Place to Land America John Ireland, Mari Blanchard, Gail Air adventure Naturama .. B. and W 
Russell 
Young and Wild America Gene Evans, Scott Marlowe, Carolyn Teenage drama Naturama B. and W 
Kearney 
Gunfire at indian Gap . America Anthony George, Vera Ralston, Western Naturama B. and W 
George Macready 
Hell Ship Mutiny America Jon Hall, John Carradine, Peter South Seas adventure Wide screen B. and W 
Lorre 
Satan's Satellites America Judd Holdren, Aline Towne Adventure in outer space Wide screen B. and W 
Missile Monsters America Walter Reed, Lois Collier Destruction from the Wide screen Bb. and W 
stratosphere 
Panama Sal America Elena Verdugo, Edward Krammer, Musical comedy Naturama B. and W 
Carlos Rivas 
Challenge the Wild America George and Sheilah, Graham and Animal thrills Wide screen Colour by Color 


Zimmie the Black-tail Fawn Corporation 


of America 


Films de France British: nil American: nil Others: 5 


Evil that is Eve, The France Mylene Demongeot, Henri Vidal, Isa Crime thriller Standard 
Miranda 
Kill or Cure France : jernard Blier, Madeleine Robinson Crime thriller Standard 
Screwball, The . France Darry Cowl, Beatrice Altariba Comedy Standard Technicolor 
Grande Iliusion, La France Jean Gabin, Pierre Fresnay, Eric von War drama Standard 
Stroheim 
Forgive Us Our Trespasses France Marina Viady Crime thriller Standard — 


continued on page 18 


TITLE 


Action immediate 
Gipsy 
Human Cargo 
a ms de Paris 
pon A Time 

Prisons de Femmes 
Sweet Sixteen 

The Li 


ht-House Keeper's Daughter 
Afraid to Live 
Her Crime Was Love 
Kissed on the Shoulder 
Street Acquaintance 
Teenage Wolfpack 

he Danger is Male 

a 


The Third Sex 
Without You it Is Night 
Alina 


Femme Fatale 
Girl in a Bikini 
Hello Switchboard 
Scandal in Sor 
Sunset in Naples 
The Girl Friends 
Juvenile Passion 
Myster ous Satellite 
Savage Mountain 


The Last Rose 
Don Quixote 
Othelio 
uiet Flows the Don 
he Big Arena 
The Forty First 
Katy and The Wiid Cat 
The tron Flower 
Savta 
Casanova 
Vi Defend You My Love 
Nero's Weekend 


Woman from Lebanon 


House of Lovers, The 


COUNTRY 

OF ORIGIN STARS 
France Annie Girardot 
France Henri Vidal 
France Jean Marais, Kerima 
France Micheline Presle, Raymond Pelle grin 
France Madeleine Robinson, Ivan Desny... 
France 
France Daniele Delorme, Jacques Duby 
France Brigitte Bardot, Jean Marais 
France Brigitte Bardot 


Crermany Curt Jurgens .. 
Germany Eva Bartok, Ivan Desny 
(rermany Polish State Ballet 
Germany Gisella Trowe 

Germany Horst Bueccholz 
Germany Gerlinde Locker 


Germany Curt Jurgens 

(rermany 

(Germany Curt Jurgens and Eva Bartok 

Italy Gina Lollobrigida and Amedeo 

Nazzari 

Italy Marta Toren and Amedeo Nazzari 
Italy Marisa Allasio 

Italy Antonella Lualdi and Giovanna Ralli 
Italy Sophia Loren and Vittorio de Sica 
Italy Abbe Lane _ 
Italy Valentina Cortese , : 
Japan Yujiro Ishihara and Miye Kitahara 
Japan Toyomi Karita and Keizo Kawasaki 
Japan 

Japan Machiko Kyo 

Japan Yujiro Ishihara 

China 

Russia Nikolai Cherkasov > 
Russia Sergei Bondarchuk, Irina Skobtseva 
Russia Elina Bystritskaya, Pyotr Glebov.. 
Russia Circus Stars ‘ ; 
Russia Izolda Izvitskaya, Nikolai Kryuchkov 


Hungary 
Hungary 


Spain Joselito Jimenez 

France-Italy Gabriele Ferzetti . 
France-Italy Martine Carol, Gabriele Ferzetti 
France-Italy Brigitte Bardot, Vittorio De Sica, 


Gloria Swanson 
Jean-Claude Pascal, 
Canale, Juliette Greco 
France Gerard Philipe, Danielle 
Dany Carrel 


France-Italy 


Darrieux, 


Intercontinental Films 


Valley of Peace, The 
Virtuous Bigamist, The 


Sister Letizia 


Mayfair 


Scandal in Montmartre 
Desire Takes the Men 
Wight of the Storm 
isle of Passion 
Tabarin 

Desired 

The Parasites 

Les Clandestines 

Fatal Affaire 


Mon Phoque 
Night Club 


The Golden Trail 
Off the Beaten Track 


Jugoslavia John Kitzmiller 


France Fernande! 

Italy Anna Magnani 

France Claudine Dupuis, Dany Carrel, Jean 
Graven 

France Magali Noel, Philippe Lemaire 

Germany Lilli Palmer, Ivan Deany 

France Claudine Dupuis, Erno Crisa 

France Sylvia Lopez, Annie Corby 

France Etchika Choureau, Jean Danet 

France Jeanne Moreau, Philippe Lemaire 

France Nicole Courcel, Philippe Lemaire, 
Dominique Wilms 

France Georges Marchal, Nicole Courcel, 
Fancoise Christophe 

France Francois Perier, Moira Lister ee 

France Claudine Dupuis, Louis Seigner, 
Alfred Rode 

Britain ~~ 

Britain 


Gianna Maria 
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British: nil American: nil 


1958 


Others: 


PRESENTATION 
DESCRIPTION SYSTEM 

Gang-warfare Standard 
Gangster drama Standard ... 
Love drama CinemaScope 
White Slavery drama Standard ... 
Tragi-comedy Standard 
Animal Film Standard 
Drama * Standard 
Love drama Standard 
Adventure Standard 
Drama Standard 
Drama Standard 
Musical Cc inemaScope 
Drama Standard 
Drama Standard 
Drama Standard 
Drama Standard 
Drama Standard 
Drama Standard 
Drama Standard 
Thriller . Panoramico 
Love drama Standard 
Drama Standard .. 
Comedy CinemasScope 
Musical : CinemaScope 
Sex drama ... Standard 
Sex drama ... Standard 
Science fiction Standard 
Documentary Standard 
Vice of the Orient Standard 
Boxing drama Wide screen 
Drama Standard 
Tragi- comedy Wide screen 
Tragedy... Standard 
Love drama Standard 
Circus _ CinemaScope 
Love drama. Standard 
Documentary Standard 
Love drama Standard 
Drama pee Standard . 
Love drama Panoramico 
Drama Standard 


Tragi-comedy CinemaScope 


Drama CinemaScope 


Sex-comedy Standard 


British: nil 


American: nil 


COLOUR 
SYSTEM 


B. and W. 

B. and W. 
Eastman Color 
B. and W 
Eastman Color 
Eastman Color 


B. and W. 
B. and W. 


Ferraniacolor 
B. and W. 

B. and W. 
Eastman Color 
Eastman Color 
B. and W 

B. and W. 
Daiei Color 


Eastman Color 
B. and 
Sovcolor 
Soveolor 
Sovecolor 
Soveolor 
Soveolor 
Colour 

B. and W. 
Eastman Color 
Eastman Color 
B. and W. 
Eastman Color 


Eastman Color 


B. and W. 


Others: 3 


Drama Standard 
Comedy Standard 
Drama Standard 


Eastman Color 


British: 2 American: nil Others: 11 


Gangster drama Standard 
Teenage sex drama Standard 
Triangle drama ‘ Standard 
Castaway adventure Standard 
Story of the famous Bal Standard 
Tabarin 
Sex and romance .. Standard ... 
Sex drama .. Scope-C inepanoramic 
Call girl story of Paris Standard .. a 
Sex murder drama Standard 
Comedy . Standard 
Murder-c um- “music al night- Standard 
club drama 
Story of a Golden Palo- Standard 
mino 
Countryside interest Standard 


B. and W. 

B. and W. 

B. and W. 
Agfacolor 
Eastman Color 
Eastman c olor 
B. and 

B. and W. 

B. and W. 


B. and W. 
B. and W. 


Eastman Color 


B. and W 


continued on page 21 
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Christmas Greetings 
and a prosperous New Year... 


.. with increased patronage from theatres kept attractive and 
up-to-the-minute by our services. 


seats, carpets, curtains, stage equipment 
heating & ventilation etc. 


competitive prices, high quality, prompt service— 
reconditioning of seats as well as dry cleaning in situ or otherwise. 


GENERAL BUILDING & THEATRE EQUIPMENT, LTD. 


Stoll Offices * London Coliseum * W.C.2 
General Manager: Charles Pickett - TEMple Bar 1500 (6 lines) 
Cardiff Representative : 


H. Phillips, 99 Cathedral Road, Cardiff 
’Phone : 31609 


LE ALE EWE EE EWE EU 


With Very Best Wishes 


jor 


CHRISTMAS 


and 


The New Year 
wh 


important 


FRONT OF HOUSE 


publicity 


T. H. WILLIAMSON LTD. 
Precision Engineers and Agents 
for 
UNION EQUIPMENT 


Consult : 


GIROSIGN LTD 


86-88, Wardour Street, W.1 
GERrard 3526-3527 -2336 


32 Shaftesbury Avenue Telephone 
London, W.1 REGent 0361 


ene 


Nh: 
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BETTER BUSINESS Depends on the Comfort of — 
YOUR THEATRE ; 


Write NOW for one of our Representatives 
to call to give you EXPERT ADVICE about 
your furnishing problems. 

There is no obligation, and we shall be glad 
to help you. 


PLEASE SEND US YOUR ENQUIRIES 


seen arerats 1870 


Telephone: Telegrams: 
SHOreditch 8727/8 Malleable-Ave London 


The Acknowledged Specialists for 
TIP-UP CHAIRS, CARPETS, CURTAINS, RENOVATIONS & REUPHOLSTERING 


gents for Southern England:—Sound and Scene Services (London) Ltd., 145 Wardour Street, W.1. 


a 
Give your Theatre a te 


NEW LOOK in te NEW YEAR! Phnking Ess mi th 


CLASSIC 


tet CINEMETALS modernise your CANOPY ! DISPLAY SERVICE 


for their valued co-operation 
Kiosks * Counter Grilles * Iron Staircases 
Railings * Balustrades * Metal Letters 


Handrails * Gates * Door Furniture, etc ing them of yet another year of 


Can also be damien to p F R r E Si i § S F R\/ | a F 


Contemporary or Traditional Design 


during the past year and assur- 


Combining 


EPFICIENCY, ARTISTRY and 


CINEMETALS iloay 


LIMITED 


Brochure sent on request 


Architectural Metal Workers CLASSIC DISPLAYS LIMITED 


25 SPRING HILL, LONDON. E 5 305/7 Upper Street, London, N.1 Canonbury 9401/2 
Telephone: UPP. 1175 


3 ry 
Bet 


958 


KINEMATOGRAPH WEEKLY: DECEMBER 18, 


1958 


Metro-Goldwyn-Mayer 


TITLE 
Adventures of Arsene Lupin, The 


Andy Hardy 7 Home 
Angry Hills, T 


Badianders, The 

Ben Hur - 
— | Generation, The 

ope t, The 

Cat on : Suet Tin Root 
Count Your Blessings 
Doctor's Dilemma, The 
Decks Ran Red, The 


First Man inte Space... 
For the First Time .. 


Foxiest Girl in Paris, The 
Frentier Rangers 

Gigi 

Green Mansions 

High School Confidential ! 
| Accuse! 

invisible Boy, The 
Journey, The 

Lizzie 

Mating Game, The 


Naked Maja, The 
Night of the Quarter Moon 


North by Northwest .. 
Nowhere to Go 

Party Girl 

Reluctant Debutante, The 
Scapegoat, The 

Some Came Running 


Tarzan's yaad for Life 
tom thumb 


Torpedo Run 
Tunnel of Love, The 


Underwater Warrior 

Watusi 

The World, The Flesh And The 
Devil 


Miracle 


The Market in Women 
The Width of the Pavement 
The Isle of Levant 


Evidence in Concrete 
Love is my Profession 
Around 


the World with Nothing On 
ison ; 


Eyes Without a Face 


Mondial 


The Lovers 

Lift to the Scaffold 
Bionde for Danger 

The Girl from Hamburg 


COUNTRY 
OF ORIGIN STARS 
France... ... Robert Lamoureux, Liselotte 
Pulver 
America Mickey Rooney, Patricia Breslin ... 
Britain Robert Mitchum, Elisabeth Mueller, 


Gia Scala 


America Alan Ladd, Ernest Borgnine 


America Chariton Heston, Jack Hawkins 

America Steve Cochran, Mamie Van Doren 

America - 

America Elizabeth Taylor, Paul Newman, 
Burl Ives 

America Deborah Kerr, Rossano  Brazzi, 
Maurice Chevalier 

Britain Leslie Caron, Dirk Bogarde, Robert 


Morley 

James Mason, Dorothy Dandridge, 
Broderick Crawford 

Britain ..» Marshall Thompson, Marla Landi.. 

America .. Mario Lanza, Zsa Zsa Gabor, 
Johanna von Kor zian 

Martine Carol, Philippe Clay, Mischa 


America 


France... 


Auer 

America ... Keith Larsen, Buddy Ebsen, Don 
Burnett 

America ... Leslie Caron, Maurice Chevalier, 


Louis Jourdan 

Audrey Hepburn, Anthony Perkins, 
Lee J. Cobb 

Russ Tamblyn, Jan Sterling, John 
Drew Barrymore 

Britain ... Jose Ferrer, Anton Walbrook, Viveca 
Lindfors 

Richard Eyer, Philip Abbott, Robby 
the Robot 

Deborah Kerr, Yul Brynner, Robert 
Morley 

Eleanor Parker, 
Joan Blondell 

Debbie Reynolds, Paul Douglas, 
Tony Randall 

Ava Gardner, Anthony Franciosa ... 

Julie London, John Drew Barrymore, 
Anna Kashfi 

Cary Grant, Eva Marie Saint, James 


America 


America 


America 
America 
America Richard Boone, 
America 


America 
America 


America 


Mason 

Britain George Nader, Bernard Lee, Meggie 
Smith 

America Robert Taylor, Cyd Charisse, Lee J. 
Cobb 


America Rex Harrison, Kay Kendal), John 


Saxon, Sandra Dee 


Britain Alec Guinness, Bette Davis, Nicole 
Maurey 

America Frank Sinatra, Dean Martin, Shirley 
Maclaine 


America 
Britain 


Gordon Scott, Eve Brent 

Russ Tamblyn, Terry-Thomas, Peter 
Sellers 

Glenn Ford, Ernest Borgnine 

Doris Day, Richard Widmark, Gig 
Young, Gia Scala 

Dan Dailey, Claire Kelly 


America 

America 

America 

America George Montgomery, Taina Elg, 
David Farrar 

Harry Belafonte, Inger Stevens, Mel 
Ferrer 


America 


France.. Georges Marachel, Agnes Laurent 

France Danik Pattison 

Switzerland Naturists a 

France Francoise Arnoul 

France Jeanne Moreau, Gerard Oury, 
Philippe Nicaud 

France Brigitte Bardot, Jean Gabin 

Switzerland Naturists 

France Marina Viady, Robert Hossein, 
Odile Versois 

France 

France Jeanne Moreau 


France : Jeanne Moreau 
France Mylene Demongeot, Henri Vidal 
France Hildegarde Neff, Daniel Gelin 


British: 7 American: 29 


21 


Others: 2 


DESCRIPTION 


Comedy drama in period 
setting 

Family comedy drama 

International intrigue 
drama 

Outdoor drama 

Epic drama 

Controversial drama 

Animal hunt adventure 

Emotiona) drama ... 


Romantic comedy 
Comedy-drama 
Murder thriller 


Science-fiction thriller 
Romantic comedy 


Comedy thriller 

Outdoor action drama 
Romantic comedy 
Adventure romance 
Teen-age drama 

Drama of the Dreyfus trials 
Science-fiction thriller 


Drama of Hungarian 


uprising 

Drama of female ‘Jekyll 
and Hyde’ 

Family comedy 


Romantic drama 

Prama of inter-racial 
marriage 

Vhriller 

Crime drama 

Drama with music 

Comedy 

Suspense drama 

Drama 

Jungle Adventure 

Puppetoon and live-action 
musical adventure 

Submarine drama 

Comedy 

Drama of U.S Navy frog- 
men 


African adventure drama 


Survival drama 


British: nil 


PRESENTATION 
SYSTEM 
Metroscope 


Metroscope 
CinemaScope 
CinemaScope 
MGM Camera 65 
Metroscope 
Metroscope 
Metroscope 
CinemaScope 
Metroscope 
Metroscope 


Metroscope 
Technirama 


Metroscope 
Metroscope 
CinemaScope 
CinemaScope 
Metroscope 
CinemaScope 
Metroscope 
Metroscope 
Metroscope 
CinemaScope 


Technirama 
Metroscope 


CinemaScope 
Metroscope 
CinemaScope 
CinemaScope 
Metroscope 
CinemaScope 


Metroscope 
Metroscope 


CinemaScope 
Metroscope 


Metroscope 
Metroscope 


Metroscope 


American: nil 


COLOUR 
SYSTEM 


Technicolor 


B. and W. 
B. and W 


Metrocolor 
Colour 

B. and W. 
Colour 
Metrocolor 
Metrocolor 
Eastman Color 
B. and W. 


B. and W 
Technicolor 


B. and W. 
Metrocolor 
Metrocolor 
Metrocolor 
B. and W. 
B. and W. 
B. and W. 
Technicolor 
B. and W 
Metrocolor 


Technicolor 
B. and W. 


Colour 

Black and W. 
Metrocolor 
Metrocolor 

B. and W 
Metrocolor 


Metrocolor 
Eastman Color 


Metrocolor 
Bb. and W 


B. and W 
Metrocolor 


B. and W. 


Others: 9 


Sex drama 

x drama 
Nudist Travel Film 
Spy drama 
Thriller 


Sex drama 
Naturist Travel Film 
Drama 


Horror 


British: nil 


Wide screen 
Wide screen 
Wide screen 
Wide screen 
Wide screen 
Wide screen 
Wide screen 
Wide screen 


Wide screen 


American: nil 


B. and W. 

B. and W 
Kastman ( olor 
B. and 

B. and W 


B. and W 
Eastman Color 
B. and W 


s. and W. 


Others: 9 


Sex drama 
Suspense drama 
Comedy adventure 
Drama 


Anamorphic 
Wide screen 
Wide screen 
Wide screen 


continued on pag 
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MONDIAL—continued 


TITLE 


Orb 


Nudist Paradise 


Adam and Eve 

Torere ! 

Elysia—Land of the Sun Worshippers 
The Unashamed 


Giant from the Unknown 
Shepherdess and Chimney Sweep 


Paramount 


The Ten Commandments 


The Matchmaker 
Houseboat 
The Colossus of New York 


The Space Children 


Three Crooked Men 
When Hell Broke Loose 


The Biob 

i Married a Monster trom Outer Space 
The Hot Angel 

The Geisha Boy 


The Party Crashers 
The Buccaneer 


Tokyo After Dark 

As Young as We Are 

The Baited Trap 

The Young Captives 

The Black Orchid 

Last Train from Gun Hill 
Tempest 


Thunder in The Sun 
That Kind of Woman 


Don't Give Up The Ship 


One-Eyed Jacks 
The Five Pennies 


The Hangman 
Bat Not for Me 
The Jayhawkers 


COUNTRY 
OF ORIGIN 


Sweden 
France 
France -Italy 
Italy 

Italy 


Britain 


America 
America 
America 
America 


America 
Britain-France 


America 


America 
America 


America 


America 


Britain 
America 


America 
America 
America 


America 


America 


America 


America 
America 
America 
America 
America 


America 


America 


America 


America 


America 


America 


America 


America 
America 


America 


STARS 


Harriet Andersson, Lars Ekborg 
Fernandel ; ° 
Giulietta Masina, Paul Douglas 
Lea Padovani, Toto, Fabrizi 
May Britt, Kerima 


Anita Love, Carl Conway, Katy 
Cashfield, Dennis Carnell 


Christiane Martel (Miss Universe) ... 
Luis Procuna , ‘ 


Rae Kidd 


tuddy Baer, Bob Steele, Sally Fraser 
Voices” of Claire Bloom, Peter 
Ustinov, Denholm Elliott 


Chariton Heston, Yul Brynner, Anne 
Baxter, Edward G. Robinson, 
Yvonne De Carlo, Debra Paget, 
John Derek, Sir Cedric Hardwicke, 
Nina Foch, Martha Scott, Judith 
Anderson, Vincent Price 

Shirley Booth, Anthony Perkins, 
Shirley MacLaine, Paul Ford 

Cary Grant, Sophia Loren, Martha 
Hyer, Harry Guardino 

John Baragrey, Mala Powers, Otto 
Kruger, Robert Hutton, Ross 
Martin 

Michel Ray, Adam Williams, Peggy 
Webber 

Gordon Jackson, Sarah Lawson 

Charles Bronson, Richard Jaeckel, 
Violet Rensing 

Steven McQueen, Aneta Corseaut, 
Earl Rowe 

Tom Tryon, Gloria Talbott, Maxie 
Rosenbloom 

Jackie Loughery, Edward Kemmer, 
Mason Alan Dinehart, Lyle Talbot 

Jerry Lewis, Marie Mc Donald, Sessue 
Hayakawa, Barton MacLane, 
Nobu McCarthy 

Connie Stevens, Robert Driscoll, 
Mark Damon, Frances Farmer, 
Doris Dowling 

Yul Brynner, Chariton Heston, 
Charles Boyer, Claire Bloom, Inger 
Stevens 

Richard Long, Nobu Me(Carthy, 
Lawrence Dobkin, Michi Kobi 

Robert Harland, Pippa Scott, Majel 
Barrett, Ty Hungerford 

Richard Widmark, Tina Louise, 
Lee J. Cobb, Earl Holliman 

Steven Marlo, Luana Patten, Tom 
Selden 

Sophia Loren, Anthony Quinn, Ina 
Balin 

Kirk Douglas, Anthony Quinn, 
Carolyn Jones, Earl Holliman 

Van Heflin, Silvana Mangano, Viveca 
Lindfors, Geoffrey Horne, Oscar 
Homolka, Agnes Moorehead, 
Helmut Dantine, Vittorio Gassman 

Susan Hayward, Jeff Chandler, 
Jacques Bergerac, Blanche Yurka, 
Carl Esmond 

Sophia Loren, Tab Hunter, George 
Sanders, Barbara Nichols, Keenan 
Wynn 

Jerry Lewis, Mickey Shaughnessy, 
Robert Middleton, Dina Merrill, 
Diana Spencer 

Marion Brando, Karl Malden, Pina 
Pellicer 

Danny Kaye, Barbara Bel Geddes, 
Louis Armstrong, Bob Crosby, 
Harry Guardino 

Robert Taylor, Fess Parker, Tina 
Louise, Jack Lord 

Clark Gable, Carroll Baker, Lilli 
Palmer, Lee J. Cobb 

Jeff Chandler, Fess Parker, Nicole 
Maurey 
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DESCRIPTION 


Sex drama .. 
Comedy 
Comedy 
Comedy 

Sex drama 


British: 1 American: 5 


PRESENTATION 
SYSTEM 


Wide screen 
Wide screen 
Wide screen 
Wide screen 
Wide screen 


COLOUR 
SYSTEM 


B. and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W. 


Romance ina nudist camp. 
First British quota nudist 


production 
The story of Creation 


The story of a bullfighter re 


Nudist film ; 

Love story in a 
camp 

Science fiction thriller 


New feature length cartoon 


nudist 


Orbscope 


Wide acreen 
Wide screen 
Standard 
Standard 


Wide screen 
Wide screen 


Eastman Color 


Eastman Color 


Technicolor 


British: 1 American: 27 Others: nil 


Biblical drama 


Romantic comedy 
Romantic comedy 


Science-fiction 


Science-fiction 


Crime-thriller 
Melodrama 


Science-fiction 
Science-fiction 
Thriller 


Comedy 
Drama 
Adventure spectacle 


Suspense drama 
Drama 
Melodrama 
Crime-thriller 
Comedy-drama 
Western drama 


Spectacular drama 


Outdoor drama 


Romantic comedy-drama 


Comedy 


Western drama 


Musical comedy-drama 


Outdoor drama 
Romantic comedy 


Outdoor drama 


VistaVision 


VistaVision... 
Vista Vision 


Standard 


Standard 


Standard 
Standard 


Standard 
Standard .,. 


Standard 
VistaVision 
Standard 
VistaVision... 
Standard 
Standard 
Standard 
Standard 
VistaVision... 


VistaVision... 


Technirama 


Standard 


Standard 


VistaVision... 


VistaVision... 


Standard 


VistaVision... 


Technicolor 


B. and W. 
Technicolor 


B. and W. 


B. and W. 


B. and W. 
B. and W. 


De Luxe Color 
B. and W. 
B. and W. 


Technicolor 


B. and W. 


Technicolor 


B. and W. 
B. and W. 
Technicolor 
B. and W. 
B. and W. 
Technicolor 


Technicolor 


Technicolor 


B. and W. 


B. and W. 


Technicolor 


Technicolor 


B. and W. 


Technicolor 
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Plate 


TITLE 


Masters of Georgian Ballet ... 


Magdana’s Donkey 
Skanderbeg 
Rumyantsev Case 
Boris Godunov 

Safety Match 

True Friends . 

Big Family .. 

Team From Our Street 
Songs Over The Vistula 


The German Story ... 
The Great Universe ... 


Rank FD 


The Square Peg 
Bacheior of Hearts 
The Captain's Table ... 
Operation Amsterdam 
Too Many Crooks 
Whistpool 


The bs -Nine uaa 
Tiger Ba 


Ferry to Hong Kong 
Saphire 
North-West Frontier 


The Royal 

U 
Se 
Pari i 


Oh, No, Mam’zeile 


- ros . ie 
maigrel oo oneval et En Spoutnik — 


pint le —_ 
Tunnel Six . i 
A New World 


Verboten ! nee 
Hidden Homicide 


The Man Who Liked Funerals 


Give Me The Moonlight 
Gentieman’s Gentleman 
Untitied fim ... ged 


Universal-international 


COUNTRY 
OF ORIGIN 


Russia ... 
Russia ... 
Russia ... 


. Russia ... 


Russia ... 


Russia ... 
Russia ... 
Russia ... 
Russia ... 
Russia ... 
Russia . 

E. Germany 
Russia . 


A Stranger in My Arms 
Never Steal Anything Small 
This Earth is Mine 


The Wild and the Innocent ... 


Imitation of Life 
ration Petticoat 
low Talk 

Spartacus 

No Name on the Bullet 


Step Down to Terror 
Money, Women and Guns 


Ma and Pa Kettle on Old Macdonald's Farm 


La Sorciere 
We Die Alone 
Beyond this Place 


Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
Britain 
France... 
France... 
France... 
France.. 


Mexico 
Mexico 


America 
Britain 
Britain 
Britain 
Britain 


Britain 
Rritain 


America 
America 
America 
America 
America 
America 
America 
America 
America 


America 
America 


America 


France... 
Norway 


Britain 


1958 


STARS 


Chabukiani 

D. Tserodze 

Georgi Kharava re e 

A. Batalov = % i ae 

A. Pirigov and Bolshoi Theatre 
Moscow 

A. Popov and Moscow Art Theatre 

V. Merkuriev 

B. Andreyev 

K. Yevgenyev 

Folk Dance Ensembles 

Folk Dance Ensembles 


Norman Wisdom, Honor Blackman, 
Edward Chapman 

Hardy Kruger, Sylvia Syms, Ronald 
Lewis 

John Gregson, Peggy Cummins, 
Donald Sinden, Nadia Gray 

Peter Finch, Eva Bartok, Tony 
Britton 

Terry-Thomas, George Cole, Brenda 
de Banzie, Bernard Bresslaw 

Juliette Greco, O. W. Fischer, Muriel 
Paviow, William Sylvester, Marius 
Goring 

Kenneth More, Taina Elg ... 

John Mills, Horst Buchholz, 
Hayley Mills 

Curt Jurgens, Orson Welles, Sylvia 


Syms 

Nigel Patrick, 
Michael Craig 

Kenneth More, Lauren Bacall 

Stewart Granger, Jean Simmons 

Margot Fonteyn, Michael Soames ... 

Michael Craig, Anne Heywood 

Terry-Thomas a 

Charles Boyer, Henri Vidal, Brigitte 
Bardot 

Fernandel, Pier seep 

Jean Gabin 

Noel Noel 


Yvonne Mitchell, 


Victor Manuel Mendoza, Victor Parra 

Rene Cardona, Jnr., Lorena 
Velazquez 

James Best, Susan Cummings “ 

Griffith Jones, James Kenney, 
Patricia Laffan 

Leslie Phillips, Susan Beaumont 

Angela Baddeley, Maurice Kaufmann 

Frankie Vaughan, Anne Heywood... 

Gene Kelly... van - 

Norman Wisdom 


June Allyson, Jeff Chandler, Sandra 
Dee 


James Cagney, Shirley Jones, Cara 
Williams 

Rock Hudson, Jean Simmons, Claude 
Rains, Dorothy McGuire 

Audie Murphy, Sandra Dee, Joanne 
ru 

Lana Turner, John Gavin, Sandra 
Dee 


Jeff Chandler, Tony Curtis ... 

Rock Hudson, Doris Day ... = 

Laurence Olivier, Kirk Douglas, 
Charles Laughton, Peter Ustinov 

Audie Murphy, Joan Evans, Charles 


rake 
( ‘olieom Miller, Charles Drake 
Jock Mahoney, Kim Hunter, Tim 
Hovey, Jeffrey Stone 
Marjorie Main, Parker Fennelly 


Marina Vlady, 
Nicole Courcel 
Jack Fjeldstad, Henny Moan 


Maurice Ronet, 


Van Johnson, Vera Miles, Emlyn 
Williams 


British: nil 


23 


American: nil Others: 13 


DESCRIPTION 


Musical ballet 

Drama ‘ 
Historical adventure 
Thriller 

Opera 


Comedy 

Comedy 

Drama 

Comedy 

Musical 

Musical 

Historical docume ntary 
Astronomy 


PRESEKTATION 
SYSTEM 


Standard 
Standard 
Standard 
Standard 
Standard 


Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 


COLOUR 
SYSTEM 


Sovcolor 
B. and W. 
Soveolor 
Sovcolor 
Soveolor 


Sovecolor 
Sovcolor 
Soveolor 
Sovecolor 
Soveolor 
Soveolor 
B. and W, 
Soveolor 


British: 21 American: 13 Others: 6 


Comedy 
Comedy 
Comedy 
Drama 
Comedy 
Drama 
Drama 
Drama 
Drama 
Drama 


Action drama 


Romantic adventure story 


Royal Ballet 

Comedy 

Comedy 

Comedy 

Comedy , 

Crime drama an 
Science fiction comedy 


Drama ‘ . 
Underwater drama 


Drama os 
Crime thriller 
Comedy 

Adventure 
Comedy with music. 
Musical 

Comedy 


Drama 

Musical 

Drama 

Western romance ... 
Drama 

Comedy 

Comedy 

Drama 

Outdoor Drama 


Thriller : 
Western comedy 


Comedy 


British: 5 


Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
CinemaScope 
Standard 
CinemaSe ane. 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 
Standard 


Standard 
Standard 


Standard 
Standard 
Standard 
Standard 
Standard 


Technirama 
Standard 


CinemaScope 
CinemaScope 
CinemaScope 
CinemaScope 


CinemaScope 


CinemaScope 
CinemaScope 


CinemaScope 


B. and W. 
Eastman Color 
Eastman Color 
B. and W. 

B. and W. 
Eastman Color 
Eastman Color 
B. and W 
Technicolor 
Eastman Color 
Eastman Color 
Eastman Color 
Eastman Color 
To be announced 
B. and W. 
Technicolor 
Technicolor 

B. and W. 

B. and W. 


B. and W. 
Eastman Color 


B. and W. 
B. and W. 
B. and W. 
B. and W. 
B. and W. 
Colour 

B. and W. 


Eastman Color 
Eastman Color 
Eastman Color 


Eastman Color 


Eastman Color 


Eastman Color 


Eastman Color 


American: 3 Others: 2 


Drama 
Drama 


Drama 


Wide screen 
Wide screen 


Wide screen 


continued on page 24 


B. and W. 
B. and W. 
B. and W. 
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RENOWN — continued 


COUNTRY 

TITLE OF ORIGIN STARS 
This Time Tomorrow Britain Cast to be assigned 
The Rough and the Smooth sritain Cast to be assigned 
oe y= Bernhard Britain Cast to be assigned 
Tho Liberty Man Britain Cast to be assigned vi 
Swamp Women America Carole Matthews, Marie Windsor 
The Restiess Breed America Scett Brady, Anne Bancroft 
Courage and Black Beauty America John Bryant, Dianne Brewster 


Twentieth Century-Fox 


Sheriff of Fractured Jaw, The Britain Kenneth More, Jayne Mansfield 

inn of the Sixth Happiness, The Britain Ingrid Bergman, Curt Jurgens, 
Robert Donat 

Remarkable Mr. Pennypacker, The America Clifton Webb, Dorothy McGuire 

Mardi Oras America Pat Boone, Christine Carere, Tommy 
Sands, Sheree North, Gary Crosby 

Son of Robin Hood Britain Al Hedison, June Laverick, David 
Farrar, Marius Goring 

Villa!! America Brian Keith, Cesar Romero, Margia 
Dean, Rodolfo Hoyos 

These Thousand Hills America Don Murray, Richard Egan, Lee 
Remick, Patricia Owens 

Roots of Heaven The, America Trevor Howard, Errol Flynn, Juliette 
Greco, Eddie Albert, Orson Welles 

Rally Round the Flag, Boys America Paul Newman, Joanne Woodward, 
Joan Collins, Jack Carson 

Diary of Anne Frank, The America Millie Perkins, Joseph Schildkraut, 
Shelley Winters, Ed Wynn 

Sound and the Fury, The America Yul Brynner, Joanne Woodward, 


Margaret Leighton 
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PRESENTATION 
DESCRIPTION SYSTEM 
Drama = Se ... Wide screen 
Drama = Z ae ide screen 
Thriller ; : ; Vide screen 
Drama Sai ‘ .. Wide sereen 
Drama , WideVision... 
Thriller , WideVision.. 
Drama . WideVision.. 


COLOUR 
SYSTEM 


B. and W. 


B. and W. 

Eastman Color 
Kastman Color 
Eastman Color 


British: 4 American: 26 Others: nil 


Western comedy ‘inemaScope 


Drama CinemaScope 
Comedy... . CinemaScope 
Musical comedy CinemaScope 
Adventure drama ... CinemasScope 
Western drama. CinemaScope 


Western drama ‘iInemaScope 


Drama CinemaScope 
Comedy ; CinemaScope 
Drama CinemaScope 
Drama CinemaScope 


Eastman Color 
Eastman Color 
Eastman Color 
Eastman Color 
Eastman Color 
Eastman Color 
Eastman Color 
Eastman Color 


Eastman Color 


THE CINEPHONE CINEMA 
BIRMINGHAM 


28th October, 1958 
Dear Sir, 


CONTEMPORARY presents 


OUTSTANDING 


SUCCESSES 


“KANAL" figures exceed all expectation and I require 


The local press acclaimed the film, and undoubtedly it is 
a magnificent production which has met with exceptional 


copy for an extended run at Birmingham Cinephone. THE CAMBRIDGE ARTS CINEMA 


12th November, 1958 


response from our patrons. Dear Sir, 
I look forward to showing this film in Manchester, where May I confirm our telephone conversation that you will 
I am quite convinced we will take big money. retain for us the second run and subsequent rights on ‘‘ THE 
Kind Regards, SEVENTH SEAL.” 
Yours Sincerely, The receipts for the first run week — 18 separate 
G. A. Cohen, performances for which all seats were bookable in advance 
Director. —were a record for this Cinema, and represented just under 


85% of capacity. 
It will be a pleasure to send you the “ biggest ever” 
cheque as your share of the above receipts. 


d n d N O W a Congratulations and many thanks. 


Yours Sincerely, 
Norman Higgins. 


ACADEMY CINEMA 


“WILD STRAWBERRIES” breaking records at the 
* LONDON 


CONTEMPORARY FILMS LTD - 14 SOHO SQUARE - LONDON W.1 
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TWENTIETH CENTURY-FOX—continued 
R COUNTRY PRESENTATION COLOUR 
aT TITLE OF ORIGIN STARS DESCRIPTION SYSTEM SYSTEM 
Warlock America Henry Fonda, Richard Widmark, Western drama CinemaScope Eastman Color 
Anthony Quinn, Dorothy Malone, 
’ : Dolores Michaels 
Compulsion America Orson Welles, Diane Varsi, Bradford Crime drama CinemasScope Eastman Color 
olor ; Dillman, Dean Stockwell 
mm Man Who Understood Women, The America Leslie Caron, Anthony Franciosa Romantic comedy CinemaScope Colour 
olor ‘ , 
, Snow Birch, The America Susan Hayward Drama CinemaScope Colour 
Say One for Me America Robert Wagner Comedy drama CinemaScope Colour 
Holiday for Lovers America Clifton Webb, Gary Crosby Romantic comedy CinemaScope Colour 
Tender is the Night America Jennifer Jones Drama CinemaScope Colour 
Best of Everything, The America Hope Lange, Suzy Parker, Diane Drama CinemaScope Colour 
‘ Varsi, Joanne Woodward 
nil Oh, Promised Land America John Wayne Western drama CinemaScope Colour 
— Beloved infide! America Montgomery Clift Drama CinemaScope Colour 
‘ol Can-Can America Rossano Brazzi, Maurice Chevalier Musical comedy CinemaScope Colour 
olor 
‘ol Blue Denim America Drama -- 
olor 
De Luxe Tour America Lauren Bacall Drama CinemaScope “ 55" Colour 
‘ol King Must Die, The America Drama CinemaScope Colour 
olor 
‘ol White Terror of the Atiantic America Drama CinemaScope Colour 
olor 
‘ol Bachelor's Baby America Comedy CinemaScope Colour 
olor 
‘ol No Time Limit America Drama CinemaScope Colour 
olor 
‘ol Return to Peyton Piace America - Drama CinemaScope Colour 
olor 
‘ol Sink the Bismarck Britain War drama CinemaScope Colour 
olor 
‘olor 
j tist British: 4 American: 2 
nite rrists ritish ; merican: 25 Others: nil 
Around the World in 80 Days America David Niven, Cantinflas, Robert 


The Big Country 


The Horse’s Mouth 
Man of the West 
Separate Tables 
Solomon and Sheba 
The Devil's Disciple 


1 Want to Live 

Ten Seconds to Hell 

Some Like it Hot 

Anna Lucasta 

Alias Jesse James 

Cast a Long Shadow 

Cry Tough 

The Day of the Outlaw 

The Four Skulls of Jonathan Drake 
A Hole in the Head ... 


The Horse Soidiers 
The Last Mile 
Lonelyhearts 


The Man in The Net 

Pork Chop Hill 

The Rabbit Trap 

Take a Giant Step 

On the Beach 

Shake Hands with the Devil 


America 


Britain 

America 
America 
America 


Britain 


America 
Britain 

America 
America 
America 
America 
America 
America 
America 


America 


America 
America 


America 


America 
America 
America 
America 
America 


Britain 


Newton, Shirley MacLaine 
Gregory Peck, Jean Simmons, 
Carroll Baker, Chariton Heston, 
Burl Ives 
Alec Guinness 


Gary Cooper, Julie London, Lee J 
Cobb 

Burt Laneaster, Deborah Kerr, Rita 
Hayworth, David Niven 

Gina Lollobrigida, Yul Brynner, 
George Sanders, Marisa Pavan 

Sir Laurence Olivier, Kirk Douglas, 
Burt Lancaster, Eve Le Gallienne, 
Janette Scott 

Susan Hayward 


Jeff Chandler, Jack Palance, Martine 
Carol 

Marilyn Monroe, Tony Curtis, Jack 
Lemmon, George Raft 

Eartha Kitt, Sammy Davis, Jnr. 


Bob Hope, Rhonda Fleming, Wendell 
Corey 

Audie Murphy 

John Saxon, Linda Cristal 

Robert Ryan, Burl Ives, Tina Louise 

Eduard Franz, Grant Richards, 
Valerie French 

Frank Sinatra. Edward G. Robinson, 
Eleanor Parker, Carolyn Jones, 


Thelma Ritter 
John Wayne, William Holden 


Mickey Rooney 


Montgomery Clift, Robert Ryan, 
Myrna Loy 


Alan Ladd, Carolyn Jones 


Gregory Peck 
Ernest Borgnine 
Johnny Nash, Fred O'Neil 


Gregory Peck, Ava Gardner, Fred 
Astaire, Anthony Perkins 

James Cagney, Don Murray, Glynis 
Johns, Dana Wynter, Michael 
Redgrave 


Based on Jules Verne’s story 


Western 


Comedy 

Western 

Based on Terence Ratti- 
gan’s stage play 

Lavish spectacle 


Based on G. B. Shaw play 


Drama 

Action drama 
Comedy 
Drama 
Comedy 
Drama 

Drama 
Western 
Drama 


Drama 


Based on the book by 
Harold Sinclair 
Drama 


Based on the novel by 
Nathanael West-——** Miss 
Lonelyhearts ” 

Based on a novel by Patrick 
Quentin 

Based on a book by 8. L. A. 
Marshall 

Drama 


Based on a play by Louis 
Peterson 

Based on a novel by Nevil 
Shute 

Drama 


Cinestage 
Tecbnirama 
Wide screen 


CinemaScope 


Technirama 


Wide screen 
Wide screen 


CinemaScope 


Wide screen 


Technicolor 


Technicolor 


Technicolor 


De Luxe Color 


Technicolor 


Colour 


Colour 


Coleur 


Colour 


continued on page 26 
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UNITED ARTISTS—continued 


TITLE 


The Summer of the 17th Doll 
The Untorgiven 
The Wonderful Country 


Warner 


What Lola Wants 


The Old Man and ithe Sea 
Home Betore Dark 


Auntie Mame 
The Hanging Tree 


SB Periscope 
Nun's Story 
dohn Paul Jones 


Rie Brave 
The Philadeiphian 


The F.B.1. Story 
The Miracte 


Walt Disney 


Sleeping Beauty 
The Light in the Forest 


Secrets of Lite 


Toby Tyler 
Dover Interiude 
The Big Fisherman 


The Sign of Zorro 


dungie Cat 
Third Man on the Mountain 


Gold 
Darby O'Gill and the Littie People 


White Wilderness 
Woedcutter’s House 
The Shaggy Dog 


Swiss Family Robinson 


Tonka 
Nomads of the North 


COUNTRY 
OF ORIGIN 


America 
America 


America 


America 


Americ: 
America 


America 


America 
America 
America 
America 
America 
America 
America 
America 
America 


America 


America 
America 
Germany 
America 
America 
Americ + 
Britain 

America 
America 
America 
America 
America 
Britain 

America 


America 
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STARS DESCRIPTION SYSTEM SYSTEM 


Based on a play by Ray 
Lawler 
Based on a novel by Alan — 


Ernest Borgnine, Anne Baxter, John 
Mills, Angela Lansbury 
Burt Lancaster, Richard Burton, 


Lillian Gish LeMay = 
Robert Mitchum, Julie London, Based on a novel by Tom CinemaScope Colour 
Gary Merrill, Jack Oakie ea 


British: nil American: 12 Others: nil 


Tab Hunter, Ray Walston, Gwen Musical comedy Standard Technicolor 
Verdon 

Spencer Tracy , . Drama Standard WarnerColor 

Jean Simmons, Dan O’Herlihy, Drama Standard B. and W. 
Rhonda Fleming K 

Rosalind Russell, Forrest Tucker ... Comedy Teehnirama Technicolor 

Gary Cooper, Maria Schell, Karl Western Standard Technicolor 
Malden 

James Garner, Edmond O’Brien Action drama WarnerScope Technicolor 

Audrey Hepburn, Peter Finch Drama Standard Technicolor 

Robert Stack, Marisa Pavan, Mac- Historical adventure Technirama Technicolor 
donald Carey, Erin O’Brien, Bette 
Davis : 

John Wayne, Dean Martin, Ricky Western Standard Technicolor 
Nelson 

Paul Newman, Barbara Rush, Alexis Historical drama Standard Technicolor 
Smith 

James Stewart, Vera Miles... ... Documentary drama Standard Technicolor 

Carroll Baker, Roger Moore, Katina Spectacular drama Technirama Technicolor 


Paxinou 


British: 2 American: 14 Others: 1 


Full-length feature cartoon Technirama-70 Technicolor 
Fess Parker, James MacArthur, Adventure-drama . Standard Technicolor 
Wendell Corey, Joanne Dru, 
Carol Lynley 
True-life adventure Standard and Technicolor 
CinemaScope 
Circus comedy-drama - - 
Romy Schneider Romantic-comedy ... Standard ... Technicolor 
Howard Keel, John Saxon, “Herbert Biblical screen spectacle Panavision-65 Tevhnicolor 
Lom, Susan Kohner 
Guy Williams... oak Romantic adventure-drama Standard B. and W. 
True-life adventure Standard Technicolor 


Michael Rennie, James MacArthur, Alpine adventure-drama pat Wide Screen 
Janet Munro, Herbert Lom, James 


Donald 


Eastman Color 


Adventure-drama ... 


Irish comedy-fantasy 


Janet Munro, Sean Technicolor 


Jimmy O’Dea, Keiron 


Albert Sharpe, 
Connery, 


Wide Screen 


Moore 
True-life adventure Standard Technicolor 
Disney fantasy 
Fred MacMurray, Jean Hagen, Comedy-fantasy Standard Tee hnicolor 


Tommy Kirk 
World-famous classic Technirama-70 or 
Panavision-65 
Adventure-drama ... ... Standard wi ... Technicolor 
Adventure-drama ... es - — 


Technicolor 
sal Mineo, Phil Carey 


WIWITVIIVIIITIIITIIIMWVIVID FI IVIIITITIV II TIVIVOIVIII TT 


5, rm Greetings 


and 


West Wishes or 1959 


YL 


JOHN MYLAND LTD. 


128 STOCKWELL ROAD, S.W.9 - TEL 
PIRI TITIATHIIDIIIIAIATDT- PH PHIM DPI IID. 


BRIXTON 2468 


Christmas Greetings 
and Best Wishes for 
the New Year 


fo all my Friends 
in the Trade 


32 HERM 
STREET, - Es) 
LONDON. NI. 
Pore ERaaus 25367 


Managing Director: HENRY M. MORGAN 
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UNITED ARTISTS—continued 


TITLE 


The Summer of the 17th Doll 
The Unforgiven 


The Wondertul Country 


Warner 


What Lota Wants 


The Old Man and the Sea 
Home Before Dark 


Auntic Mame 
The Hanging Tree 


Sp Vesteoepe 
Nun's Story 
John Paul Jones 
Rie Brave 

The Philadeiphian 


The F.B.1. Story 
The Miracie 


Walt Disney 


Sleeping Beauty 
The Light in the Forest 


Secrets of Lite 
Teby T 

Dover - ©: 
The Big Fisherman 
The Sign of Zorro 


dungie Cat 
Third Man on the Mountain 


Gold 
Darby O’Gill and the Little People 


White Wilderness 
Woodcutter’s House 
The Shaggy Dog 


Swiss Family Robinson 


Tonka 
Nomads of the North 


COUNTRY 
OF ORIGIN 


Amer 


Americi 


Americ 
Americ 


Americ 
Americ: 


A meric: 
A merics 
Americs 
A merics 
America 


Americé 


Americ 


Americé 
A meric 


Americe 


Americé 


a 
a 


(rermany 


Americe 


Americ: 
Americé 


Britain 


Americ 
A mericz 


Americs 
Americs 
Americs 


Britain 


America 
America 


STARS 


Ernest Borgnine, Anne Baxter, John 
Mills, Angela Lansbury 

Burt Lancaster, Richard Burton 
— Gish 

Robert Mitchum, Julie 
Gary Merrill, Jack Oakie 


London, 


Tab Hunter, Ray Walston, Gwen 
Verdon 

Spencer Tracy 

Jean Simmons, Dan 
Rhonda Fleming 

Rosalind Russell, Forrest Tucker ... 

Gary Cooper, Maria Schell, Karl 
Malden 

James Garner, Edmond O’Brien 

Audrey Hepburn, Peter Finch 

Robert Stack, Marisa Pavan, Mac- 
donald Carey, Erin O’Brien, Bette 
Davis 

John Wayne, 
Nelson 

Paul Newman, Barbara Rush, Alexis 
Smith 

James Stewart, Vera Miles... ome 

Carroll Baker, Roger Moore, Katina 
Paxinou 


O' Herlihy, 


Dean Martin, Ricky 


Fess Parker, James 


Wendell Corey, 
Carol Lynley 


MacArthur, 
Joanne Dru, 


tomy Schneider wad 
Howard Keel, John Saxon, Herbert 
Lom, Susan Kohner 
Guy Williams... owe 


Michael Rennie, James MacArthur, 
Janet Munro, Herbert Lom, James 
Donald 


Albert Sharpe, Janet Munro, Sean 


Connery, Jimmy O'Dea, Keiron 
Moore 
Fred MacMurray, Jean Hagen, 


Tommy Kirk 


Sal Mineo, Phil Carey 


WWIII III TIIVIIIIIIIVIII DP IIIIITIVI I FITIVIVVIITI IT 


i ae Greetings 


a 

2 
West Whshes or 1959 
NG) 
JOHN MYLAND LTD. 


128 STOCKWELL ROAD, S.W.9 - TEL 
PIRIIDIVWIITI TFTA IIIT TDD DDT TTD DDD DVI. 


BRIXTON 2468 


Managing Director : 
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DESCRIPTION 
Based on a play by Ray 
Lawler 
Based on a novel by Alan 
LeMay 
Based on a novel by Tom 
Lea 


British: nil 


PRESENTATION 
SYSTEM 


CinemaScope 


American: 12 


1958 


coLouR 
SYSTEM 


Colour 


Others: nil 


Musical comedy 


Drama 
Drama 


Comeuy 
Western 


Action drama 
Drama 

Historical adventure 
Western 

Historical drama ... 


Documentary drama 
Spectacular drama 


British: 2 


Standard 


Standard 
Standard 


Technirama 
Standard 


WarnerScope 
Standard 
Technirama 
Standard 
Standard 


Standard 
Technirama 


Technicolor 


WarnerColor 
B. and W. 


Technicolor 
Technicolor 


Technicolor 
Technicolor 
Technicolor 
Technicolor 
Technicolor 


Technicolor 
Technicolor 


American: 14 Others: 1 


Full-length feature cartoon 
Adventure-drama . 


True-life adventure 


Circus comedy-drama 
Romantic-comedy 
Biblical screen spectacle 


Romantic adventure-drama 
True-life adventure a 
Alpine adventure-drama ... 


Adventure-drama ... 
Irish comedy-fantasy 


True-life adventure 
Disney fantasy 
Comedy-fantasy 


World-famous classic 


Adventure-drama ... 
Adventure-drama ... 


‘eae 
: Christmas Greetings 
| and Best Wishes for 


the New Year 


= lo all my Friends 


in the Trade 


HENRY M. MORGAN 


Technirama-70 
Standard 


Standard and 
CinemaScope 


Standard , 
Panavision-65 


Standard 


Standard 
Wide Screen 


Wide Screen 


Standard 
Standard 
Technirama-70 or 


Panavision-65 
Standard 


' 32 HERMES 
STREET 


LONDON, WI. 
Phone TERumus 25367 


Technicolor 
Technicolor 


Technicolor 
Technicc lor 
Technicolor 
B. and W. 


Technicolor 
Eastman Color 


Technic lor 


Technicolor 
Technicolor 
Technicolor 


Technicolor 
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Rank FD 


Hardy Kruger plays a German 
exchange scholar at Cam- 
bridge University in the gay 
comedy BACHELOR OF 
HEARTS. Sylvia Syms and 
Ronald Lewis co-star and 
Eric Barker heads the sup- 
porting cast. A Julian Wintle- 
Leslie Parkyn Eastman Color 
production, it was produced 
by Vivian Cox and was 
directed by Wolf Rilla 


THE CAPTAIN’S TABLE 
is an Eastman Color comedy 
about the misadventures of a 
tramp steamer captain sud- 
denly ordered to take over a 
large luxury liner. Stars are 
John Gregson, Donald Sinden, 
Peggy Cummins, Nadia Gray, 
Reginald Beckwith, Maurice 
Denham and Bill Kerr. Pro- 
duced by Joseph Janni and 
directed by Jack Lee 


AN SEC? 
PSTANIPA IS. 


PALI by 
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merceascacyn 
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Rank FD 


Hollywood star Howard Keel 
has his first big dramatic role 
in FLOODS OF FEAR, a 
drama from Pinewood. Anre 
Heywood has her finest part 
to date as the girl who loves 
him, and Cyril Cusack is also 
starred. Sydney Box produced 
and Charles Crichton directed 


In THE SQUARE PEG, 
Norman Wisdom plays a dual 
role. He is a bungling Pioneer 
Corps private and an arrogant 
German general. Honor 
Blackman and Edward Chap- 
man are starred with Hattie 
Jacques and Campbell Singer 
in this Hugh Stewart pro- 
duction directed by John 
Paddy Carstaiis 


‘CS a aan 0 ts 


<i: eRe % Aes ee Ares Sass, 


iv ie = 
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Rank FD 


Eva Bartok is teamed with 
Peter Finch in OPERATION 
AMSTERDAM. Produced by 
Maurice Cowan and directed 
by Michael McCarthy, this is 
the story of three men and a 
woman who risked their lives 
to get industrial diamonds out 
of Holland during Hitler's 
invasion. Tony Britton and 
Alexander Knox also star 
It was shot on _ location 
in Amsterdam 


TOO MANY CROOKS stars 

Terry-Thomas, George Cole 

and Sidney James with new- 

comers Bernard Bresslaw and com 

Joe Melia. Brenda de Banzie 

and Vera Day also appear in 

this story of a _ bungling 

London gang. Produced and 
directed by Mario Zampi 
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PCLOMA 
CARACAS 


Rank FD 


Horst Buchholz, young Ger- 
man screen idol, is introduced 
to Britain in TIGER BAY, a 
Julian Wintle-Leslie Parkyn 
production. John Mills stars 
as a police superintendent 
with Buchholz as a Polish 
seaman caught in a web of 
violence and passion. Pro- 
duced by John Hawkesworth. 
J. Lee Thompson directed 


In PARISIENNE, Brigitte Bar- 
dot appears as the daughter 
of the French Premier. Gay 
and saucy, this Technicolor 
comedy shows Brigitte to 
advantage in boudoirs, bath- 
towels and bikinis. Charles 
Boyer and Henri Vidal are 
her co-stars 


. 


Ne oa eo RAT . ETE TI SET ET SES Re es ERY 
: ‘ a 
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Rank FD 


Juliette Greco and Germany’s 
O. W. Fischer star in WHIRL- 
POOL. Produced by George 
Pitcher and directed by Lewis 
Allen in Eastman Color. The 
story of a manhunt on the 
Rhine barges, it also stars 
Muriel Paviow, Marius Gor- 
ing and William Sylvester 


John Buchan’s classic spy 
thriller THE THIRTY NINE 
STEPS stars Kenneth More 
as the immortal Richard Han- 
nay. Produced by Betty E. 
Box and directed by Ralph 
Thomas, it was shot in 
Eastman Color with locations 
in Scotland. Taina Elg, Brenda 
de Banzie, Barry Jones and 

James Hayter also star 


4 ; ? : . v Se tee de 
eer as 
) KINEMATOGRAPH WEEKLY: DECEMBER 18, 1958 } she 
, Po eh tt 1 OL TAIL ai “> eee - ies 
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Rank FD 


MAIGRET SETS A TRAP is 


the story of a mysterious killer 


who murders women im the 


streets of Paris and slashes 
their clothes France’s Jean 
Gabin plays Simenon’s cele- 
brated master detective. Jean 


Delannoy directed 


VERBOTEN ! is an RKO 
drama, set in Germany at 
the end of World War Il, 
dealing with the story of a 
Gl, in love with a German 
girl, who tangles with the 
Werewolves, a Nazi under- 
ground youth movement 
Newcomers James Best and 
Susan Cummings are starred 
Written, produced and dir- 
ected by Samuel Full 
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Rank — Ul 


James Cagney, Shirley Jones 
and Cara Williams star in the 
colour and CinemaScope mus- 
ical NEVER STEAL ANY- 
THING SMALL. Cagney 
sings and dances his way 
through a_ story § involving 
waterfront politics 


Doris Day and Rock Hudson 
are starring together for the 
first time in the Universal- 
International - Arwin  pro- 
duction PILLOW TALK, a 
romantic comedy filmed in 
colour and CinemaScope 


we 


¥ , i : 
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Rock Hudson, Jean Simmons, 
Claude Rains and Dorothy 
McGuire are together in the 
Universal - International - Vin- 
tage production THIS 
EARTH IS MINE, filmed in 
colour and CinemaScope. It 
is based on the novel “ 
Cup and The Sword” by 
Alice Tisdale and was directed 
by Henry King 


Lana Turner, John Gavin and 

Sandra Dee are the stars of 

the colour and CinemaScope 

drama IMITATION OF 

LIFE. It is based on Fannie 

Hurst’s best-selling novel of 
the same name 


' : P 
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Laurence Olivier, Kirk Doug- 
las, Charles Laughton and 
Peter Ustinov are the» stars 
signed to date for the Univer- 
sal - International - Bryna 
production SPARTACUS, to 
be filmed in colour and 
CinemaScope. Based on the 
best-selling novel by Howard 
Fast, it will be directed by 
Anthony Mann. The picture 
carries the highest budget in 
Universal’s 46-year history. 
Edward Lewis, Bryna’s vice- 
president, will produce and 
Edward Muhl will be execu- 
tive producer for U-I 


; , " 
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Victor skutezkyS comed 

ALIVE AND KICKING stars 

Sybil Thorndike, Este Win 

wood, Kathleen Harrison and 

Stanley Hollowa Directed 
by Cyril Franke 
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John Osborne’s stage success, 
LOOK BACK IN ANGER, 
which sparked off the cult of 
the Angry Young Man, is 
brought to the screen in this 
Woodfall Film Production, 
Starring Richard Burton, 
Claire Bloom, Mary Ure, 
Dame Edith Evans and Gary 
Raymond. Produced by 
Harry Saltzman, executive 
producer Gordon Scott, and 
directed by Tony Richardson 


THE LADY IS A SQUARE 
is an Everest Pictures presen- 
tation starring Anna Neagle, 
Frankie Vaughan, Janette 
Scott, Anthony Newley and 
Wilfrid Hyde-White. It was 
produced and directed by 
Herbert Wilcox 
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The wartime impersonation of 
General Montgomery by an 
actor, Clifton James, is told in 
I WAS MONTY’S DOUBLE, 
the Maxwell Setton produc- 
tion starring John Mills and 
Cecil Parker and introducing 
Clifton James, re-enacting his 
fantastic real-life adventure. 
Directed by John Guillermin 


GIRLS AT SEA is a Techni- 
color comedy produced by 
Vaughan N. Dean and Gilbert 
Gunn, and directed by Gilbert 
Gunn. Stars are Guy Rolfe, 
Alan White, Michael Hordern 
and Ronald Shiner 


— 
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An unusual suspense drama 
PHE SIEGE OF PINCHGUT 
stars Aldo Ray, Heather Sears 
and Carlo Justini. Produced 
by Sir Michael Balcon and 
directed by Harry Watt, the 
picture was made on location 
in Australia 


Phyllis Calvert, Alan White 
and Thorley Walters star in 
A LADY MISLAID an in- 
triguing comedy-thriller, pro- 
duced by Robert Hall and 
directed by David Macdonald. 
It is a Welwyn’ Films 
Ltd. production 
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THE YOUNG AND THE 

GUILTY tells the moving 

love story of two teenagers, ra 
and stars Andrew Ray, Janet # 
Munro and Phyllis Calvert. ; 
A Welwyn Films production 

it is produced by Warwick 

Ward and is directed by 

Peter Cotes 


DEATH IN SMALL DOSES ¥ 
stars Peter Graves, Mala 
Powers and Chuck Connors, 
ms in a thriller dealing with a 
. \ dope-peddling racket among 
‘ long-distance lorry drivers. 

z \ Produced by Richard Heer- ' 
: mance it was directed by 
Joseph Newman. An Allied 

A A) Artists’ film 
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COLE YOUNGER, GUN- 
FIGHTER is a Western star- 
ring Frank Lovejoy, with 
James Best, Abby Dalton and 
Jan Merlin. Produced by 
Ben Schwalb and directed by 
R. G. Springsteen. An Allied 
Artists’ production in Cinema- 
Scope and De Luxe Color 


SABU AND THE MAGIC 
RING, an adventure in De 
Luxe Color, stars Sabu. Pro- 
duced by Maurice Duke and 
directed by George Blair, it 
co-stars William Marshall, 
Daria Massay and Vladimir 
Sokoloff. An Allied Artists’ 
production 
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An outdoor adventure, Allied 
Artists’ SNOWFIRE is the 
story of a child’s friendship 
with a wild white stallion, 
and how she saves it from 
being captured and broken-in. 
Starring Don Megowan, 
Molly McGowan and Claire 
Kelly it was filmed in Eastman 
Color. Written, produced and 
directed by Dorrell and Stuart 
McGowan 


Based on Harold Robbins’ 
best-seller, Allied Artists’ 
NEVER LOVE A STRAN- 
GER is the story of a man’s 
rise from obscurity to the 
heights of gangland. Starring 
John Drew Barrymore and 
Lita Milan, it is a Harold 
Robbins production, pro- 
duced by the author and 
directed by Robert Stevens 
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The enchanting story of two 

animals THE LITTLEST 

HOBO co-stars Buddy Hart 

and Wendy Stuart, and is 

produced by Hugh M. Hooker 

and Charles R. Rondeau for 
Allied Artists 


George Montgomery and 
Randy Stuart star in MAN 
FROM GOD’S COUNTRY 
a Western telling of an ex- 
sheriff who cleans up a lawless 
territory. In CinemaScope and 
De Luxe Color, it was pro- 
duced by Scott R. Dunlap 
and directed by Paul Landres, 
for Allied Artists 
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ATTACK OF THE FIFTY 
FOOT WOMAN, a horror 


thriller stars Allison Hayes, 
William Hudson and Yvette 
Vicker An Allied Artists’ 
film, produced by Bernard 
Woolner ind = directed by 


Nathan Hertz 


7sa Zsa (sabdor Slar in 
Allied Artists’ QUEEN OF 
OUTER SPACE, a science 
fiction story with a difference 
In CinemaScope and De Luxe 
Color, it was produced by 
Ben Schwalb and directed by 
Edward Bernds 
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British Lion 


ROOM AT THE TOP, an 
X certificate drama, stars 
Laurence Harvey, Simone 
Signoret and Heather Sears. 
Jack Clayton directed and 
John and James Woolf pro- 
duced. It is distributed in 
association with Independent 
Film Distributors 


Terry-Thomas and Peter 
Sellers step apprehensively 
over fainting guardsmen in 
this scene from CARLTON- 
BROWNE OF THE F.O., the 
Boulting Brothers comedy 
which includes Luciana 
Paluzzi among its stars 
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British Lion 


Bill Travers and Dilys Laye 
star in the Eastman Color 
comedy THE BRIDAL 
PATH. Directed by Frank 
Launder, and produced by 
Sidney Gilliat, it tells what 
happens to a young man from 
a remote Scottish island, who 
ventures to the mainland in 
search of a bride 


Richard Todd, Richard At- 
tenborough, Bernard Lee, 
Michael Wilding head the 
cast of DANGER WITHIN, 
a prisoner of war drama with 
a difference. Produced by 
Colin Lesslie and directed by 
Don Chaffey 
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British Lion 


Van Johnson and Hildegarde 
Neff star in SUBWAY IN 
THE SKY, a thriller set in 
Berlin. Distributed in associa- 
tion with Britannia Films, 
produced by John Temple 
Smith and Patrick Filmer 
Sankey and was directed by 
Muriel Box 


Sabrina provides the shape ; 
Arthur Askey and Sid James 
the laughs, in MAKE MINE 
4 MILLION, a John Baxter 
production. Directed by 
Lance Comfort, the film 
includes many TV personali- 
ties making guest appearances 
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British Lion 


lan Carmichael, Alastair S 
j and Patricia Bredin star in 
/ RIGHT, LEFT AND 
} CENTRE, a Launder an 
Gilliat by-election comedy 


which focuses amusingly o 


A such respected institutions as s 
i IV panel games, the stately @ 
homes of England and l 


course, politics 


A ? | Michael Fowell’s Techni- 


: colour/Technirama produc 
tion, HONEYMOON, stars 
Anthony Steel Ludmil 


Tcherina, and Spain's greatest 

dancer, Antonio, in his fir 

international film. It was 

produced and directed by eS 
Michael Powell 
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British Lion 


Diana Dors and French star 
Odile Versois are teamed in 
PASSPORT TO SHAME, 
an X certificate exposure of 
vice in London's streets. The 
male leads are played by 


Eddie Constantine and 
Herbert Lcm. A John Clein 
production, it was rected 


by Alvin Rakoff 


The Crazy Gang are let loose 
inthe circus comedy 
LIFE IS A CIRCUS. 
Also starring are Shirley 
Eaton and pop _ singer 
Michael Holliday Written 
and directed by Val Guest 
and produced by | M 
Smedley-Aston 
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20th Century-Fox 


Introducing Millie Perkins as 
Anne Frank, the young 
Jewess who for years defied 
the German persecution of het 
race. Richard Beymer appears 
with her in this scene from 
THE DIARY OF ANNE 
FRANK Photographed in 


CinemaScope 


Yul Brynner and Margaret 
Leighton in a scene from 
Jerry Wald’s production of 
William Faulkner’s best-seller, 
THE SOUND AND THE 
FURY, a drama of the deep 
South. A CinemaScope pic- 
ture in Eastman Color 
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20th Century-Fox 


Curt Jurgens, Robert Donat 
and Ingrid Bergman in a 
scene from THE INN OF 
THE SIXTH HAPPINESS, 
CinemaScope drama of 
Gladys Aylward, the servant 
girl who became a missionary 
and defied the might of the 
Japanese invasion of China. 
A British picture 


Darryl Ff Zanuck’s THE 
ROOTS OF HEAVEN stars 
Errol Flynn, Trevor Howard, 
Juliette Greco and Eddie 
Albert It was filmed in 
Eastman Color 
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20th Century-Fox 


Clifton Webb and Dorothy 

McGuire are the stars of 

THE REMARKABLE MR. 

oe PENNYPACKER, comedy in 

‘ CinemaScope of a man who 

lor twenty years maintains 
two large families 


The stars of Jerry Wald’s 
MARDI GRAS, set in colour- 
ful New Orleans, are Richard 
Sargent, Jennifer West, 
Tommy Sands, Barrie Chase, 
Gary Crosby, Sheree North, 
Pat Boone and Christine 
Carere. A CinemaScope 
musical in Eastman Color 
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20th Century-Fox 


Lee Remick and Don Murray 
co-star with Richard Egan and 
Patricia Owens in THESE 
THOUSAND HILLS, a 
CinemaScope Western’ in 
Eastman Color 


Murvyn Vye, Joan Collins, 
Paul Newman and Joanne 
Woodward star in Leo 
McCarey’s production, 
RALLY ROUND THE 
FLAG, BOYS. CinemaScope 
picture in Eastman Color 
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Renown 


Van Johnson has a dramatic 
role in the Maxwell Setton 

John R. Sloan production of 
4. J. Cronin’s BEYOND 
rHIS PLACE. Also starring 
are Vera Miles, Emlyn 
Williams, Jean Kent and 
Bernard Lee in this story of a 
wrongtully condemned man 
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Renown 


Vera Miles, the Alfred Hitch- 
cock discovery, co-stars with 
Van Johnson in BEYOND 
THIS PLACE. Also starring . 
in this wide screen picture are ” 
Emlyn Williams, Jean Kent 

and Bernard Lee 
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Renown 


One of the most thrilling 
stories to come out of World 
War II is told in WE DIE 
ALONE. Produced in 
Norway from David How- 
arth’s book, which has been 
published in twelve languages, 
it has a Norwegian cast 
headed by Jack Feldstadt 


Marina Vlady stars in the 
French film LA SORCIERE 
(The Sorceress). In this 
suspense-packed story of a 
young girl persecute! and 
banished from society she is 
starred with Maurice Ronet 
and Nicole Courcel 
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Renown 


German actress Nadja Tiller 
is to star in the George 
Minter-Siodmak production 
THE ROUGH AND THE 
SMOOTH. Adapted from 
the best-selling novel by 
Robin Maugham it ts to go 
into production in March 
Robert Siodmak directs 
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United Artists %4 


William Wyler’s Technicolor, 
Technirama production of 
THE BIG COUNTRY, co- 
stars Gregory Peck and Jean 
Simmons. Released through 
United Artists, it also stars 
Carroll Baker, Charlton 
Heston and Burl Ives 


Hecht-Hill-Lancaster presents 
Rita Hayworth, Deborah 
Kerr, David Niven and Burt 
Lancaster with Gladys 
: Cooper, in a scene from the 

screen version of the well- 
; known Terence Rattigan stage 
, ” play SEPARATE TABLES 
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United Artists 


Jeff Chandler and Martine 
Carol co-star in 10 SECONDS 
TO HELL, the Hammer pro- 
duction made in association 
with Seven Arts. Jack Palance 
also stars in this drama 
located in Berlin during 
World War Il 


SOME LIKE IT HOT, a 

comedy-thriller co-starring 

Marilyn Monroe with Tony 

Curtis and Jack Lemmon 

Billy Wilder produced and 
directed 


the asi eal 
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United Artists 


A line-up of the stars of the 
Hecht-Hill-Lancaster produc- 
tion of Bernard Shaw’s satire 
THE DEVIL’S DISCIPLE 

Sir Laurence Olivier, Kirk 
Douglas, Janette Scott and 
Burt Lancaster. Director 

was Guy Hamilton 


Gulley Jimpson (Alec Guin- 
ness) tries to get a drink 
“on the cuff’ from Coker 
(Kay Walsh). A scene from 
THE HORSE’S MOUTH, 
produced by John Bryan and 
directed by Ronald Neame. 
It is in Technicolor. 
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United Artists 


Prison bars obviously do not 
damp the spirits of Barbara 
Graham—played by Susan 
Hayward—as she insists upon 
wearing a provocative black 
nightdress in | WANT TO 
LIVE. The film is a 


Figaro Inc. production 


An embarrassed plea to come 
home is made by Joe Lucasta 
(Rex Ingram) to his daughter 
Anna (Eartha Kitt), in the 
Sidney Harmon production 
ANNA LUCASTA 
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Eros 


Photographed in Trucolor 
SPOILERS OF rHI 
FOREST is in Naturama and 
stars Rod Cameron and Vera 
Ralston in a story of timber 
peculators. One of the high- 


1 lorest fire 


\ scene fri the Naturama 
picture JUVENILE JUNGLI 
with Corey Allen, Rebecca 
Welles Richard Bakalyan 


stor centres On a payroll 


Ingmat! Zeisberg ind Kal 
Fischer, two models in the 
ice eCApose ( ALI GIRLS. 
\ Regal Films International 
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Eros 


Drama of a_ white man 

adopted by an Indian tribe, 

* PALE ARROW is _ photo- 

graphed in Trucolor. Char- 

lotte Austin is seen here with 

star of the film George 
Montgomery 


A Trucolor picture, WAR 
SHOCK, stars Ralph Meeker, 
Janice Rule and Paul Henreid, 
who also directed. A drama 
of the effects of battle on a 
young man 
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One of the highlights from 

GRIP OF THE STRANGLER 

which tells the story of t 

Haymarket mass - murderer. 

Elizabeth Allan, Jean Kent, 

Vera Day and Boris Karloff 
head the cast 


Forrest Tucker, Janet Munro 

and Jennifer Jayne star in 

THE TROLLENBERG 

m, TERROR. Tells of a hidden 

, : terror that threatens to wipe 
out a community 


FIEND WITHOUT A FACE 

is the exciting story of a terri- 

fying menace turned loose on 

the world. Marshall Thomp- 

son and Kim Parker are the 
Stars 


Eros 


Michael Craig, Dorothy 
Alison and Wilfrid Hyde- 
White star in LIFE IN 
EMERGENCY WARD 10, an 
original story based on the 
popular Television series 


SERIOUS CHARGE $s stars 
Anthony Quayle, Sarah 
Churchill and Andrew Ray, 
with Irene Browne, Liliane 


Brousse and guitarist Cliff 


Richard. The story has a pro- 
vocative theme concerning a 
case of moral blackmail 
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Eros 


Donald Wolfit, Barbara 
Shelley and Vincent Ball star 
with Victor Maddern in 
BLOOD OF THE VAMPIRE 
filmed in Eastman Color. The 
@ picture played to capacity 

houses at the London 

Pavilion during a_ special 

season and is due for early 
circuit release 


THE BEHEMOTH causes 

panic and terror in London. 

Gene Evans and Andre Morell 

share the starring leads in this 

story of a sea creature which 

threatens to bring destruction 
to the great metropolis 
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Warner 


John Wayne stars with three 
of America’s top recording 
artists, Ricky Nelson, Dean 
Martin and Sheb Wooley, in 
the Technicolor western, RIO 
BRAVO, produced and direc- 
ted by Howard Hawkes 


THE NUN’S STORY stars 
Audrey Hepburn as the Bel- 
gian girl who becomes a 
nursing nun in the Congo. 
Produced by Henry Blanke, 
directed by Fred Zinnemann 
and filmed in Technicolor. 
Peter Finch, Mildred Dunnock 
and Peggy Ashcroft also star 
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Warner 


HOME BEFORE DARK, 
based on Eilecn Bassing’s 
novel, is the story of a young 
wife threatened with insanity. 
Produced and directed by 
Mervyn LeRoy, it stars Jean 
Simmons, Dan O'Herlihy, 
Rhonda Fleming and Efrem 
Zimbalist Jnr 


Rosalind Russell, acclaimed 
on Broadway as AUNTIE 
MAME, recreates the title 
role in this Technirama-Tech- 
nicolor version also starring 
Forrest Tucker. Directed by 
Morton DaCosta who pro- 
duced AUNTIE MAME on 
the New York stage 
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Warner 


JOHN PAUL JONES is the 
saga of the founding of the 
U.S navy. Robert Stack 
co-stars with Erin O’Brien, 
Charles Coburn, MacDonald 
Carey, Marisa Pavan, Jean 
Pierre Aumont, Peter Cushing 

and Bette Davis in a guest 
appearance as Catherine the 
Great. Produced by Samuel 
Bronston, it is in Technirama 

and Technicolor 


Gary Cooper and Maria 
Schell star in THE HANGING 
TREE, a drama of the early 
West, filmed in Technicolor. 
Produced by Martin Jurow 
and Richard Shepherd and 

directed by Delmer Daves 
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Walt Disney 


Walt Disney’s latest full length 
feature cartoon SLEEPING 
BEAUTY will have its London 
premiere next spring. Costing 
more than six million dollars, 
it has taken some 300 artists 
seven years to complete. The 
picture is in Technirama-70 
and Technicolor 
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Walt Disney 


Walt Disney’s British-made 
alpine adventure drama nm 
THIRD MAN ON THE 
MOUNTAIN was filmed on 
location in Switzerland. The 
cast is headed by Michael 
Rennie, James MacArthur, 
Janet Munro, Herbert Lom 
and James Donald 


A comedy-fantasy about 
Ireland’s ** wee folk ** DARBY 
O’GILL AND THE LITTLE 
PEOPLE brings to the screen 
an all-star cast including, 
Albert Sharpe, Janet Munro, 
Sean Connery, Jimmy O'Dea 
and Keiron Moore 
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Archway 


Starring Steve Reeves, Gianna 

Maria Canale and Sylva 

Koscina, HERCULES is in 

Technicolor and was made in 
Italy 


LIGHT FINGERS is a British 

comedy starring Guy Rolfe, 

Eunice Gayson, Lonnie 
Donegan and Hy Hazell 


? 


KINEMATOGRAPH WEEKLY: DECEMBER 18, 1958 


et not tae cee te gO ia Sa SES <2 


Hammer 


Murder on Dartmoor is the 
terrifying prologue to THE 
HOUND OF THE BASKER- 
VILLES, made at Bray 
Studios in Technicolor for 
United Artists release. Peter 
Cushing plays the part of 
Sherlock Holmes Andre 
Morell is Dr. Watson and 
Christopher Lee portrays Sir 
Henry Baskerville. Anthony 
Hinds produced and Terence 
Fisher directed 
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Archway 


Starring Steve Reeves, Gianna 

Maria Canale and Sylva 

Koscina, HERCULES is in 

Technicolor and was made in 
Italy 


LIGHT FINGERS is a British 

comedy starring Guy Rolfe. 

Eunice Gayson, Lonnie 
Donegan and Hy Hazell 
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Hammer 


Murder on Dartmoor is the 
terrifying prologue to THE 
HOUND OF THE BASKER- 
VILLES, made at Bray 
Studios in Technicolor for 
United Artists release. Peter 
Cushing plays the part of 
Sherlock Holmes Andre 
Morell is Dr. Watson and 
Christopher Lee portrays Sir 
Henry Baskerville. Anthony 
Hinds produced and Terence 
Fisher directed 
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The gripping climax to THE 
HOUND OF THE BASKIR- 
VILLES is set in Grimpen 
Abbey on Dartmoor. 
Sherlock Holmes and Dr. 
Watson have their revolvers 
ready as the hound comes 
bounding at them 


In the ruins of Grimpen 
Abbey Sir Henry Baskerville 
is attacked by the hound 
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Hammer 


Based on a Barte Lyndon 
stage play, THE MAN IN 
THE RUE NOIR stars Anton 
Diffring, Hazel Court and 
Christopher Lee with Arnold 
Marle, Delphi Lawrence, 
Michael Ripper and Francis 
De Wolff. The film tells of a 
murderer who extracts gland 
serum from his female vic- 
tims to prolong his own life. 
Directed by Terence Fisher 
from a screenplay by Jimmy 
Sangster. Anthony Nelson 
Keys was associate producer. 
Anton Diffring is seen (top) 
selecting a new victim and 
(bottom) welcoming Christo- 
pher Lee and Hazel Court to 

his Paris apartment 
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Hammer 


Dr. Bonner (Anton Diffring), 

the multiple murderer, pre- 

pares to dispose of the body 

of another victim in this mac- 

ibre scene from THE MAN 
IN THE RUE NOIR 


Bika 
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' Anne Aubrey co-stars with i 
Fe Victor Mature and Anthony 
F - 
ee Newley in Warwick's new 
CinemaScope and_ Techni- 
color British production 
THE BANDIT which is now i 
ready for release bat 
2 enae 


Anthony Newley, young 
Warwick contract artist, who 
also co-stars in THE BANDIT f 
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Columbia 


An exciting moment in THE 
BANDIT, Warwick's Cinema- 
Scope and Technicolor British 
production. The film is set in 
the primitive North-West 
Frontier Province in India 
during the last century 
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Angle 
Amalgamated 


The second in the ** Carry On” 

comedy series—CARRY ON 

NURSE will be released early 

in the New Year. The film 

was produced by Peter Rogers 

and directed by Gerald 
Thomas 


Anglo’s most ambitious pro- 
duction, made in Cinema- 
Scope and Eastman Color, is 
HORRORS OF THE BLACK 
MUSEUM, starring Michael 
Gough and co-starring 
Graham Curnow, Shirley Ann 
Field and June Cunningham 


mer Sat 
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Anglo 
Amalgamated 
Two more scenes Irom 
CARRY ON NURSE and 
HORRORS OF THE BLACK 
MUSEUM. Among the stars 


Cc him are Shirley 
Eaton, Wilfrid Hyde White, 
Kenneth Connor, Bill Owe 


ind Charl Hawtrey 


Jack Greenwood produced 
HORRORS OF THE BLACK 
MUSEUM, and it was direc- 
ted by Arthur Crabtree 
The K¢ { producer was 


Herman Cohen 
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Scenes from the first British 
nudist film NUDIST PARA- 
DISE, starring Anita Love, 
Katy Cashfield, Carl Conway 
and Dennis Carnell. Simul- 
taneous world premieres of 
this Eastman Color and 
Orbscope production will be 
held in London and New 
York in January 
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ADAM AND EVI 


R k {isthe star of THI 
t NASHAMED. This film is a 
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The training never ends 

Procuna returns to training 
after his sensational tour of 
the bull-rings. A scene from 
TORERO which is the real- 
life story of famous Mexican 
bullfighter Luis Procuna, who 
plays himself in the film 


Three of the characters from 
the new full-length Techni- 
color musical cartoon, Hans 
Andersen’s SHEPHERDESS 
AND THE CHIMNEY 
SWEEP. The voices of 
Claire Bloom and Peter 
Ustinov are featured 
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Cross- 
Channel 


Lovely young Danish stat 
Ghita Norby, as she appears in 
THE YOUNG HAVE NO 
TIME. This wide-screen 
comedy drama is a study in 
teenage morals 


Jeremy White and Ann Davy 
are the stars of the wide-screen 
British-made thriller, MORE 
DEADLY THAN THE 
MALE. The picture is filmed 
in Eastman Color 
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GRITISH PRODUCTION REVIEWED 


HEARTENING 


SHALL call 1958 the Year of the Kwai. The 

year when this British picture proved, con- 
trary to popular belief, there were still picture- 
goers lefi in the country. 

Almost overnight the picture became a yard- 
stick for producers over the world. Soom they 
were saying of their own productions: “ This 
might be another River Kwai.” 


Alternatively : 
“ Of course, this 4 


‘ isn’t going to be another 

5 River Kwai.” Previously the catchphrase had 
been: “ Well, you never know .. . look at 
Marty.” 


Unfortunately, there were no more River 
Kwai’s during 1958. But there were equally 
heartening signs in other directions. 

Rank started the ball rolling by announcing it 
would make fewer but larger pictures; larger in 
conception and larger in budget. Its future pro- 
ductions would be costing around half a million 
pounds each. “ Ferry to Hong Kong,” which is 
the first in the series, is now well under way on 
location im Hong Kong, and the second, “A 
Gentleman's Gentleman,” a musical with Gene 
Kelly, is being made ready for next month. 

In line with this policy, Rank also confirmed 
it was dropping contract producers and direc- 
tors, in an inevitable piece of streamlining to 
remove high overheads between pictures. 

Columbia didn’t drag its tail either and came 
out with its own remedies to cure the ailing 
industry. Mike Frankovich and Open Road 
chief Carl Foreman jointly announced an 
umapped-talent scheme, to utilise the frustrated 
bright boys of the business. 

Said Foreman: “It’s becoming increasingly 
obvious the industry is depending on a diminish- 
ing circle of veterans. They're not getting any 
younger and, who knows, may be out of touch. 
Our plan is to make a series of pictures, prefer- 
ably offbeat or experimental, which will give a 
first chance to newcomers on the production 
side.” 

First jab in the new-blood transfusion scheme 
is “* The Mouse that Roared,” with Peter Sellers 
and Jean Seburg, now ae - completion at 
Shepperton. Walter Shenson, former Columbia 
publicist, makes his debut here as executive pro- 
ducer, and a couple of newcomers scripted the 
sory. 

Foreman has also bought the screen rights of 
John Boland’s “ League of Gentlemen,” which 
may be the second of the new-talent series. This 
tells of a group of ex-Army officers who carry 
out a bank raid—using the strictest military 
procedure. ’ t 

But, though Foreman laudably believes in new 
talent, he still has a good old-fashioned belief in 
big money. His “ Guns of Navarone,” due to 


1958 ; 


dorror continued unabated during 

\nd many producers demonstrated the 

nteresting point that it’s not always what 
you put into a picture... 
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SIGNS AHEAD 


Says BILL EDWARDS, “Kine.” Studio Correspondent 


start early next year, is budgeted around two 
million pounds, and will feature tive top inter- 
national stars. 


There were other unmistakable signs that 
people not only had faith in the industry as it 
was, but that the industry has a future to look 
forward to. 

By far the most significant move was the 
partnership deal in which Hammer has sold to 
Columbia a 49 per cent. holding in Bray studios. 
This means Hammer will have the busiest pro- 
gramme of all independent production companies 
during 1959—six pictures for Columbia, one for 
Universal International. 

It also means a major expansion scheme at 
the studios. Immediate developments call for 
two new stages, bringing the number up to five, 
along with enlarged sound, cutting, projection 
and dubbing departments. 

Two new distributing companies were formed 
—Britannia, by Josef Somlo and Steven Pallos, 
and Regal, by Joe Vegoda and Michael Green. 

One of the first films Britannia will distribute, 
incidentally, is “‘ Subway in the Sky "—the first 
picture of a new production company, Orbit 
Films. Orbit, headed by Sydney Box, Patrick 
Filmer-Sankey, John Nasht and John Temple- 
Smith, plans to make four pictures a year. 


International 


Major trend during the year, of course, was 
the effort to crash the rich international markets. 
Consequemtly, towards the end of the year, 
German and French accents were a familiar 
sound on British studio sets, in such pictures 
as “ Bachelor of Hearts,’ ‘ Whirlpool,” ‘ Sub- 
way im the Sky,” “ Tiger Bay.” 

There is every indication that the trend will 
reach its peak during the New Year. Most 
producers, realising that making the international 
market is practically the only way of recovering 
the negative cost, are now thinking im terms 
international stars, and international stories. 

Raymond Stross, for instance, will be going 
international during 1959 and plans to spend 
two and a half million dollars on such produc- 
tions. Convinced that with a few exceptions we 
can't make stars of international calibre in this 
country (“it’s not the material, it’s the system 
that’s wrong,” he told me) he is pinning much 
of his faith on Robert Mitchum. 

Stross has recently completed “The Angry 
Hills” with Mitchum, using the controversial 
American director Robert Aldrich. Mitchum 
will co-produce and star in the next two Stross 
pictures. 

The first, due to start in May, is “ The Terrible 
Beauty,” based on J. Arthur Roth's book. R. 
Wright-Campbell is now scripting and the film 
will be shot on location in Ireland and in the 
Ardmore Studios there. Producer Stross hopes 
to co-star Trevor Howard. United Artists will 
distribute world wide. 

The second is “ Passport,” based on the 
Elliott West novel which Stross bought in 
America. It is a romantic drama and will be 
shot in colour on location around Madrid, 
Biarritz and Paris. The starting date is 
scheduled for October, and Stross is negotiating 
for Curt Jurgens and a top American female 
star. 

Television film production showed an upward 
swing in 1958, and looks like expanding during 
the coming year. Many producers have 
announced they will supplement their cinema 


production with television films . . . as the only 
way to stay in business. 
Besides the smaller production * centres, 


studios like Walton, ABPC and MGM Elstree 


were all busy with television production. And 
1959 will see Pinewood enter the television field. 
Sydney Box is one of the traditional names of 
the cinema who will be breaking into the tele- 
vision film market. 

Towards the end of summer, ABPC took over 
Ealing Films and at the moment the New Year 
production plans of both companies have yet to 
be decided. One thing is ceriain. Sir Michael 
Baleon, for 20 years in charge of all Ealing pro- 
duction, will leave the company when his con- 
tractual commitments end in the middle of next 
year. 

He will continue in independent production 
and is setting up a company to make three pic- 
tures every two years. 

Sir Michael says: “ This will follow the new 
pattern of fewer but better pictures. The theme 
of each subject will be carefully chosen for its 
importance and special suitability to the medium 
of the screen.” 

Meanwhile, Sir Michael is producing his last 
Ealing production—* The Siege of Pinchgut,”’ 
with Aldo Ray and Heather Sears. Directed by 
Harry Watt it is now well into its location 
schedule in Australia. Studio work will be at 
ABPC Elstree and Pathe will distribute. 

In October John Woolf announced his resigna- 
tion from British Lion so that he could be free 
to make varying arrangements in the future for 
the financing and distribution of his films. 

Early in the New Year he will make “ The 
Nightcomers for Rank. This will be filmed 
in colour on location in Singapore and in the 
studios at Pinewood with Jean Simmons and 
Stewart Granger. Eric Ambler has scripted the 
picture from his own novel. 

For British Lion release Woolf will make 
“Friends and Neighbours,” based on the 
comedy play at the Victoria Palace. A third pro- 
duction is also lined up, as yet untitled. 

There was a growing reluctance during the 
year for producers to discuss future plans, 
almost reaching the point where they wouldn’t 
admit a picture was starting until it had prac- 
tically finished. This was a modesty born of 
necessity. Producers found in many cases they 
just couldn’t take anything for granted. 

One leading independent producer explained: 
“ There was a time when if I had a good script 
I could say with almost a hundred per cent. cer- 
tainty I was going to make it into a picture. 

“But no longer. Now it is necessary to make 
the whole thing into a package and go along to 


continued on page 86 


... but what you take out. This might be a 
symbolic representation of an over-taxed 


exhibitor, but is actually from Anglo 
Amailgamated’s new thriller, “Horrors of 
the Black Museum” 
L&a™M 
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HEARTENING SIGNS—contd. 


the distributor armed with a director and most 
of the top casting lined up. Its success depends 
purely on how brightly coloured is the package.” 

Despite this reluctance, however, available 
plans for 1959 show that though production will 
be down it will sill be a far from inactive year 
throughout British studios. 

Interesting aspect of Hammer's 1959 seven- 
picture programme—three in colour—is_ that 
monsters, long the backbone of Bray, will be 
out. Instead, the Carreras-Hinds team will rely 
on more traditional thriller backgrounds for their 
chills. 

Executive producer Michael Carreras opens 
the programme in January with “ Yesterday's 
Enemy,” which he describes as a “ true war story 
never before told on the screen, and unlike any 
war story ever previously filmed.” It is for 
Columbia release and tells of a handful of men 
in the Burma jungle. The picture will be made 
on the same scale as “ The Camp on Blood 
Island.” 

Second picture, again for Columbia, will be 
“The Horrors of Thuggee,” based on the life 
story of W. H. Sleeman, a young British Army 
officer who wiped out the cult of Thuggee, or 
religious murder, which was widely practised in 
India more than a hundred years ago. 

This will be followed by a Columbia comedy 
featuring Bernard Bresslaw. Its title: “* Mad 
Pashernate Love.” 

Says Michael Carreras: “ Bresslaw is unques- 
tionably the biggest personality to hit show busi- 
ness in years. We have found a tailor-made sub- 
ject for him which is now being scripted. We 
believe it will be one of the year's funniest 
comedies.” 

Hammer's long awaited “Brat Farrar” 
(tentative title) will be the next into Bray. Paul 
Dehn has scripted Josephine Tey’s mystery novel, 
which has a background of the world of /aglish 
horse-shows and show jumping. It will be in 


colour. 
Further Up 
Henry Halstead, who produced “Up the 


Creek” and “Further Up the Creek” for 
Hammer, will make the company’s fifth produc- 
tion of 1959. It will be a comedy, as yet 
untitled. Sixth on the list for Columbia will 

a new colour version of R. L. Stevenson's 
“Dr. Jekyll and Mr. Hyde.” Finally comes 
“The Mummy,” for Universal-International. It 
will be a new version of the Universal film of 
the same title made in the early thirties. This, 
too, will be in colour. 

Twentieth-Fox also has a big line-up of British 
peomaaees, to be made on the scale of “ The 
nn of the Sixth Happiness” and * The Sheriff 
of Fractured Jaw.” 

Danny Angel will produce “South by Java 
Head“ for them. It is based on the book by 
Alistair Maclean, who wrote “The Guns of 
Navarone,” and is a war adventure story of the 
sea with an Indonesian background. 

John Brabourne, producer of “ Harry Black,” 
will produce “Sink the Bismarck” for Fox. 
C. S. Forester has scripted this story of one 
of the last war's daring naval actions. 

Also for 20th are “ Double Image,” based 
on the West End stage play by Roger MacDougal 
and Ted Allen; “ The Juryman,” from a story 
by Donald Mackenzie, who wrote “* Nowhere to 
Go!” ; “ The Reward,” a suspense story, to be 
shot on location in South Africa, and Tony 
Bartley’s “ The White Rabbit,” telling the story 
of Yeo Thomas, one of the most daring spies 
of the war. 

Disney will make at least two productions in 
this country next year. 

The first is “ Swiss Family Robinson,” to be 
shot in Technirama-70 or Panavision 65, which 
Disney has used in “* The Big Fisherman.” Cast- 
ing has not yet been started, but it is highly 
likely Disney contract artist Janet Munro will 
have a leading role. Ken Annakin will direct 
and Basil Keys will be production executive. The 
picture is due to start early in the New Year. 

The second Disney will be * Greyfriars Bobby,” 
based on the well-loved dog story by Eleanore 
Atkinson. This will be filmed in Edinburgh. 

George Minter’s Renown company has lined 
up one of the biggest production programmes 
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There were problems during the year of 


course. Lewis Allen, apparently, ran into 
some of them when directing Rank’s 
“Whirlpool ” on location in Germany 


in the history of the firm. First, due to 
start in January, is the sea drama “ This Time 
Tomorrow,” the story of a mine disposal squad 
during the early days of the last war. 

Full naval co-operation has been granted. The 
script is by Hollywood writer Gustave Field. 

Due for early March is “ The Rough and the 
Smooth” based on Robin Maugham’s novel of 
a notorious woman who schemes to ruin a bril- 
liant scientist. Robert Siodmak will direct and 
Minter is lining up a strong international cast. 

Minter’s “ Operation Bernhard ” is set for July. 
It is the true story of an elaborate and gigantic 
plan by the Nazis to forge £80,000,000 worth of 
British bank notes in a secret room of a con- 
centration camp, supervised by a woman who 
worked for years in British banks. The Peter 
Goldbaum story will be filmed in Germany, Swit- 
zerland, Portugal and this country. 

Minter has also bought the screen rights of 
Gillian Freeman's “ The Liberty Man” and the 
picture is due to go into production towards the 
end of Sepiember. It tells of the love affair 
between a Cockney sailor and a school teacher. 
Alsc to be made is a comedy subject, as yet 
untitled, based on an original idea by novelist 
Edward Hyam. It is written against the world 
of advertising agencies and eleven-plus promotion 
commodities. 

To a large extent Anglo Amalgamated will 
continue its 1958 production policy—the “ carry 
on” series, made by producer Peter Rogers and 
director Gerald Thomas. “ Carry on, Sergeant” 
and “ Carry on, Nurse” completed, Rogers now 
has on his books the following titles: ** Carry on, 
Teacher,” “ Carry on, Regardless,” “* Carry on, 
Constable * and “ What a Carry On!”. Casting 
has not yet started but it is hoped many of the 
original “ Carry on, Sergeant” cast will be fea- 
tured. 

Comedy will still be high among the output 
from British studios during 1959. 

The Boultings are due to start “I'm Alright 
Jack,” the civilian sequel to “ Private’s Progress,” 
at Shepperton next month, with Richard Atten- 
borough. Roy Boulting will produce; John 
Boulting direct. 

John Baxter also has a comedy line-up. Early 
in the New Year he will make “ All at Sea,”’ in 
which the Royal Navy is figured prominently, and 
later in the year, “* The Stars Look Up.” Says 
producer Baxter: “ While the accent for both 
these films is on comedy, both have a propor- 
tion of light musical entertainment—in Soosies 
with the tastes of the younger members of our 
audiences.” Baxter will also be associated with 
a television series. 

George Brown plans to use Tommy Steele in 
* Mathew the Matador which will be filmed in 
colour on location in Spain and in British studios. 
He has also acquired the screen rights of the 
Ruth Park award winning novels “ Harp in the 
South and “ Poor Man's Orange ’’—both set 
in Sydney, Australia. Dickie Henderson and 
David Tomlinson will be featured in “* Dentist in 


the Chair,” to be produced by Bertram Ostre-. 

Maurice Cowan is also on the comedy lin 
Though he hasn’t finalised his New Year plan; 
he has acquired three comedies, and hopes to 
feature a prominent comic in each. 

Frank Godwin will finish his comedy, * Giris 
in Arms,” at ABPC Elstree shortly. The picture, 
an original screenplay by Anne Burnaby, has an 
ATS background and tells of the impact on the 
men when members of the women’s services are 
drafted to a coastal ack-ack site. It starts shoot- 
ing the middle of this month, Gilbert Gunn 
directing. : 

Jack Lamont has two dramas to make for his 
Argo company. The first will be * Desperate 
Men,” due to go on Spanish location in March. 
The story, based on fact, tells of a Mexican 
prison where Yaqui Indians were used to. bring 
in escaped prisoners—dead or alive—for 50 
dollars a head. This will be followed by “ The 
Seas Ran Dry" based on Charles Eric Maine's 
science-fiction thriller ** The Tide Went Out.” 


Yardstick Again ? 


Sam Spiegel, who gave the industry its “ River 
Kwai’ yardstick, will make ** Lord of the Flies,” 
with Peter Brook directing. No casting yet. 

Colin Lesslie hopes to make a sequel to his 
“Danger Within,” which recently finished shoot- 
ing at Shepperton. It is provisionally entitled 
“and Danger Without ” and will star Richard 
Todd and Bernard Lee. The whole story will be 
set in Italy, partiy in the Appenine Mountains, 
partly in Rome and will probably be shot in 
colour, 

Monty Berman and Bob Baker, who rang the 
jackpot with their first big Tempean production 
“Sea and Sand,” plan another on the same scale 
next year. They have a choice of two subjects 
a costume period war picture, and a drama set 
in the Mediterranean. 

Foray Films (* The Naked Fsrth”’) is work- 
ing on a treatment of the life story of composer 
Franz Liszt. Working title: “ The Genius and 
the Lady.” isi.’ 

Foray chief gen Libson is now negotiating 
for a top British or Continental star of inter- 
national reputation for the lead. The pieture, 
aimed at straight music lovers, will include works 
by Chopin, Schubert, Beethoven and Schumann, 
in addition to Liszt. 

Harry Saltzman. executive producer on AB- 
Pathe’s “ Look Back in Anger,” plans to make 
“The Ceremony” here and in Spain next year. 
Auguste Le Breton wrote the book, which tells 
of a condemned prisoner who escapes for an hour 
and a half on the morning of his execution. 

Bill Whittaker is working on “ The Wide, Wide 
Land,” a Ted Willis screenplay which the company 
may make next year. It is an emigration story 
concerning the lives of a number of people who 
sail from this country to Australia. 

Ferbert Wilcox is preparing at least three pro- 
jects. One is another Frankie Vaughan picture, 
“Give Me the Moonlight,” a musical, starting 
in the middle of next year; and the second is the 
Anne Brusselmans story “ Rendezvous 127, 
planned originally as a_television series, which 
will star Anna Neagle. The third is a major fea- 
ture based on the life of the late Jack Buchanan, 
planned to start next June or July. - 

Nigel Patrick may direct and star in A. H. 
Carr's “ The Trial of Johnny Nobody,” due to 
be made on location in Ireland and at the Ard- 
more studios there. Patrick Kirwan is scripting. 
This is for Warwick. : 

G. W. Films—-Josef Somlo and Sergei Nol- 
bandov—plans a picture based on the life of 19ih- 
century French writer, Guy de Maupassant. __ 

Hecht-Hill-Lancaster will make four in this 
country for United Artists release. The first is 
“The Dreamers,” a “ black - + ” subject 
scripted by Ray Bradbury from the novel by 
Roger Manvell, Marvin Borowsky will produce. 
The second is James Thurber’s “ The Catbird 
Seat,”” which Monja Danischewsky has scripted. 
Charles Crichton will direct this story of a meek 
little filing clerk who hits on an ingenious idea 
for murdering his female efficiency-expert replace- 
ment. 

Also to be made is a screen version of Ivan 
Turgenev's “ First Love.” the classic story which 
tells of a father and son who are in love with the 
same girl. Fourth on the list is “ The Tall Dark 
Man,” a suspense story centred on a young girl 


continued on page 102 
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ILFORD FP3 


'' FORD LIMITED, CINE SALES DEPARTMENT, ILFORD, ESSEX. Telephone: ILFord 3000 
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Another triumph for 
ILFORD Film Stock 


GARRY ON 
SERGEANT 


Distributed by Anglo Amalgamated Film Distributors Ltd. 
Director of Photography Peter Hennessy. 


As British as the 
British Army.../LFORD FP3 


And just as dependable. Leading 
British cameramen praise its qualities of 
resolution and wide tone range. Itis a 
film to inspire confidence. 

\lford film stock is made on film 

base manufactured in Britain. 

A triumph of British enterprise of 

which we are justly proud. 


35mm. CINE NEGATIVE 


—an all-British production 


ae 
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HEARTENING SIGNS—contd. 


the distributor armed with a director and most 
of the top casting lined up. Its success depends 
purely on how brightly coloured is the package.” 

Despite this reluctance, however, available 
plans for 1959 show that though production will 
be down it will sill be a far from inactive year 
throughout British studios. 

Interesting aspect of Hammer's 1959 seven- 
Picture programme—three in colour—is that 
monsters, long the backbone of Bray, will be 
out. Instead, the Carreras-Hinds team will rely 
on more traditional thriller backgrounds for their 


chills. 
Executive producer Michael Carreras 
January with 


the programme in 

Enemy,” which he describes as a “ true war story 
never before told on the screen, and unlike any 
war story ever previously filmed.’ It is for 
Columbia release and tells of a handful of men 
in the Burma jungle. The picture will be made 


opens 
“ Yesterday's 


on the same scale as “ The Camp on Blood 
Island.” : 
Second picture, again for Columbia, will be 


‘The Horrors of Thuggee,” based on the life 
story of W. H. Sleeman, a young British Army 
officer who wiped out the cult of Thuggee, or 
religious murder, which was widely practised in 
India more than a hundred years 


ago. 
This will be followed by a Columbia comedy 
featuring Bernard Bresslaw. Its title: ‘ Mad 


Pashernate Love. 

Says Michael Carreras: “ Bresslaw is unques- 
tionably the biggest seaeiieline to hit show busi- 
ness in years. We have found a tailor-made sub- 
ject for him which is now being scripted. We 
believe it will be one of the year’s funniest 
comedies.” 

Hammer's long awaited “Brat Farrar” 
(tentative title) will be the next into Bray. Paul 
Dehn has scripted Josephine Tey’s mystery novel, 
which has a background of the world of English 
horse-shows and show jumping. It will be in 
colour. 


Further Up 


Halstead, who produced “Up the 
and “Further Up the Creek” for 
will make the company’s fifth produc- 
tion of 1959. It will be a comedy, as yet 
untitled. Sixth on the list for Columbia will 
be a new colour version of R. L. Stevenson's 
“Dr. Jekyll and Mr. Hyde.” Finally comes 
“The Mummy,” for Universal-International. It 
will be a new version of the Universal film of 
the same title made in the early thirties. This, 
too, will be in colour. 

Twentieth-Fox also has a big line-up “. British 


Henry 
Creek ” 
Hammer, 


roductions, to be made on the scale of “ The 

nn of the Sixth Happiness” and “ The Sheriff 
of Fractured Jaw.’ 

Danny Angel will produce “South by Java 
Head” for them. It is based on the book by 
Alistair Maclean, who wrote “The Guns of 
Navarone,”’ and is a war adventure story of the 


sea with an Indonesian background. 

John Brabourne, producer of ° Harry Black,” 

will produce “Sink the Bismarck” for Fox. 
S. Forester has scripted this story of one 
of the last war's daring naval actions. 

Also for 20th are “ Double Image,” based 
on the West End Stage play by Roger MacDougal 
and Ted Allen; *“ The Juryman,’ from a story 
by Donald Mackenzie, who wrote “ Nowhere to 
Go!" ; “ The Reward,” a suspense story, to be 
shot on location in South Africa, and Tony 
Bartley’s “ The White Rabbit,” telling the story 
of Yeo Thomas, one of the most daring spies 
of the war. 

Disney will make at least two productions in 
this country next year. 

The first is “ Swiss Family Robinson,” to be 
shot in Technirama-70 or Panavision 65, which 
Disney has used in “ The Big Fisherman.” Cast- 
ing has not yet been started, but it is highly 
likely Disney contract artist Janet Munro will 
have a leading role. Ken Annakin will direct 
and Basil Keys will be production executive. The 
picture is due to start early in the New Year. 

The second Disney will be * Greyfriars Bobby,” 
based on the well-loved dog story by Eleanore 
Atkinson. This will be filmed in Edinburgh. 

George Minter’s Renown company has lined 
up one of the biggest production programmes 


om. 


ee 
zs 
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There were problems during the year of 


course. Lewis Allen, apparently, ran into 
some of them when directing Rank’s 
** Whirlpool " on location in Germany 


in the history of the firm. First, due to 
start in January, is the sea drama * This Time 
Tomorrow,” the story of a mine disposal squad 
during the early days of the last war. 

Full naval co-operation has been granted. The 
script is by Hollywood writer Gustave Field. 

Due for early March is “ The Rough and the 
Smooth” based on Robin Maugham’s novel of 
a notorious woman who schemes to ruin a bril- 
liant scientist. Robert Siodmak will direct and 
Minter is lining up a strong international cast. 

Minter’s “ Operation Bernhard ” is set for July. 
It is the true story of an elaborate and gigantic 
plan by the Nazis to forge £80,000,000 worth of 
British bank notes in a secret room of a con- 
centration camp, supervised by a woman who 
worked for years in British banks. The Peter 
Goldbaum story will be filmed in Germany, Swit- 
zerland, Portugal and this country. 

Minter has also bought the screen rights of 
Gillian Freeman's “ The Liberty Man” and the 
picture is due to go into production towards the 
end of Sepiember. It tells of the love affair 
between a Cockney sailor and a school teacher. 
Alse to be made is a comedy subject, as yet 
untitled, based on an original idea by novelist 
Edward Hyam, It is written against the world 
of advertising agencies and eleven-plus promotion 
commodities. 

To a large extent Anglo Amalgamated will 
continue its 1958 production policy—the “ carry 
on” series, made — producer Peter Rogers and 
director Gerald Thomas. “ Carry on, Sergeant ”’ 


and “ Carry on, Nurse” completed, Rogers now 
has on his books the following titles: * Carry on, 
Teacher,” “ Carry on, Regardless,” “ Carry on, 
Constable " and “* What a Carry On!”. Casting 
has not yet started but it is hoped many of the 
original ** Carry on, Sergeant” cast will be fea- 
tured. 


Comedy will still be high among the output 
from British studios during 1959. 

The Boultings are due to start “I'm Alright 
Jack,” the civilian sequel to “ Private’s Progress,” 
at Shepperton next month, with Richard Atten- 
borough. Roy Boulting will produce; John 
Boulting direct. 

John Baxter also has a comedy line-up. Early 
in the New Year he will make “ All at Sea,” in 
which the Royal Navy is figured prominently, and 
later in the year, * The Stars Look Up.” Says 
producer Baxter: ‘“ While the accent # both 
these films is on comedy, both have a 


. . . r Pp T- 
tion of light musical entertainment—in keeping 
with the tastes of the younger members our 


audiences.” Baxter will also be associated with 
a television series. 

George Brown plans to use Tommy Steele in 
“Mathew the Matador” which will be filmed in 
colour on location in Spain and in British studios. 
He has also acquired the screen Tights of the 
Ruth Park award winning novels * * Harp in the 
South and “ Poor Man’s Orange "—both set 
in Sydney, Australia. Dickie Henderson and 
David Tomlinson will be featured in “ Dentist in 


the Chair,” to be produced by Bertram Ostre-. 

Maurice Cowan is also on the comedy lin 
Though he hasn't finalised his New Year plan; 
he has acquired three comedies, and hopes to 
feature a prominent comic in each. 

Frank Godwin will finish his comedy, * Girls 
in Arms,” at ABPC Elstree shortly. The picture, 
an original screenplay by Anne Burnaby, has an 
ATS background and tells of the impact on the 
men when members of the women’s services are 
drafted to a coastal ack-ack site. It starts shoot- 
ing the middle of this month, Gilbert Gunn 
directing. 

Jack Lamont has two dramas to make for his 
Argo company. The first will be “ Desperate 
Men,” due to go on Spanish location in March. 
The story, based on fact, tells of a Mexican 
prison w cre Yaqui Indians were used to bring 
in escaped prisoners—dead or alive—for 50 
dollars a head. This will be followed by “ The 
Seas Ran Dry” based on Charles Eric Maine's 
science-fiction thriller “* The Tide Went Out.” 


Yardstick Again ? 


Sam Spice el, who gave the industry its “* River 
Kwai” yar stick, will make “ Lord of the Flies,” 
with Peter Brook directing. No casting yet. 

Colin Lesslie hopes to make a sequel to his 

* Danger Within,” which recently finished shoot- 
ing at Shepperton. It is provisionally entitled 

. and Danger Without " and will star Richard 
Todd and Bernard Lee. The whole story will be 
set in Italy, partiy in the Appenine Mountains, 
partly in Rome and will probably be shot in 
colour. 

Monty Berman and Bob Baker, who rang the 
jackpot with their first big Tempean production 
“*Sea and Sand,” plan another on the same scale 
next year. They have a choice of two subjects 
a costume period war picture, and a drama set 
in the Mediterranean. 

Foray Films ( The Naked Earth”) is work- 
ing on a treatment of the life story of composer 
Franz Liszt. Working title: “ The Genius and 
the Lady.” My: 

Foray chief ymen Libson is now negotiating 
for a top British or Continental star of inter- 
national reputation for the lead. The pieture. 
aimed at straight music lovers, will include works 
by Chopin, Schubert, Beethoven and Schumann, 
in addition to Liszt. 

Harry | Saltzman. executive producer on AB- 
Pathe’s “ Look Back in Anger,” plans to make 
“The Ceremony ” here and in Spain next year. 
Auguste Le Breton wrote the book, which tells 
of a condemned prisoner who escapes for an hour 
and a half on the morning of his execution. 

Bill Whittaker is working on “ The Wide, Wide 
Land,” a Ted Willis screenplay which the company 
may make next year. It is an emigration story 
concerning the lives of a number of people who 
sail from this country to Australia. 

Herbert Wilcox is preparing at least three pro- 
jects. One is another Frankie Vaughan picture, 

“Give Me the Moonlight,” a musical, starting 
in the middle of next year; and the second is the 
Anne Brusselmans story “ Rendezvous 127,” 
planned originally as a_television series, which 
will star Anna Neagle. The third is a major fea- 
ture based on the life of the late Jack Buchanan, 
planned to start next June or July. 

Nigel Patrick may direct and star in A. H. 
Carr’s “ The Trial of Johnny Nobody,” due to 
be made on location in Ireland and at the Ard- 
more studios there. Patrick Kirwan is scripting. 
This is for Warwick. 

G. W. Films—Josef Somlo and Sergei Noi- 
bandov—plans a picture based on the life of 19ih- 
century French writer, Guy de Maupassant. 

Hecht-Hill-Lancaster will make four in this 
country for United Artists release. The first is 
“The Dreamers,” a “b magic” subject 
amet by Ray Bradbury from the novel by 

Roger Manvell, Marvin Borowsky will produce. 

The second is James Thurber’s “ The Catbird 
Seat,” which Monja Danischewsky has scripted. 
Charles Crichton will direct this story of a meek 
little filing clerk who hits on an ingenious idea 
for murdering his female tilete-cnaat replace- 
ment. 

Also to be made is a screen version of Ivan 
Turgenev's “ First Love.” the classic story which 
tells of a father and son who are in love with the 
same girl. Fourth on the list is “ The Tall Dark 
Man,” a suspense story centred on a young girl 
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Another triumph for 
ILFORD Film Stock 
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BRITISH PRODUCTION RECORD 


OCTOBER 1, 1957 SEPTEMBER 30, 1958 


Title Producer Director Lighting Cameraman Renter Coleur System Ratio 
The Key Carl Foreman Sir Carol Reed Oswald Morris Columbia B. and W. CinemaScope 
indiscreet Stanley Donen Stanley Donen Freddie Young Warner Technicolor 1.85 
Girls at Sea Vaughan N. Dean and Gilbert Gunn Erwin Hillier AB-Pathe Technicolor 1.75 
Gilbert Gunn y . c ‘ 
The Naked Earth Adrian Worker Vincent Sherman Erwin Hillier 20th Century-Fox B. and W. CinemaScope 
tee Cold in Alex W. A. Whittaker J. Lee Thompson Gil Taylor .. AB-Pathe 2 B. and W. 1.85 : 
intent to Kill Adrian Worker Jack Cardiff Desmond Dickinson — 20th Century- -Fox B. and W. ( inemaScope 
Wondertul Things Anna Neagle Herbert Wilcox Gordon Dines... AB-Pathe B. and W. 1.85 
High Hell Billy Boyle Bert Balaban Jimmy Wilson Paramount B. and Ww. 1.85 
The Clock Without a Face sil] Kirby, Hal Chester Andre de Toth Ted Scaife Columbia B. and W. 1.8: : 
The Man Inside Harold Huth Joho Gilling Ted Moore... Columbia : B. and W, CinemaScope 
The Devil's Disciple Harold Hecht Guy Hamilton Jack Hildy ard United Artists B. and Ww. 85 
No Trees in the Street Frank Godwin J. Lee Thompson Gil Taylor te AB-Pathe a B. and W. 1.75 
The Lady is a Square Herbert Wilcox Herbert Wilcox Gordon Dines... AB-Pathe B. and W. 1.85 
Alive and Kicking Victor Skutezky Cyril Frankel Gil Taylor... AB-Pathe . B. and W. 1.75 
Look Back in Anger G. L. T. Scott, Harry Tony Richardson Oswald Morris AB-Pathe and Warner B. and W. 1.85 
Saltzman 
TV 
Dial 909 ‘ Harry Alan Towers : 
Glencannon D. Hyde and Howard John Knight Kenneth Talbot 
Connell 
Mantovani Harry Alan Towers 
i 
a Sins of the Father Robert 8. Baker and James Fielder Cook R. S. Pavey British Lion B. and W. 1.66: 1 
t Monty Berman 
i! Sally's trish Rogue Robert 8. Baker and George Pollock R. 8. Pavey British Lion B. and W. 1.66: 1 
} Monty Berman 
¥ Broth of a Boy Alec Snowden George Pollock J. Harvey British Lion B. and W. 1.66 : 
4 Shake Hands with the Devil Walter Seltzer and Michael Anderson Erwin Hillier UA os B. and W. 1.85 : 1 and/or 
h George Glass 1.66: 1 
: BEACONSFIELD 
| Bachelor of Hearts Vivian Cox : Wolf Rilia Geoffrey Unsworth Rank . Eastman Color 1.65 :1 
t Violent Moment Bernard Coote Sidney Hayers Phil Grindrod Ande Amalgamated. B. and W. oe * SD 
j Tiger Bay John Hawkesworth J. Lee Thompson Eric Cross Rank : B. and W. 1.65 :1 
" 
uf BRAY 
i Dracula Anthony Hinds Terence Fisher Jack Asher UL/Rank Eastman Color 
uss Revenge of Frankenstein Anthony Hinds Terence Fisher Jack Asher Columbia Eastman Color 
" Sexton Blake Charles Leeds acy is Searle Bert Mason - B. and W. 
i# Further Up the Creek Henry Halstead Val Guest Gerry Gibbs Columbia B. and W. CinemaScope 
4 t Only Arsked! Anthony Hinds Montgomery Tully Lionel Banes Columbia B. and W. : 
: The Hound of the Baskervilles Anthony Hinds Terence Fisher Jack Asher UA ion Eastman Color 
: The Studios serviced Brighton location work for “ Battle of the V.1." 


TV Films 


Advertising material produced by Wynne Film Productions Ltd. 


BUSHEY 


Naturist’s Paradise Nat Miller Charles Saunders Henry Hall ... seg” Eastman Color 2.21:1 

SPONSORED FILMS 

A World to B Anthony Gilkison John Durst : Douglas Ransom pou, ai Eastman Color Standard 

Sunday Th oe Clifford Jeapes Capt. Norman Walker Sydney Samuelson ... — B. and Standard 

Duke of Edinburgh's Award Anthony Gilkison Capt. Norman Walker Sydney Samuelsonand — B. and W. Standard 

Alan Hewison 

Crime peerenten Anthony Gilkison John Durst Douglas Ransom os Se B. and W. Standard 
Anthony Gilkison John Reeve Douglas Ransom : - B. and W. .. Standard 
Anthony Gilkison Anthony Isaacs Sydney Samuelson Eastman Color Standard 

t J Anthony Gilkison Clare Ash Douglas Ransom Eastman Color Wide screen 
Religious Films Clifford Jeapes Capt. Norman Walker Teddy Catford B. and W. Standard 

TV FiLMs 

Fillers and commercials produced by Anthony Gilkison. 

Cat and Mouse Paul Rotha Paul Rotha . W. Suschistzey — wen eee B. and W. 

Also filmed were two documentaries for Anvil Films and Wallace Productions and advertising shorts. 

TV FiLms 

White Hunter series. 

Pilots for “* Time for Music ” series (Donald Rawlins P roduc tions) and “ Music with Max ™ series (Zonic Productions). 

Filmed sequence for Granada’s ‘' Doomsday for Dyson 


continued on page 9' 
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Syivia Syms 


STEPS ABOARD BOAC’'s 


"FERRY 10 HONG KONG” 
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Look forward to ‘‘Ferry to Hong Kong’’! It’s the Rank 
Organisation's biggest picture ever, witha star-spangled 
cast including Curt Jurgens, Orson Welles and Sylvia 
Syms. Behind the scenes, BOAC’s magnificent jet-prop 
Britannias play an important part. Production takes 
place in Hong Kong, with its valuable 
was flown out by BOAC. 
Wherever you want to fly, BOAC is best for comfort and 
service. Full details from your local BOAC Appointed 
Travel Agent or any BOAC office. 


ALL OVER THE WORLD 


BOAC 


TAKES GOOD CARE OF YOU 


TIS H 


and the unit, 
and delicate equipment, 


B 


RI 


OVER EA AIRWAYS CORPORATION 


following productions during 1957/58. 


A Wight To Remember 
Banner in the Sky 
Cariton Browne of the 
F.0. 
Gigi 
Hound of the 
Baskervilles 
| was Monty's Double 
inn of the Sixth 
Happiness 
Nor The Moon 
By Night 
Passport to Shame 
Saphire 
Serious Charge 
Solomon and Sheba 
The Angry Hills 
The Captain’s Table 
The Horse’s Mouth 
The Mouse That Roared 
The Scapegoat 
The Vikings 


A Question of Adultery 
Beyond This Place 
Curse of Frankenstein 
Floods of Fear 


Girls at Sea/Girls in Arms 


Horrors of the 
Black Museum 
idie on Parade 
Intent to Kill 
Nowhere to Go 
Rockets Galore 
Sea Fury 
Shake Hands with 
the Devil 

Sonja Henie in London 
The Bandit 
The Doctor's Dilemma 
The Man Inside 
The Phoenix 
The Square Peg 
The Wind Cannot Read 
Whirlpool 

etc., etc., etc. 


Alive and Kicking 
Boy and the Bridge 
Danger Within 
Further Up the Creek 
Harry Black 
1 Only Arsked 
Indiscreet 
Look Back in Anger 
Passionate Summer 
Room at the Top 
Sea of Sand 
Sheriff of 
Fractured Jaw 
Subway in the Sky 
The Blessing 
The Duke Wore Jeans 
The Man in 
Half Moon Street 
The Reluctant 
Debutante 
The Two-Headed Spy 
Too Many Crooks 


M. BERMAN LTD. 


18, IRVING STREET, 
LEICESTER — 
LONDON, W.C.2. 
TRA. res 


PARIS AND ROME 


8330 SANTA MONICA Bivd., \ 
000, 


HOLLYW 
CALIFORNIA, 
S.A. 


THE FILM LIBRARY LTD. 


174 Wardour Street, London, W.1 


Phone : GERrard 1572 


in collaboration with 


ACME PREVIEW THEATRE 


174 Wardour Street, London, W.1 


wa 


Phone : GERrard 1889 


Wish our Member Renters 


and 


The Patrons of ‘Acme’ Theatre 
A Happy Christmas 


and 


Prosperous New Year 


MAKE AN ‘ACME’ YEAR OF IT 


uw 
@ 
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BRITISH PRODUCTION RECORD—continued 


Title 


KAY, CARLTON 


Television commercials. 


MERTON PARK 


The Long Knife 

Man withaGun .. 

The Strange Awakening 

Third Man on Mountain 

The Unseeing Eye ... 
(Scotland Yard series) 

Print of Death ) 

Crossroad Gallows r 

Crime of Honour | 
(Scotland Yard series) 


MGM BRITISH 


The Reluctant Debutante 
inn of the Sixth Happiness 
The Doctor from Seven Dials 
The Doctor's Dilemma 

The Angry Hills 

The Scapegoat 

The Blessing 


TV FiLmMs 
Dick and the Duchess 


NATIONAL 


The Duke Wore Jeans 
Battie of the V.1. 

Kill Her Gently 

A Question of ‘adultery 
Harry Biack 

The Behemoth 


TV FILMS 
Charlie Chan series 
0.8.8. series 
William Teil series 


NEW ELSTREE 


Betrayal ' 

On the Run 

Three Crooked Men 

A Woman of roy! : 
The Child and the Killer 

The Great Van awe - 
—_. of Justice ... 


ee of indiscretion 


Dangerous 
Count Five and Die 
Family D 

Heart of a Child 
Virgin Island 

Up the Creek 


TV FILMS 
Mark Saber Series . 


PINEWOOD 


A Night to Remember 
Nor the Moon By Night 
The Wind Cannot Read 
Sea Fury... 
> bay Sergea’ . 
ets Galore 


~he Passionate Summer 


lloods of Fea 
‘he Sheriff of Fractured Jaw 
“he Square Pe 


€ 
( coraion om Ameeréem 
he Captain's Table 
/hirlpool ons 
00 Many Crooks 
he Thirty Nine Steps 


Producer 


HILL 


Jack Greenwood 
Jack Greenwood 
Alec Snowden 


Bill Anderson... 


Jack Greenwood 


Jack Greenwood 


Pandro Berman 
Mark Robson 

John Croydon 
Anatole de Grunwald 
Raymond Stross 
Dennis van Thal 
Karl Tunberg.. 


Nicole Milinere 


Peter Rogers .. 
George May nard 
Guido Coen 
Raymond Stross 
John Brabourne 
Edward Lloyd 


R. Flothow 
Jules Buck 
Ralph Smart 


Ralph Smart 


E. J. & 1. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. & H. L. Danziger 
E. J. 


L. Danziger 
Ernest Gartside : 
John Gossage 

Sydney Fox 

Leon Clore... 

Henry Halsted 


Edward J. and Harry 
Lee Danziger 


Wm. MacQuitty 

John Stafford... 

Betty E. Box 

8. B. Fisz 

Peter Rogers ... 

Basil Dearden = 

Kenneth Harper and 
George W ateaaed 

Sydney Box =e 

Daniel Angel ... 

Hugh Stewart 

Maurice Cowan 

Joseph Janni 

George Pitcher 

Mario Zampi 

Betty E. Box 


1958 


Director 


Montgomery Tully 
Montgomery Tully 
Montgomery Tully 
Ken Annakin 
Geoffrey Muller 


Montgomery Tully 


Vincente Minnelli 
Mark Robson 
Robert Day 
Anthony Asquith 
Rebert Aldrich 
Robert Hamer 
Jean Negulesco 


Sheldon Reynolds 


Gerald Thomas 
Vernon Sewell 
Charles Saunders 
Don Chaffey ... 
Hugo Fregonese 
Douglas Hickox and 
Eugene Lourie 


Ernest Morris 
Ernest Morris 
Ernest Morris 
Ernest Morris. 
Max Varnel 
Max Varnel 
Max Varnel 
Max Varnel 
Max Varnel 
Godfrey Grayson 
Max Varnel 
Max Varnel 
Victor Vicas 
Derek Twist 
Clive Donner 
Pat Jackson 
Val Guest 


Max Varnel and 
Godfrey Grayson 


Roy Baker 

Ken Annakin 
Ralph Thomas 
Cy Endfield 
Gerald Thomas 
Michael Relph 
Rudolph Cartier 


Charles Crichton 
Raoul Walsh 


John Paddy Carstairs 


Michael McCarthy 
Jack Lee 

Lewis Allen 
Mario Zampi 
Ralph Thomas 


Lighting Cameraman 


John Wiles 
John Wiles 
Philip Grindrod 
Harry Waxman 
Arthur Lavis . 


John Wiles 


Joe Ruttenberg 


Fred A. Young 
Geoffrey Faithful 
Robert Krasker 
Stephen Dade 
Paul Beeson 
George Folsey 


Stephen Dade 


Otto Heller 
Basil Evans 
Jimmy Harvey 
Stephen Dade 
John Wilcox 
Len Harris 


Ken Talbot Susetsky 


Brendan Stafford 

Arthur Graham and 
Brendan Stafford 

Arthur Graham and 
Bert Mason 


Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Jimmy Wilson 
Arthur Grant 
Arthur Grant 
Peter Hennessy 
Freddy Francis 
Arthur Grant 


Jimmy Wilson 


Geoffrey Unsworth 
Harry Waxman 
Ernest Steward 
Reginald Wyer 
Peter Hennessy 
Reginald Wyer 
Ernest Steward 


Christopher Challis 
Otto Heller 

Jack Cox : 
Reginald Wyer 
Christopher Challis 
Geoffrey Unsworth 
Stanley Pavey 
Ernest Steward 


Renter 


Anglo Amalgamated 
Anglo Amalgamated 
Anglo Amalgamated 
Walt Disney 


Anglo Amalgamated... 


Anglo Amalgamated... 


MGM 
20th-Fox 
MGM 
MGM 
MGM 
MGM 
MGM 


Anglo orien 
Eros 

Columbia 

(ros 

20th © entury- Fox 
Eros 


t 

Uz 
Paramount 
{ ; 


Paramount 


UA 


Fox 

. —_ 
Rank ... 
British Lion 
Warner 


Rank 
Rank 
Rank 
Rank 


Rank 
Rank 


Rank . 

20th © Century -Fox 
Rank 

Rank 

Rank . 

Rank 

Rank 

Rank 


Anglo Amalgamated... ‘ 


Colour System 


B. and W 
B. and W. 
B. and W. 
Eastman Color 
B. and W. 


B. and W 


Eastman Color 
Eastman Color 
B. and W. ‘ 
Eastman Color 
B. and W. 

B. and W. ; 
Eastman Color 


B. and W. 
B. and W 
B. and W 
B. and W. 
Eastman Color 
B. and W. 


B. and W. 
B. and W. 
Eastman Color 
B. and W 


B. and W. 


Eastman Color 
Eastman Color 


B. and W 
B. and W. 


Eastman ( seis 


Eastman Color 


and W. 
Basie Color 
B. and W 
B. and W. : 
Eastman Color 
aa! c olor 
B. and W 


Eastman Color 


ne ar a a 


CinemaScope 
CinemaScope 
1.85 

1.85: 1 
Widescope 
1.85 : 


CinemaScope 


Scope 


Cc inemaScope 
1.75 to 

1.75 to 1 
1.75 to 1 


Crore 


fh fed fn fed fle 
sass 
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Title 


SHEPPERTON 


Bonjour Tristesse 
(Interiors only) 


The Face Behind the Mask 


The Horse's Mouth 


The Man Upstairs 


Cariton Browne of the F.0O. 


Room at the Too 


Look Before You Laugh 


Model for Murder 
Danger Within 


Right, Left and Centre 


Subway in the Sky 
Clowns in Clover 


TWICKENHAM 


Dublin Nightmare 
The Man 


ho Liked Funerals 


The Wake of a Stranger 


Womaneater 


Biood of the Vampire 


Six Five Special 


A Cry from the Streets 
Sonja Henie in London 


The Bandit 


The Boy and the Bridge 


TV Films 
Sword of Freedom 
The White Hunter 


WALTON 


The Whole Truth 


(part at Shepperton) 
Tread Softly Stranger 


| Was Monty's Double 
Son of Robin Hood 


Passport to Shame 
The Bridal Path 


Emergency Ward 19 


TV Films 
Robin Hood 
Sword of Freedom 


Navy Log, The Field 


BRITISH PRODUCTION RECORD—continued 


Producer Director 


Otto Preminger Otto Preminger 
J. Somilo and 

S. Nolbandov 
John Bryan 


Brian Desmond Hurst 
Ronald Neame 


Robert Dunbar 

Roy and John 
Boulting 

John and James Woolf 
assoc. R. Anzarut 

John Baxter 

Robert Dunbar 


Don Chaffey 

Roy Boulting and 
Jeffrey Dell 

Jack Clayton 


Lance Comfort 

Terry Bishop 

Colin Leaslie Don Chaffey 

Sidney Gilliat and 
Frank Launder 

J. Temple Smith 

E. M. Smedley Aston 


Sidney Gilliat 


Muriel Box 
Val Guest 


Jon Pennington 
Jon Pennington 
Jon Pennington 
Guido Coen 
Robert 8. Baker and 
Monty Berman 
Herbert Smith 
Ian Dalrymple 
George Fowler 
Harold Huth 
Kevin MeClory 


Jolin Pomeroy 
David Eady 
David Eady 
Charles Saunders 
Henry Cass 


Alf. Shaughnessy 
Lewis Gilbert 
Sidney Smith 
John Gilling 
Kevin MeClory 


Lighting Cameraman 


G. Perinal 
R. Krasker 
Arthur Ibbetson 


Gerry Gibbs 
M. Greene 


F. Francis 


A. Grant 
P. Hennessy 


A. Grant 
Gerry Gibbs 


Wilkie Cooper 
A. Graham 


Eric Cross 

Eric Cross 

Eric Cross ‘ 
Ernest Palmer 

Monty Berman 


Leo Rodgers 
Harry Gillam 
Otto Heller 
Ted Moore 


Ted Scaife 
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Renter 


Columbia 
British Lion 
UA 

British Lion 
British Lion 
IF D/British 


British Lion 
British Lion 


British Lion 
British Lion 


Brittania 
British Lion 


Rank 
Omnia 
Omnia 
Lros 
Eros 


Anglo Amalgamated 


LrOs 


Columbia 


Colour System 


Eastman Color 
Eastman Color 
Eastman Color 


B. and W. 
B. and W. 
Lion .. B. and W 
B. and W. 
B. and W. 


B. and W. 
B. and W. 


B. and W. 
B. and W 


Bb. and W. 
B. and W. 
B. and W. 
B. and W. 
Eastman Color 


B. and W. 
B. and W. 
Eastman Color 
Eastman Color 
B. and W ‘ 


CinemaScope 


1.85 : 1 


masked at 1.65 : 
1.75 : 


1.75 : 1 
1. 


1.85: 1 


masked at 1.65 : 
49° 

masked at 1.65 : 
1.75: 1 


fae 
masked at 1.65 : 
. © 


2.35 : 1 


15 half-hour pictures produced by Sidney Cole for Sapphire Films, Ltd. Terry Bishop directing and Ken Hodges lighting. 


27 half-hour pictures produced by Norman Williams for Action Films, Ltd., 


Lighting by Brendan Stafford. 


Jack Clayton John Guillermin 
Denis O’ Dell 
Monty Berman and 
Robert 8. Baker 
Maxwell Setton 
George Sherman 
John Clein 
Frank Launder and 
Sidney Gilliatt 
Edward Lloyd 


Gordon Parry 
Arthur Crabtree 


John Guillermin 
George Sherman 
Alvin Rakoff 

Frank Launder 


Robert Day 


35 half-hour pictures produced by Hannah Fisher 
25 half-hour pictures produced by Hannah Fisher. 


Produced and directed by Sam Gallu 


Wilkie Cooper 


Douglas Slocombe 
Arthur Graham 


Basil Emmott 
Arthur Grant 
Jack Asher 
Arthur Ibbetson 


Geoffrey Faithfu 


Directed by 


Columbia B. and W. 
Renown B. and W. 
Butchers B. and W. 
AB-Pathe rs . B. and W. a 
20th Century-Fox ... Eastman Color 
British Lion B. and W. 


British Lion 


Eros 


CinemaSeope 


Eastman Color 


B. and W 


Lit by Ken Hodges and Michael Reed. 
Lit by Ken Hodges and Michael Reed. 


Lit by Ken Hodges. 


75:1 
masked at 1.65 : 
1.75 : 


D’Arcy Conyers. Ernest Morris and Joe Stirling. 


M. 


he 


A 


eason 4 


reelings 


J O all in the ndustry 


HOUSE ° 


PLAXCMAN TERRACE ° 


LONDON, 


PAUL BARRALET PRODUCTIONS LTD. 


Ba 


w.c.i 


VOW SHOWING 


‘NAKED EARTH THE WHOLE TRUTH “SEVEN HILLS OF ROME’ 


CINEMASCOPE TITLES B) 


STUDIO FILM LABORATORIES 
71 


VOW SHOWING 


“HAPPY IS THE BRIDE’ 


OPTI 14 TITLES By 
STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 


VOW SHOWING 


THE SNORKEL’ 


A HAMMER 


OPTICAL.TITLES BY 
STUDIO FILM LABORATORIES 
71 DEAN: ST. LONDON W.1. ts" 


HARRY mere 


OPE BY 
LABORATORIES 
LONDON wW.1 
SHOWING 


“PARIS HOLIDAY’ 


STUDIO FILM 
QIU Ls 


71 DEAN ST 
NOW 


TITLES FOR TECHNIRAMA BY 


STUDIO FIL M LABORATORIES 
71 DEAN ST“ LONDON W 1 


“DAVY 


syyk 
STUDIO Fil 
71 DEAN ST 


VOU 


M LABORATORIES 
LONDON W.! 
SHOWING 


“NEXT TO NO TIME’ 


A HENRY RNEL 


TITLES BY 
STUDIO FILM LABORATORIES 
71 DEAN ST waa W.1 


WwW SHI IN 


“CHASE A 
CROOKED SHADOW 
STUDIO eaten | told ORIES 
71 DEAN ST. LONDON W.1 


‘COUNT FIVE AND DIE 


VEMAS( 
LABORATORIES 
LONDON W 11 
WING 


STUDIO FILM 
71 DEAN ST 
NOW 


‘THE LONG KNIFE 


SHO 


TITLES BY 
ST -) 


STUD FILM LABORATORIES 
71 DEAN ST. LONDON W-.1 


DEAN ST. LONDON W.1. Sf" 


STUDIO FILM £ABORATORIES ~ 
71 DEAN ST. LONDON W.1 


° STUDIO FILM LABORATORIES " 
71 DEAN ST. LONDON W.1 


STUDIO FILM LABORATORIES ‘” 
"s 71 DEAN ST. LONDON W.1. css 


STUDIO Fit 
‘BEHIND THE MASK’ 


STUDIO FILM LABORATORIES 


TINDEAN ST 


‘THE SEA WALL” 


is NOW SHOWIN( 


] j ES By Tl 
ILM LABORATORIES 
FAN ST LONDON VW 1 


71 DEAN ST 


NOW 


LONDON W.1 


1” HOW SHOWING 


THE STRANGE 
AWAKENING 


PRGD TION 


TITLES BY 
STUDIO.FILM LABORATORIES 
ws 71 DEAN ST. LONDON W.1 
NOW SHOWING 
“TREAD SOFTLY 
STRANGER” 


A Gtorce 


TITLES BY 


VOW SHOWING 


‘INTENT TO KILL” 


MINTER PR 


CINEMASCOPE 


OPTICAL- TITLES BY 


OPTICAL TITLES BY 


ss 71 DEAN ST. LONDON W.1 


NOW SHOWING 


“1 WAS MONTY’ S DOUBLE’ 


A MAKWE 


wine 


‘THE SHERIFF OF 


TTON PROC 


TITLES BY CINEMASCOPE [ ES 


IN EASTMAN 2} 
TUDIO FILM LABORATORIE ES 
s 71 DEAN ST. LONDON W 1 


Af NEUE IEEE ee LUMI 
XMAS 1958 


GOOD WISHES 


TO OUR MANY FRIENDS THROUGHOUT 
THE INDUSTRY 


EVERY TITLE A CREDIT ! 
BRS 2VIVIIIIIISVOIVIIIIIIIIIIOIV 


tee 


: 
: 
: 
: 
: 


OV SHOWTS 


“UP THE CREEK” 


TITLES BY 

M LABORATORIES 

1 DEAN ST. LONDON W.1 
VOW SHOW 


VOW SHOWING 


ICA 


os 
ING NOW SHOWIN( 


EASTMANCOLOUR TITLES BY TITLES FOR TECHNIRAMA 


STUBIO FILM LABORATORIES 
LONDON W.1. oss 71 DEAN ST. LONDON W.1 
\NOW SHOWING 


“THE MAN 


OR TE 
LABORATORIES = 
LONDON W.1 


HOWTN 


THE. MOONRAKER 


HNIRAMA BY) 
TITLES BY 
-“STUDIO FILM LABORATORIES 
71 DEAN Re LOnnon W.4 


‘DRACULA’ 


WAN( 


STUDIO FILM LABORATORIE 
| 71 DEAN ST 


LONDON W 1 


TLES FOR TECHNIRAMA BY 
STUDIO FILM LABORATORIES “ 


‘THE NAKED TRUTH’ 


1 


STUDIO FILM LABORATORIES ‘© 


FRACTURED JAW 


“FURTHER UP THE CREEK” 


“LEGEND OF THE LOST” 


WHO WOULDNT TALK’ 


ena 71 
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THE YOUNG 
AND THE GUILTY 


4 LABORATORIE 


NI DON Ay 4 
YOUN V¥ 


NOW SHOWING 


‘FAMILY DOCTOR 


SCOPE | 
TITLES BY 
TUDIC LM LABORATORIES 
1 DEAN ST. LONDON W.1 


CINEMA 
OPTICAIL 
O Fi 


AHE REVENGE 
OF FRANKENSTEIN 


ABORATORIE 


NDON W1 


ICE COLD IN ALEX 


STU 
71 


DIO FILM LASORATOR 


DEAN ST. LONDON W.1 


“THE KEY” 


CINEMASCOPE 
OPTICAL TITLES BY 
STUDIO FILM LABORATORIES 
71 DEAN ST. LONOON W.41. Sivcs 


NOW SHOWING 


‘| ONLY ARSKED 


TITLES, BY 
STUDIO FILM LABORATORIE 
71 DEAN ST. LONDON W 1 


Vou ,if WAN 


THE 
CAMP ON BLOOD ISLAND 


MEGASCOPE OPTICAL TITLES BY 
STUDIO FILM LABORATORIES ‘” 
71 DEAN ST. LONDON W.1, SS" 


OPTICAL TITLES & EFFECTS By 


STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.} 


31-5 


OW SHOWING 


SMILEY GETS A GUN’ 


Pf 


f 
; 


LM LABORATORIE 


LONDON W.1 
‘GIDEON’S DAY’ 
© STUDIO FILM ‘asc TORS 
DEAN ST eae Wo 

BLUE MURDER 
AT ST. TRINIANS’ 


LABORATORIES 
INDON W 1 


94 


and visiting users of film. 
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PRODUCTION FACILITIES AT A GLANCE 


The British film production industry offers a wide range of facilities both for native 


KINE. WEEKLY here presents a directory of these 


facilities, including studios (used for feature, documentary, advertising and television 
filming), cutting rooms, laboratories and preview theatres, and other services. 


STUDIOS 


ABPC, ELSTREE 


Boreham Wood, Herts. (Elstree 1600) 

Studio General ——; ~ V weir eres 
st. Studio General Manager: / joatman. 

A TAGES. AND DIMENSIONS 

(1) 100 ft x 73ft 7,300 sq. ft ; 

(2) 100 ft 150 ft. 15,000 sq. ft. (containing 
tank 33 ft. long x 30 ft. wide = 8 ft. deep) 

(3) 100 ft. « 150 ft 15,000 sq. ft. (containing tank 
30 ft. long 23 ft. wide x 8 ft. deep) 

(4) 100 ft. 150 ft. 15,000 sq. ft. (containing 
tank 19 ft. long 30 ft. wide 8 ft. deep at 
one end with a right-angled leg, 10 ft. wide 
79 ft. long, the first 10 ft. of which is 8 ft. deep 
and the remaining 69 ft. is 4 ft. deep) 

(5) 137 ft. 115 ft. 15,755 sq. ft. (containing a 
tank complete with spill wall 89 ft. long 49 ft. 
wide and 3 ft. 6 in - > 

: 73 7 s L 

va nella cis ; ‘Fotal — 75,355 sq. ft. 

Sound facilities: Magnetic and optical—RCA 

Cutting rooms: 30 


ARDMORE STUDIOS (IRELAND) 

Herbert Road, Bray, Co. Wicklow (Bray 2971,10 
sale MA nd E i r P. L. Kendrick 

Studio Manager a ngineer : 

STAGES AND DIMENSIONS 

(A) 100 ft 80 ft 8,000 sq. ft (30 ft. USG) 

A) Tank—25 ft. x 20 ft. x 10ft 

(B) 100 ft. « 80 ft. 8,000 sq. ft. (30 ft. USG) 

(C) 60 ft. 50 ft 3,000 sq. ft. (25 ft. USG) 

Sound facilities: Westrex Magnetic 

Cutting rooms : 


BEACONSFIELD (INDEPENDENT 
ARTISTS, LTD.) 
Station Road, Beaconsfield, Bucks (Beaconsfield 
1563) 
Studio Manager: W. L. G. LeBrun 
mane STAGES AND DIMENSIONS 
(A) 115 ft 55 ft 6,325 sq. ft 
24 ft 49 ft 1,176 sq. ft 
o Total 7,501 sq. ft. 


BRAY 
Windsor Road, Windsor (Maidenhead 2591-2 and 
2201) © en 
Studio Manager: A elly y 
STAGES AND DIMENSIONS 


(1) 90 ft 60 ft 5,400 sq. ft 
(2) 48 ft 40 ft 1,920 sq. ft. 
(3) 110 ft 25 ft 2,750 sq. ft. 


Total — 10,070 sq. ft. 
Plus 5-acre lot and river frontage. Fully equipped 
workshops, building bays, etc. 
Sound facilities: _RCA—recording on magnetic and 
opucal 
Cutting rooms: 2 (fully magnetic) 


BRIGHTON 
St. Nicholas Road, Brighton, Sussex (Brighton 
20905-6 and 29962) , 
STAGES AND DIMENSIONS 
(A) 60 ft. « 40 ft _ sq. > 
50 fi Of 2, sq. ft. 
slineatin _ . Total — 4,400 sq. ft. 
Seund facilities: 35 mm. magnetic tape and RCA 
opuca 
Cutting reom: | 
Preview theatre, make up, dressing and hairdressing 
rooms, full mobile location facilities 


BUSHEY 
Melbourne Road, Bushey, Herts. (Bushey Heath 


1621) 
Studio Manager: W. R. Partington. 


STAGES AND DIMENSIONS 
(A) 66 ft. « 33 ft. 2,178 sq. ft. 
(B) 25 ft. x 35 ft. 875 sq. ft. 


Total — 3,053 sq. ft. 


Sound system: RCA and Leevers-Rich. 

Cameras: Newall and Arriflex. 

Theatre: Westar—RCA, Standard, Wide Screen 
and CinemaScope. 

Cutting rooms: 5. 


HALLIFORD 


Shepperton, Middlesex (Walton 6341). 
Secretary: J. Crichton Slagg. 

STAGES AND DIMENSIONS 
(A) 60 ft. « 60 ft. 
(B) 60 ft. x 40 ft 


3,600 sq. ft. 
2,400 sq. ft. 
Total = 6,000 sq. ft. 
Sound facilities: Westrex magnetic or optical. 
Facilities for dubbing: 5 magnetic/optical re- 
recorders, 4 loop heads. 
Cutting rooms: 2. 


KAY, CARLTON HILL 

72a, Carlton Hill, St. John’s Wood, London, N.W.8. 
(Maida Vale 1141). 

Studio manager: Charles Parkhouse. 

(A) 36ft. x 24 ft. = 864 sq. ft. and 22 ft. x 24 ft. 
$28 sq. ft. 

Total (T-shaped) — 1,392 sq. ft. 

Sound facilities: RCA 35 mm. magnetic or photo- 
graphic. 6 channels. 16 mm. magnetic or 
photographic. } in. magnetic all speeds. 

Cutting rooms: 2. 


MERTON PARK 
269, Kingston Road, London, S.W.19 (Liberty 
4291). 
Studio manager: G. Busby. 
STAGES AND DIMENSIONS 
(A) 72 ft. x 66 ft. = 4,752 sq. ft. 
(B) 65 ft. « 45 ft. 2,925 sq. ft. 
(C) Insert stage = 510 sq. ft. 
Total = 8,187 sq. ft. 
Seund facilities: Westrex—35 mm. magnetic release 
recorder, 35mm. photographic Westrex. 
Cutting rooms: 20, plus 3 negative cutting rooms. 


MGM BRITISH 


Boreham Wood, Herts (Elstree 2000). 
Managing director: Matthew Raymond. 
(A) (1) 11,520 sq. ft. and (2) 7,100 sq. ft. 
(B) (3) 18,820 sq. ft. 
(C) (4) 11,520 sq. ft. and (5) 7,100 sq. ft. 
(D) (6) 11,500 sq. ft. and (7) 6,000 sq. ft. 
Total = 73,560 sq. ft. 
Sound facilities: Westrex magnetic and optical 
(Leevers Rich for location purposes). 
Cutting rooms: 17 


NATIONAL — 


Boreham Wood, Herts (Elstree 1644). 
Studio manager: Percy Dayton. 
STAGES AND DIMENSIONS 


(A) 50 ft. x 30 ft. 1,500 sq. ft 


(B) 36 ft. x 61 ft. = 2,196 sq. ft. 
(C), (D) 80 ft. « 112 ft. = 8,960 sq. ft. 
(E) 76 ft. x 74 ft. = 5,624 sq. ft. 
(F) 80 ft. x 74 ft. = 5,920 sq. ft. 


(* C” stage has Tank 36 ft. x 25 ft. x 8 ft.) 
Total = 33,160 sq. ft. 
Sound facilities: RCA magnetic. 
Cutting rooms: 12. 


NEW ELSTREE 


Elstree Road, Elstree, Herts (Elstree 3232). 

Studio general manager: . Faloon. 
STAGES AND DIMENSIONS 

(A) 105 ft. x 50 ft. = 5,250 sq. ft. 

(B),(C) SO ft. x 30 ft. = 1,500 sq. ft. each. 

(D), (E) 105 ft. « 40 ft. = 4,200 sq. ft. each. 

Total = 16,650 sq. ft. 

Sound facilities: Westrex. 

Cutting rooms: 5. 


PINEWOOD 

Iver Heath, Bucks (Iver 700). 

Production Controller: Arthur Alcott. 
STAGES AND DIMENSIONS 

(A), (D), (E) 165 ft. « 110 ft. 18,150 sq. ft. 


(B), (C) 110 ft. x 82 ft. = 9,020 sq. ft. 
(F) 54 ft. x 50 ft. = 2,700 sq. ft. 
(G) 57 ft. « 80 ft. = 4,560 sq. ft 


79,750 sq. ft. 
Sound facilities: Westrex magnetic. 


Cutting rooms: 24. 
ST. JOHN'S WOOD 


St. John’s Wood, London (Primrose 9255). 
Studio under the personal management of Dennis 
Shand and Bertram Montague. 


SHEPPERTON 
Squires Bridge 
(Chertsey 2611). 
General manager: Lew Thornburn. 
STAGES AND DIMENSIONS 
(A), (C) 150 ft. « 120 ft. 
(B), (D) 100 ft. « 120 ft. 
(G) 72 ft. x 94 ft. = 6,768 sq. ft 


Road, Shepperton, Middlesex 


(E), (F) 72 ft. x 44 ft. = 3,168 sq. ft. 

Silent Stage 250 ft. 119 ft. = 29,750 sq. ft. 
Scoring Stage 72 ft. x 103 ft 7,416 sq. ft. 
Insert Stage 80 ft. x 36$ ft. = 2,920 sq. ft. 
Trick Stage 70ft. x 40 ft. = 2,800 sq. ft. 


. Total = 115,990 sq. ft. 

Sound facilities: Westrex RCA magnetic "and 
optical. 

Cutting rooms: 36. 


SOUTHALL 


Southall, Middlesex (Southall 3281). 
Studio manager: Maurice P. Mannix. 
STAGES AND DIMENSIONS 


(1) 75 ft. x SO ft. = 3,750 sq. ft. 
(2) 50 ft. x 50 ft. = 2,500 sq. ft. 
(3) SO ft. x 25 ft. = 1,250 sq. ft. 


Total = 7. 
Sound facilities: A ae optical. vee 


Cutting rooms: 


TWICKENHAM 
The Baron's, St. Margarets, Twickenham, Middix. 
(Popesgrove 4451). 

Studio es ¥ Mannix. 

sES AND DIMENSIONS 
(A) 116 fl. x 62 ft. = 7,192 sq. ft. 
(B) 95 ft. x 60 ft. = 5,800 sa. ft. 

otal = 12,992 sq. ft. 

Sound facilities: RCA optical and i 
on pecan eea Ptical and magnetic. 


WALTON 
Walton-on-Thames, Surrey (Walton 8811). 
Managing director: J. K. Morris, ACA 


STAGES AND DIMENSIONS 
(A) 120 ft. x 85 ft. = 10,200 sq. ft. (with tank). 


(B) 82 ft. x 52 ft. = 4,264 sq. ft. 
(C) 110 ft. x 60 ft. 6,600 sq. ft 
(D) 120 ft. x 60 ft. 7,200 sq. ft 
(E) 65 ft. x 32 ft. = 2,080 ft 


otal ~ 30,344 sq. ft. 


Sound facilities: RCA and Westrex magnetic and 


optical. 
Cutting rooms: 10. 


| OTHER FACILITIES 


| 


CARDIN FILM SERVICE 
33/5, Endell Street, W.C.2. (TEM. 9407). 


Cameras: 35-mm. Arriflex and 16-mm. Bell and 
Howell. 


Cutting Rooms: Eight 35-mm. and two 16-mm. 
rooms. 


continued on page 97 
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It is no accident that dramatic new 
developments in film presentation in 
the past few years have coincided with 
the almost universal appearance of the 
RCA credit title on films from studios 
all over the world. Sixty per cent. of 
British Studios now record with RCA 
and practically every major develop- 
ment in magnetic recording is the direct 
result of RCA research and engineer- 
ing leadership. 


RCA optical and magnetic sound 
reproducers, the product of continuous 
research and development by RCA 
laboratories in U.S.A., and backed by 
the RCA Service Organisation, are the 
choice of the discerning exhibitor. In 
no less than 80 preview theatres, where 
quality counts, RCA sound has been 
selected. Suppliers of all furnishings, 
projection and stage equipment, RCA 
offer a complete theatre service, main- 
taining pre-eminence from set to screen. 


to SCREEN 


... all the way 


RCA GREAT BRITAIN LTD 


(An associate Company of Radio Corporation of America) 
Head Office and Cinema Sales Dept. : Lincoln Way, Sunbury-on-Thames, Middx. Tel.: Sunbury-on-Thames 3101 
Studio & Recording Division: The Tower, Hammersmith Broadway, W.6. Tel.: Riverside 8641 


eS Ss 


96 


PRODUCTIONS 


LLY 


SHAW FILM 


RO 


Projection Facilities Latest R.C.A. High 
Fidelity Sound Installation including facilities for 
mixing 4 channels on either magnetic or optical 
sound tracks. 


2 x 35 mm. latest American R.C.A. Projectors with 
Peerless Magnarcs. Bell & Howell 609 Arc Projector 
(16 mm.) with High Intensity Carbon Arc Lamp. 


Normal 35 mm. Optical tracks. 

200 mil. Magnetic Tracks — Studio Recordings. 
" Magnetic Recording Tapes — 74 and 15 1.P.S. 33}, 

45 & 78 R.P.M. Record Player. 


Visual The latest R.C.A. Double Head Attach- 
ments for unmarried prints with “Selsyn” 
electrically interlocked motors, ensuring absolute 
synchronisation. 


Scale of Hire Charges (Per Hour) 
yee hed (1.75) 9.0a.m.to 1.00pm. - £3 5 - 
—Linemascope - 

1.00 p.m.to6.00p.m.- £4 - - 


(Anamorphic Lenses) 
Special T.V. Screen After 6.00 p.m. - - £410 - 


ratio in two sizes 


The above prices include all facilities as outlined 


Refreshments arranged at request 


SHAW FILM PRODUCTIONS 


- Dean Street - London - W.1 
Telephone: Gerrard 6065 


Royalty House 
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MORRIS ANGEL 


& SON LTD. 


(Established 1840) 


117-119 SHAFTESBURY AVENUE, CAMBRIDGE CIRCUS, 
LONDON, W.C.2. Telephone: Temple Bar 5678 (PBX) 


Have recently had the pleasure 
of supplying 


COSTUMES 


for the following productions : 


FILMS 
The Freshman 


The Lady is a Square 
The Sheriff of Fractured Jaw 
39 Steps 
Tiger Bay 
Up the Creek 
Wonderful Things 
TELEVISION SERIES 
Dial 999 Series 
Mantovani Series 
Target Series 


A Cry from the Streets 
Carry on Sergeant 
Ferry to Hong Kong 
Further Up the Creek 
Harry Black 

Look Before You Laugh 


Operation Amsterdam 


a. U. ONIONS 


BSC, MBK.S 


Cinematographer 


cf 


A.LFilms “TARE FIVE” Series 
with 


MARh STEVENS 


Telephone : SUNNYHILL 0131 Private STONEGROVE 5201 
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J. D. CHAMBERS AND PARTNERS LTD. 

14, Soho Square, London, W.1 (Gerrard 0719). 

Contact: J. C. Baker. 

Titling: For feature films and television series. 

Rostrums : With Mitchell and Vinten cameras. 

Special facilities: Title design and advisory 
service. Special titling production techniques. 
Maiting, bipack shooting, animation. 


CINESPHERE, LTD. 
Lysbeth House, Soho Square, W.1. 


Facilities for live-action shocting with up-to-date 
cameras and sound equipment. 


DE LANE LEA PROCESSES LTD. 

102, Moor Street, London, W.1 (Ger. 8105). 

ae saa and post-syncing in all languages. 

Studio : Moor Street, and Ila, Old Compton 
Street, y ey Wile 


FILM PARTNERSHIP LTD. in association 
with Puritan Films Ltd. 


a. = Portland Street, London, W.1 (Euston 


a. for hire: B. Parry. 
No stage but camera and editing crews available. 


Cameras: Blimped Arriflex, Newman Sinclairs. 
Sound: Tape (EMI TR.50). 


Cutting rooms: 35-mm. (optical and magnetic 
Moviolas), 16-mm. (optical and magnetic 
Moviolas). 

Projection: {6-mm 


Special facilities : All types and stages of produc- 
tion and sub-contract work undertaken, 


FILM PRODUCTIONS LTD. 


15, Cooper Street, Manchester. 2 (Central 9314). 

Contact for hire: Mr. Want. 

One studio: 20 x 15 ft., two cameramen and one 
sound engineer. 

Cameras: Two 35-mm. and two 16-mm. 

Current available: 60 amps. Lighting equipment 
1-SkW, 1-2kW, 2-SO0W. 

Sound: Magnetic tape and striped film. Com- 
mentary. 

Projection: 16-mm. and 35-mm. 


FILM SURVEYS LTD. 


54, Upper Montague Street, 
(Ambassador 5494). 

Contact for hire: W. Pegg. 

One stage, 15 x 12 ft. frequently available, with 
camera and lighting crew. 

Cameras: 16-mm. with zoom, wide-aperture and 
wide-angle lenses. 

Lighting : 200 amps., 5 and 2kWs and battens. 

Sound: Tape—commeniary and 16-mm. sync. 
speech. 

Cutting rooms: 16-mm. 

Special facilities: Animation, 

Projection: 16-mm. Bell 
headed. 


HALAS AND BATCHELOR 
CARTOON FILMS LTD. 
10a, spe Square, London, W.1 (Gerrard 7681 


Stelige: 2 2, 3, 4, Dean Street, W.1. 

Animation’ (Stroud), Ltd., Church Road, Cains- 
cross, Stroud, Gloucs. 

Contact for hire: Bernard Gitter. 

Animation facilities. Technicians only connected 
with model and animation film production. 
Cameras: 35-mm. Five Bell and Howell rostrum 

cameras. 


KINOCRAT. FILMS LTD. 


Kinocrat House, Cromwell Road, London, S.W.7 
(Frobisher 2242/3/4). 

Contact for hire: 
manager. 

Two stages, 500 sq. ft. (silent) and 600 sq. ft. 
(sound) occasionally available, with camera, 
director, electrician, editing and recording. 

Cameras: 16-mm. blimped Arriflex; 16 mm. 
blimped Cine-Kodak a Bolex, etc. 

Current available: 120 amp 

Lighting equipment : kW. ‘2kW, 5OOW and 
sundries. 

Sound equipment: Magnetic 16-mm. film, disc 
and tape. Commentary, post-sync., dubbing, 
etc. 


Cutting rooms: 


London, W.1 


titles, time-lapse. 
and Howell, double- 


Brian Gibson, general 


16-mm. sound and silent. 
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Projection: 16 mm. only, optical and/or mag- 
netic, combined or double-head. 


LEEVERS, RICH & CO., LTD. 


80/82, Wardour Street. London, W.1 (Ger. 4161). 

Contact for hire: Miss Ruth Andrew. 

Sound equipment: Western Electric variable area, 
also non-royalty variable area for both 35-mm. 
and 16-mm. optical. Magnetic 35-mm., 16-mm. 
and tape. 

Special Facilities: Post synchronising and mixing 
to screen (35-mm. and 1!6-mm.). Sound lib- 
rary. Transcription from 35-mm., 17.5mm. 
and 16-mm. (optical or magnetic) tape, and 
disc to any medium, 


LOCATION SOUND FACILITIES LTD. 

Lancaster Mews, Richmond, Surrey (Richmond 
6625). 

Contact for hire: F. J. Hales. 

No stage but sound technicians always available. 

Sound: Westrex 1135 magnetic recorders, radio 
transmitters, transhailers, RCA. Westrex and 
AKG microphones, magnetic stock, Mole- 
Richardson booms, etc. / i equipment for hire. 


MARYLEBONE STUDIOS 

(The Voice of London, Ltd.), 245, Marylebone 
Road, London, N.W.1 (Ambassador 1881). 

Contact for hire: E. Veendam. 

Two stages, 56 ft. x 23 ft. and 46 ft. x 23 ft. 
Frequently available with camera and sound 
technicians. 

Cameras: Newall. 

Current available: 300 amps. 

Sound: Wesirex equipment. 
re-recording. 


MERLIN FILM CO., LTD. 


per stage. 


Commentary and 


201/205, Clapham Park Road, London, S.W.4. 
Tel.: Macaulay 1082. 

Sound: RCA _ sound system, push-pull or 
standard. Post-sync. facilities. Synchronous 


35-mm. magnetic, RCA latest type. Two }-in. 
tape machines. Disc-sync. equipment. Echo 
chamber. Viewing 16-mm. and 35-mm., 
Special facilities: For foreign versions. 
Dubbing: Five channels, two of which are mag- 
nectic/optical using either 35-<mm. or 16-mm. 
picture. 
NATIONAL FILM AGENCY 
(Stott and Barrow Ltd.) 
62, 64, 66, 74, Victoria Street, 
(Bla. 0334 and Rus. 6051). 
Contact for hire: E. Barrow. 
One stage, 60 ft. x 30 ft., always available, with 
directors, cameramen, sound engineers, lighting 
electricians, editors. 


Manchester, 3 


Cameras: 35-mm. sync. Vinten, Newall, 16-mm. 
sync. Vinten, Kodak Special, Bolex Eymo, 
Debrie, Wall/W. E. Newman __§ Sinclairs, 
Movikon, Zoom lens. 

Current available: 100 amps. 

Lighting equipment: S5kW, 2kW, 


Sound: 5 dubbing heads 35-mm. r 5 dubbing 
heads 16-mm. Westrex, variable density, 35-mm. 
and 16-mm., perf., sync. tape, Westrex com- 
bined, etc. Direct sound, post sync., dubbing 
from optical/magnetic/disc on 35-mm. and 
16-mm. 

Cutting rooms: 35-mm. Moviola, Acmiola. 
16-mm. Acmiolas, all editing facilities, silent 
heads, mechanical joiners. 

Special facilities: Animation, 35-mm./16-mm. 
Technicolor, Kodachrome. 

Projection: 35-mm., 16-mm. 


NEWSREEL AND DUBBING 
SERVICES LTD. 
19, Lisle Street, London, WC2 (Ger. 4476, 7105) 


Sound equipment: Westrex, 35-mm. and 
16-mm., disc and tape. 
Special facilities: Recording, re-recording, 


transcription. 


S. D. ONIONS LTD. 

262, Watford Way, Hendon, NW4. 

Contact for hire: F. W. Ratcliffe. 

One insert stage for hire, always available with 
technicians as required, , 

Cameras, Newall, Sinclair and Vinten. 35-mm. 

Current: 150 amps. Lighting by Mole-Richardson 
Hewitt. 
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Sound: Magnetic film 35-mm. 


Commentary, re- 
recording, transfer, location. Compton Organ. 
Special facilities: Titles. 
Projection: Yes. (Not double-head). 
PHOTOGRAPHIC ELECTRICAL CO.,LTD. 
71, Dean Street, London, W1 (Gerrard 4633). 
Editing Equipment: Editola and Ciniola Film 
Editing Machines Optical/Magnetic. Magnetic 
Track Readers, Rewinders, Joiners, Measurers, 


Spools, Synchronisers, Bins and Sundries. 
Available for purchase or hire. 

Special facilities: Prompt service to all types of 
equipment. 


S. PRESBURY & CO., LTD. 


Gloucester House, 19, Charing Cross 
London, WC2 (Whitehall 3601). 
Contact for hire: Albert Rayner. 

One stage 60 ft. x 35 ft. occasionally available, 
with all grades of technicians. 
Cameras: 35-mm. Arriflex, Newall. 

and Howell. 
Current available: 150kW. Lamps for most re- 
quirements, reinforced as necessary. 
Sound: Westrex magnetic, two channels. 
sound, play-back, wild commentary. 
Cutting rooms: 35-mm. and 16-mm. 
Special facilities: Titles, animation. 


STANLEY SCHOFIELD 

PRODUCTIONS LTD. 

6, 7 and 8, Old Bond Street, 
(Mayfair 4642). 

Contact for hire: R. Wilsdon. 

One stage, 26 ft. x 14 ft., frequently available, 
with all grades of technicians, 


Road, 


16-mm. Bell 


Direct 


London, WI 


Cameras: 35-mm. Arriflex, 16-mm. Cinekodaks 
and Bolexes. 

Current: 50 amps. 

Lighting uipment: 10 2-kKW, pups, bashers, 
scoop and numerous photofloods. 

Sound: Tape and disc. Commentary and re- 
recording. 


Cutting rooms: Four 16-mm. 
Special facilities: Titles. 
Projector: 16-mm. Bell and Howell. 


SOUND-FILM SERVICES 

(Proprietors: Liaison Ltd.) 

27, Charles Street, Cardiff (Cardiff 2571). 

Contact for hire: R. Colwyn Wood. 

One stage, 20 ft. x 16 ft., frequently available 
with cameramen, sound recordist and pro- 
jectionist. 

Cameras: 16-mm. 
motorised. 

Current available : 
spots and floods. 

Sound: Magnetic tape; magnetic film (16-mm.). 
Commentary, re-recording and transfer. 

Cutting rooms: One 16-mm. room. _ 

Projection: 35-mm. picture with optical sound, 
16mm. picture with optical and magnetic 
sound, 


STUDIO FILM LABORATORIES LTD. 


71, Dean Street, London, W1 (Gerrard 0831-5). 

Cameras: Available for hire: 35-mm. Newman 
Sinclair and ancillary equipment. 

Cutting rooms: Available for hire with Optical/ 
Magnetic Editolas and Ciniolas and modern 
equipment. 

STUDIO VANESSA LTD. 

50, Glebe Place, Chelsea. SW3. 

Contact for hire: Mrs. Kitching 

Two stages, size 40 ft. x 27 ft., 
able. 

Current available : 

Lighting equipment : 
SOOW. 


STUDIO VERNON AND 

TELEVISION TITLES 

15, Poland Street, London, W1. 

Contact for hire: V. H. Burrows. 

Titles: Titles for TV and film in colour, 
and-white. 

Stills: Enlargements from half-plate and 35-mm. 
negs. up to 20 in. x 30 in. 

Animation: Animated sequences but not at the 
present pure cartoon work. 

Special facilities: An animation bench can be 
hired if desired. 


continued on page 98 


Bell and Howell turret head, 


30 amps. 1,000W and SOOW 


frequently avail- 


120 amps. 


One S5kW, four 2kW, two 


black- 
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TELEFILMS AND RECORDERS (LONDON) 


27, Soho Square, London, WI (Ger. 5969 and 
8435) 

Contact for hire: C. Green 

Sound equipment. 35-mm. and 16-mm. magnetic 


and photographic, tape, disc 
ment. 
Projection : 


Mobile equip- 
RCA sound 


UNITED MOTION PICTURES 

(LONDON) LTD. 

24. Denmark Street, 
2025-6), 

Contact for hire: J. Sheppard 

Studio frequently available for hire, 
engineers and projection technicians 

Cameras: 35-mm,. Newman-Sinclair, 16-mm. Arri- 
flex blimped, 16-mm. Cine-Kodak Special 

Sound: 16-mm. magnetic film or tape, 35-mm 


London, WC2 (Temple Bar 


with sound 


and 16mm. optical. Lip sync., commentary 
transfer. 
Cutting rooms: 16-mm 


Special facilities : 


16-mm. tilting, editing 
Projection : 


16-mm. optical or magnetic sound, 


WEST OF ENGLAND FILM UNIT LTD. 


30, Broad Street, Bristol, 1 (Bristol 28587- 
27241) 

Contact for, hire: S. Jones-Frank or W. D. | 
Gunn. 

One stage, size 14 ft. x 18 ft., frequently available 
with cameraman, sound and lighting tcch- 
nicians 


Cameras: Five 35-mm. 
Current available : 
Sound equipment : 
non-sync. 
Recording facilities : 
Cutting rooms: Onc 
room. 
Special facilities : 
Projection : 


and two 16-mm 
30 amps 
Sync sound on tape Also 


Dubbing theatre. post sync 
35-mm. and one 16-mm. 


Animation 
35-mm. and 16-mm. sound and mute 


= 


H. J. SPILLER 


| (WORKS OF ART HIRE COMPANY) 


| and STAFF 
» ~—- wash all their friends 


in the film industry 
A VERY HAPPY 
CHRISTMAS 
and will be pleased to 
hire pictures of all types 
jor productions in the 
NEW YEAR 
wa 


37 BEAK STREET, W.1. GER. 4661 


WYNNE FILM PRODUCTIONS LTD. 

Suite 9/10, 171, Shaftesbury Avenue, 
WC2 (Temple Bar 3982). 

Contact for hire: R. H. Lloyd or Mr. Wynne. 

Associate company: Crest Film Productions, Ltd., 


Brighton Studios, St. Nicholas Road, Brighton, 
Sussex. 


One stage occasionally available. Size 30 ft. x 
25 ft., with full crew. 
Cameras: Newall/Arrifiex 35-mm., Bolex 16-mm. 


Current available: 200 
ment Mole-Richardson. 

Sound: 35-mm, Magnetic/optical RCA record- 
ings and transfer. 

Special facilities : Stop-motion and titles. 


amps. Lighting equip- 


LABORATORIES 


BRENT LABORATORIES LTD. 


North Circular Road, London, N.W.2 (Glad- 
stone 4271). 

Facilities: 35-mm. and 16-mm. black-and-white, 
withing, editing, 16-mm. Kodachrome, 35-mm. 
and 16-mm. 


optical sound recording—live or 

wile (16 f.ps. and 24 f.p.s.), 35-mm. and 
16-mm. track dubbing from magnetic tapes or 
disc, etc., studio hire, lip syne. recording. 

COLOUR FILM SERVICES LTD. 

22/25, Portman Close, Baker London, 
W.1 (Tel.: Hunter 0408). 

Facilities: 16-mm. Kodachrome printing, stan- 
dard and masked: 16-mm. Eastman Color 
printing and processing: Ektachrome Com- 


mercial processing and printing; negative cut- 
ting and preview theatre. 


Street, 


HENDERSON FILM LABORATORIES LTD. 

18/20, St. Dunstan's Road, London, S.E.25. 
(Livingstone 2255.) 

Facilities: 35-mm. and 16-mm. negative develop- 
ing, 3S-mm. and 16-mm. black-and-white film 
priming, 35-mm. and 16<mm. black-and-white 
and colour film, protection and regeneration. 


GEORGE HUMPHRIES AND CO., LTD. 


71/81, Whitfield Street, Tottenham Court Road, 
London, W.1 (Museum 3636). 

Facilities: 35-mm. and 16-mm. black-and-white 
and Eastman. Color, processing. 


IDEAL FILM LABORATORIES LTD. 


89/91, Wardour Street, London, W.1 (Gerrard 
0731). 
Facilities: Sub-tithing in all languages by direct 


impression on black-and-white or colour prints. 
Preparation of foreign versions. 


KAY LABORATORIES LTD. 

Oxford Road, Finsbury 
(Archway 3050). 

Facilities: 35-mm. and 
and Eastman Color. 


KAY (WEST END) LABORATORIES LTD. 


22, Soho Square, London, W.1 (Gerrard 7811). 
Facilities: 35-mm. black-and-white. 


PATHE LABORATORIES LTD. 


103/109, Wardour Street, London, W.1 (Gerrard 
4314). Tel. Add.: Pathirema, Rath, London. 
Also at Boreham Wood, Herts. Tel.: Elstree 
1600. Specialist black-and-white film proces- 
sors, 35-mm., 16-mm. and 8-mm. Telerecording. 
Optical work. 


POLIFAX FILM TREATMENT 


49, Praed Street, London, W.2 
0372). 


Facilities: ‘ Poliwax ” 
regenerative treatment. 


Park, London, N.4 


16-mm. black-and-white 


(Paddington 


film preservative and 


THE es LABORATORIES (DENHAM) LTD. 
Denham, Uxbridge, Middx. (Denham 2323). 
Facilities : Black-and-white and colour processing 


in all systems and all gauges. Anamorphic 
Vista Vision printing. Titling, editing, etc. 


London, 


, 19238 


THE RANK LABORATORIES (DENHAM) LTD 


School Road, London, N.W.10 (Elgar 4030) 
Facilities: 35-mm. and 16-mm. black-and-white 
Titling, editing, etc. 


REED’'S COLOUR FILM PRINTING 


89/91, Wardour Street, London, W.1 (Gerrard 
5716 and 8935). 

Facilities: 16-mm. Kodachrome (printing only), 
Eastman Color and Ektachrome. 


a FILM LABORATORIES LTD. 


Dean Street, London, W.1 (Gerrard 0831) 
Pociibaien Production and Television Processi 


ng 
35<nm. Titles, Opticals, Special Effects in 
colour and black-and-white. Prompt service a 
speciality. 


SUB-STANDARD FILM FINISHERS LTD. 


Colville Mews, Lonsdale Road, London, W.11 
(Bayswater 5117). 

Facilities: 16-mm. black-and-white and Koda- 
chrome. 


TECHNICOLOR LTD. 

Bath Road, Harmondsworth, 
Middx (Skyport 5432). 

Facilities: Professional colour and black-and- 
white film processing laboratory. All facilities 


for production and release printing, including 
Technirama. 


West Drayton, 


ZONAL FILM FACILITIES LTD. 


The Tower, Hammersmith, London, W.6 (River- 


side 8741/2). Telegraphic Address: Zonagram, 
Hammer, London. We 
Facilities: Magnetic striping, all gauges. 


PREVIEW THEATRES 


AB-PATHE 


Pathe House, 133, Oxford Strect, London, W.1. 
Tel.: Gerrard 4314. 
Owners: Associated British Pathe, Ltd. 


Available: 9 a.m. to 6 p.m. £3 per hour. £4 per 
hour in overeat, 

Seating capacity: 25. 

Screen size and aspect ratios: 7 ft. x 6 ft 


standard. 
Projector lighting: Arc. 


Projectors and : Ross, RCA (mechanical 
interlock to run mute, two-tracks and micro- 
phone). 

Sound tracks available: Normal combined 


prints with optical sound. Separate picture, 
magnetic and optical sound films. 
16-mm. projection: Philips and Bell and Howell. 


ACME 


174, spestour Street, London, W.1. Tel.: Gerrard 
1889 


Available: 3 a.m.-5.30 p.m. Overtime 5.30 p.m.- 


oue capacity: 23. 

Screen size and aspect ratios: 8 fi. x 5 ft. 
for example: 4 x 3-1.85:1. CinemaScope: 
10 ft. x 3 ft. 9 in. Ross/Expandascope lens. 

Projector lighting: Arc. 

Projectors and sound: Kalee No. 12's. RCA 
‘heads. Double head / Magnetic / optical. 

3-D: Not available. ; 

Stereophonic sound reproduction: Not available. 

Sound tracks available: Normal combined prints: 
Magnetic—3 track, optical—l track. ouble 
head: Magnetic—optical. 

16-mm. projection: Available, 


6 in. 


magnetic and 


optical. Simplex Ampro. 
om: room: Full facilities. Two cutting rooms. 
ing theatre, twin turntable. TV transcrip- 


tion, 


AUTOCRAT SOUND FILM SERVICES 

33/37, Wardour Street, London, W.1.  Tel.: 
Gerrard 6839. 

Available: 9 a.m. to 6 p.m. 

Seating capacity: 10. 

Screen size and aspect ratios: 4 ft. x 3 ft. 

Projector lighting: Incandescent. 


continued on page 101 
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... that is why we are entrusted 
with the processing and treatment of 
over 50,000,000 feet of film a year? 
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HENDERSON FILM LABORATORIES LTD., 18-20 ST. DUNSTANS ROAD, S.E.25 
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S 
A Jpecialists in the Processing and Printing of 


Motion Picture film including a New 


Department designed to handle 


Telerecordings and T.V. Commercials. 


PATHE LABORATORIES LIMITED 


103-109 Wardour Street, London, W.1 
Associated British Studios, Boreham Wood, Herts 


Studio 2 al 


GREETINGS is 


from 


| Stanley Sach 


FRANK PAIN 


ASSOCIATED BRITISH FILM STUDIOS 


ELSTREE Primrose 4451/2 
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PRODUCTION FACILITIES AT A GLANCE—continued 


Projectors and sound: Bel] Howell 16-mm. optical 
magnetic. 

16-mm. projection: 
magnetic sound, 


Available with 
16-mm. only. 


THE BRITISH COUNCIL 


6, Hanover Street (postal address 3, Hanovei 
Street), London, W.1. Tel.: Grosvenor 8011. 

Available: 9.15 a.m. to 6 p.m. £3 per hour After 
6 p.m. £5 per hour. 

Seating capacity: 107 

Screen size and aspect ratios : 
Fixed aspect rauo 1.33. 

Projector lighting: Arc. 

Projectors and sound: Kalec 
phonic. C35-H-NS-ANN. 
2/MCS-2 Duinmy heads. 

3-D: Available 

Sound tracks available: Normal combined prints 
with optical sound. Senarate picture and 
optical sound films. 

16-mm. projection: Magnetic optical 16-mm. Bell 
& Howell. 630D projector mag/ cpt. 


KAY, CARLTON HILL STUDIOS 

72a, Cariton Hill, St. John’s Wood, N.W.8 [el 
MAI. 1141. 

Owners: Kay Laboratories, 
Road, Finsbury Park, N.4. 

Available: On application. 

Seating capacity: 10. 

Screen size and aspect ratios: 
18:1 

rojector lighting: HI Arc. 

Projectors and sound: Simpiex. RCA 

Sound tracks avavtable: RCA six magnetic o 
photographic heads. 

16-mm. projection: Interlock 16-mm. picture 
35-mm. magnetic or photographic, 16 striped or 
photographic. 


CELLULOID THEATRE 

84, Wardour Street, London, W.1. Tel 
2368/9. 

Owners: Celluloid Despatch Services, Ltd 

Available: 9 a.m.-5.30 p.m After 5.30 
charge plus £1 per hour overtime. 

Seating capacity: 4° 

Screen size and aspect ratios: Wide screen (1.75: 1) 
and 4:3. CinemaScope 

Projector lighting: Arc 

Projectors and sound: Ross GC RCA. 

3-D : Not available 

Seund tracks available: Normal combined prints 
with optical sound. Separate picture and optical 
sound films 

16-mm, projection: Available. 


CROWN THEATRE 

86, Wardour Street, London, W.1 
5223/9309. 

Proprietors: H. T. Frost 

Available: On application 

Seating capacity: 70. ; 

Screen size and aspect ratios: 5 ft. 5 in. x 9 ft 
7 in. and 5 ft. 5 in. x 7 ft. 8 in. 

Projectors and sound: Simplex. RCA sound. 

Sound tracks available: Optical and magnetic 

16-mm. projection: Available. 

Four editing rooms for hire. 


HAMMER FILM AND THEATRES, LTD. 

113, Wardour Street, London, W.1. Tel.: Gerrard 
7582 (Gerrard 9787). 

Available: All hours. £5 per hour 8.30 a.m.- 
6.30 p.m. Other hours plus operators’ overtime 

Seating capacity: 128. ; 

Screen size and aspect ratios : CinemaScope 2.35:1 
6 ft. 1 in. x 13 ft. 3 in. Wide screen 1.66:1 
6 ft. 1 in. x 10 ft. 1 in. Standard 1.35:1 6 ft 
1 in. x 8 ft. 

Vrojector lighting: Arc. 

'vojectors and sound: Kalee 12. RCA. 

ound tracks available: Combined optical prints 
Double head optical and magnetic. 

6-mm. projection: Not available. 


‘EO. HUMPHRIES AND CO., LTD. 

1-81, Whitfield Street, London, W.1. Tel: 
Museum 3636. 

vailable: 10 a.m.-6 p.m. 

eating capacity: 10 


optical or 


9 ft. x 6 ft. 6 in 


12 Western Mirro- 
Elect. Int/Lock 


Ltd., 49a, Oxford 


Gerrard 


usual 


Tel.: Gerrard 


Screen size and aspect ratios: 1.33:1; 1.75:1: 
and anamorphic. 

Projector lighting: HI arcs. 

Projectors and sound: Simplex. Westrex 

3-D: Available with mechanical interlock. 

Sound tracks available: Normal combined prints 
with optical sound. Separate 
optical sound film 

16-mm. projection: Available. 


INDEPENDENT ARTISTS LTD. 


Beaconsfield Film Studios, Beaconsfield, Bucks 
el.: Beaconsfield 1563. 

Available: Al! times. By 

Seating capacity: 40 

Screen size and aspect 
CinemaScope ratio 

Projector light’ng: Arc. 

Projectors and sound: Two Ross projectors 
RCA optical and magnetic sound 
locking 

3-D: Not available 

Sound tracks available: Normal combined prints 
with optical sound. Normal combined prints 
with Perspecta optical sound. Separate picture 


nicture and 


arrangement. 


ratios: All—including 


non-inicr 


and optical sound films on each projector 
Separate picture and magnetic single-track 
films on each projector 

KINOCRAT HOUSE 

85. Cromwell Road, London, S.W.7 Te 
Frobisher 2242/3/4 

Owrers: Kinocrat Films, Ltd 


Available: 9 a.m. to 6 p.m, weekdays, £1 pet 
hour. Other times £2 per hour 

Seating capacity: 8 

Screen size: 3 ft. x 4 ft 

Projector lighting: Incandescent 

Projectors: Bell & Howell. 

Sound tracks availab'e: Normal combined prints 
with optical or magnetic sound Separate 
picture and optical sound films. Separate picture 
single-track magnetic sound films 

16-mm. projection: Only 16-mm. available 


LONDON FILM PRODUCTIONS LTD. 

144, Piccadilly, London, W.1 Tel.: Mayfair 
8272 

Available: On application. ; 

Screen size and aspect ratios: 1.33:1--1,85:1 


, 


).345 :1 55 

Projector lighting: Peerless arc lamps 

Projectors and sound: Westar, Wesirex 

Sound tracks availab'e: Normal combined prints 
with optical sound ; combined prints with four- 
track magnetic sound; separate picture and 
optical track, 100 PP-200 PP and standard 
plus single magnetic track 

16-mm. projection: Available 


McCANN-ERICKSON ADVERTISING LTD. 


McCann-Erickson House, Fetter Lane, Fleet 
Street. London, E.C.4. Tel.» Fleet Street 6543 

Available: By special arrangement 

Seating capacity: |2 

Screen size and aspect ratios: Standard ratio 
4 ft. x 3 ft. approximately and 17 in. picture in 
television mask 

Projector lighting: Incandescent 

Projectors and sound: Ross. RCA 

Sound tracks available: Normal combined prints 
with optical or magnetic sound; separate pic- 
ture and sound (optical or magnetic) 

16-mm. projection: Available 


MERTON PARK STUDIOS LTD. 


269, Kingston Road, Merton Park, 
S.W.19. Tel.: Liberty 4291 

Available: 8.30 a.m.-6.30 p.m 
and Thursday. 8.30 a.m.-6 p.m 
and Friday. (Or by arrangement.) 
application. 

Seating capacity: 10 

Screen size and aspect ratios: Standard screen, 
5 ft. x 4 ft 

Projector lighting: Arc 

Projectors and sound: Simplex. Westrex 

Sound tracks available: Normal combined prints 
with optical sound. Separate picture and 
optical sound films. Separate picture and sing] 
track magnetic sound films. 

16-mm, projection: Available. 


London, 


Monday, Tuesday 
Wednesday 


Charges on 
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NATIONAL FILM THEATRE 

South Bank, Waterloo, S.E1. Tel.: Waterloo 3232 

Owners: British Film Institute. 

Available: 10 a.m. to 11 p.m. (Monday-Friday) 
f2 15s. per hour. No booking first Tuesday 
of each month. 

Seating capacity: 20. 

Screen size and aspect ratios: Normal 5 ft. 7 in 
x 4 ft. 1 in., to CinemaScope 11 ft. 2 in. x 4 ft 
1 in, 133:1 134:1 (16-mm.) 138:1. 1.76: 1; 
LS52i3 Zi 2.35:1; 268:1 (16-mm. ana- 
morphic). 

Projector lighting: Incandescent on 16-mm. Arc 
35-mm. 

Projectors and sound: GB-Kalee 18 
sound, 

Sound tracks available: Norma! combined prints 
with optical sound. 

16-mm. projection: Available. Magnetic repro- 
duction and recording with full. half and edge 
striped track 


Duosonic 


NATIONAL STUDIOS 
Borcham Wood, Herts. Tel.: Elstree 1644. 


Owners: Associated Television (National Studios), 
Ltd. (two theatres). 


THEATRE NO 1: 

Available : 8.30 a.m.-6.30 p.m. daily 
hour. ; 

Seating capacity: 35 

Screen size and aspect ratios: Standard ratio, 
12 ft. 6 in. x 8 ft. 6 in 

Projector lighting: Arc. 

Projectors and sound: Simplex. RCA. Three- 
phase electrical interlocking 

Sound tracks availab’e: Normal combined prints 
with optical sound. Separate picture, and mag 
netic Or optical sound films. 

Eight sound heads, magnetic or optical. 

16-mm. projection: Not available 


THEATRE NO 2: 

Available : 8.30 a.m.-6.30 p.m 
hour. 

Seating capacity: 53 

Sereen size and aspect ratios: Standard and 1.75: 1 
and 2.35:1 CinemaScope ratio, 

Projector lighting: Arc. 

Projectors and sound: Simplex RCA. 

Sound tracks available: Normal combined prints 
with optical sound. Separate picture and 
magnetic or optical sound films. 

16-mm. projection: Available. 


PATHE EQUIPMENT LTD. 


177, Wardour Street, London, W.1. Tel. : Gerrard 
1544, ext. 320 


Availab'e: 9 a.m. to 6 p.m. Monday to Friday, 


, at £2 10s. per 


daily, at £2 10s. per 


or by arrangement, £2 2s. to £4 ner hour, 
according to requirement. 

Seating capacity: 10. 

Screen size and aspect ratios: 7 ft. 6 in. x 3 ft., 


Standard, wide screen, CinemaScope, etc. 

Projector lighting: Ross auto feed high intensity 
ares. 

Projectors and sound: Simplex. RCA. 

3-D: Available at reasonable notice. 

Sound tracks available: Normal combined prints 
with optical sound ; separate picture and optical 
sound films. 

16-mm. projection: Available, optical and magne- 
tic 1000 watt lighting. 


RADIANT PREVIEW THEATRE 


171, Wardour Street, London, W.1 Tel. : 
Gerrard 4721. 
Owners: Film Production Services (Surrey), Ltd. 


Available: Any time. 42s. per hour ordinary 
52s. per hour double head (14 time after 
5.30 p.m.). CinemaScope £5 per hour, £6 after 


5.30 p.m. 16-mm. Projection at same rates 
Seating Capacity: 13. 
Screen size and aspect 

wide screen 

Superscope 2:1. 
Projector lighting: Arc. 

Projectors and sound: Simplex. RCA 

Sound tracks available: Norma! combined prints 
with optical sound. Normal combined prints 
with Perspecta optical sound. Separate picture 
and optical sound films 


RCA GREAT BRITAIN LTD. 


The Tower, 


ratios : 
CinemaScope 


Normal—1.75 
optical 2.35:1 


Hammersmith Broadway, London 
W.6. Tel.: Riverside 8641. 
continued on page 102 
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GREETINGS 


igners, typographer 


CHAMBERS 


PARTNERS 


Available: 9 a.m. p.m. Monday-Friday inclu- 
sive. Saturdays and Sundays by arrangement 

Seating capacity: |2-30 

Screen size and aspect ratio: 23 ft. x 9 ft. 
(CinemaScope), 10 ft. 4 in. x 7 ft. 7 in. (Stan- 
dard). 

Projector lighting: Arc 

Projection and sound: 35-mm. Ross and 16-mm 


B.T-H with RCA sound system. 
Sound tracks available: Combined 35-mm. 
optical, CinemaScope, Magoptical, Perspecta, 


200 mil. push pull, 76 mil. push pull, 1-200 
mil. magnetic, 3-200 mil. magnetic, 4-150 mil. 
magnetic, combined 16-mm. optical and mag- 
metic, 1-200 mil. 16-mm. magnetic, 1-100 mul 
magnetic, 174-mm. magnetic at 90 ft. per 
minute, }74-mm. magnetic at 45 ft. per minute, 
merlocked 78 rpm discs. 

16-mm. projection: Combined optical and mag- 


netic or interlocked with all above optical and 
magne tracks 

RENOWN 

54-58, Wardour Sircet, London, W.1 Tel. : 


Gerrard 5706 

Owners: Renown Theatres, Lid 

Available: At all times 

Seating capacity: 10 (with 
extra) 

Screen size and aspect ratios: 1.33:1 to 2.35:1 
(inc.). Academy frame, wide screen, Cinema- 
Scope 

Projector lighting: Monarcs. 

Projectors and sound: Ross GC projectors 
RCA optical and single track magnetic sound. 

Sound tracks available: Normal combined prints 


provision for six 


with optical sound. Separate picture and 
optical sound films. Separate picture and 
simgle track magnetic sound films. 


SHAW FILM PRODUCTIONS 


Royalty House, 72, Dean Street, London, W.1. 
Tel.: Gerrard 5791. 

Available: 9 a.m.-1 p.m., £3 Ss. per hour. | p.m.- 
6 p.m., £4 per hour. After 6 p.m., £4 10s. per 
hour. 

Seating capacity: 2! 

Screen size and aspect ratios: Normal: 
screen, 1.75:1; anamorphic, 2.35:1 

Projector lighting: Arc 

Projectors and sound: RCA. 

3-D: Selsyn interlock. 

Sound tracks available: Norma! combined prints 


wide 


with optical sound, also studio magnetic 
200-mm. separate picture and optical sound 
films. Separate picture and single track mag- 


netic sound films, studio magnetic 200-mm. 
16-mm. projection: Bell and Howell 609 arc 
light. 


SOUTHALL STUDIOS 


Gladstone Road, Southall, 
Southall 3281 

Owners: Alliance Film Studios, Lid. 

Available: To tenants only. 

Seating capacity: 20. 


Middlesex. Tel. : 


Screen size and aspect ratios: 6 ft. x 4 ft. Stan- 
dard ratio and 1.66:1. 

Projector lighting: High intensity are 

Projectors and sound: Simplex. RCA. Stun- 


dard or push/ pull 
Sound tracks available: Norma! combined prints 


with optical sound. Separate picture and 
optical sound films. Clover leaf RCA attach- 
ments 


HEARTENING SIGNS—continued 


who is abandoned in a deserted school after wit- 
nessing a murder. Hecht-Hill-Lancaster will also 
make “Summer of the Seventeenth Doll” on 
location in Australia with John Mills, Ernest 
Borgnine, Anne Baxter and Angela Lansbury. 


Robert Aldrich has three subjects for his com- 
pany, Associates and Aldrich—* Kinderspiel,” 
scripted by John Harding tcliing of the effect of 
war on a group of children in a mid-European 
town; “ Taras Bulba,” best known of Gogol’s 
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PRODUCTION FACILITIES AT A GLANCE—continued 


> 
| 


Available: Up to 


3-D: 
Stereophonic sound reproduction: VW : 
Sound tracks available: Norma! combined prints 


as an 


STANLEY SCHOFIELD PRODUCTIONS 
6-7-8, 


Old Bond Street, 
Mayfair 4642/3. 


London, W.1. Tel.: 


Available: 9 a.m.-6 p.m. £3 3s.—4£5 5s. 
Seating capacity: 25. 

Screen size and aspect ratio: 5 ft. 4 in. 
Projector lighting: Incandescent. 

16-mm. projection: 16-mm. only. 


STUDIO FILM LABORATORIES 
71, Dean Street, London, W.1. 


Tel.: Gerrard 


0831 


Available: Day and evening, Monday to Friday. 


32s. per hour. (44s. per hour separate picture 
and optical sound film) with additional charges 
for evening facilities and also for magnetic 
sound films. 


Seating capacity: 21. 


Screen size and aspec. ratios: 6 ft. x 4 ft. 4 in 
53324. 

Projector lighting: A:c. 

Projectors and sound: Simplex. RCA. 


Sound tracks available: Normal combined prints 


with optical sound. Separate picture and 
optical sound films. Separate picture and 
single track magnetic sound films. 


16-mm. projecton: Available. 


TELEVISION HOUSE 


Mount Street, Manchéster. Tel.: 
4597. 


Deansgate 


Owners: ABC Television, Lid., 142, Wardour 


Street, London, W.1. 

15 mins. 25s.; from 15-30 
mins. 50s.: from 30-60 mins. £5 Ss.; from 60- 
120 mins. £7 7s.: periods of longer than above 
by arrangement: hire for evenings or week- 
ends, surcharge of £2 per showing. 


Seating capacity: 90 
Screen size and aspect ratios: 16 ft. x 6 ft. 8 in. 
i 6 ft 


(CinemaScope). Also 11 ft. 7 in. x . 8 in. 


(Wide screen). 


Projector lighting: Arc. 
Projectors and sound: Simplex. 
Sound tracks available: Normal combined prints 


RCA. 


with optical sound. Normal combined prints 
with Perspecta optical sound. 


16-mm. projection: Available. 

WARWICK FILM PRODUCTIONS 

3, Audley Square, London, W.1. Tel.: Grosvenor 
7621. 

Available: By arrangement. 


Seating capacity: 45. , ; 
Screen size and aspect ratios: CinemaScope mag- 


netic picture 15 ft. 6 in. x 6 ft. CinemaScope 
optical 14 ft. 3 in. x 6 ft. Wide screen 
11 ft. 2 in. x 6 ft. Standard picture 8 ft. 4 in 


x 6 ft. 
Projector lighting: Arc lamps. ; ; 
Projectors and sound: Westar projectors with 


Westrex © sound (Reversible pro- 
yectors.) 


Electrical interlocking. 


equipment. 


Westrex. 


with optical sound: normal combined prints 
with Perspecta optical sound, free channel 
optical; combined prints with four-track mag- 
netic sound; separate picture and optical 
sound films; separate picture and single-track 
magnetic sound films. 

16-mm. projection: Available. 


Cossack Tales; and a British comedy, “ Pot 


Luck. 


Stanley Donen starts the first production of 


a three-picture British programme for Colum- 
ia in 


in March. It will be “Once More, With 
Feeling,” screen version of the Harry Kurnitz 
Broadway hit play. The picture, in colour, will 
give Yul Brynner his first straight comedy role— 
orchestra leader romantically involved 
with a female artist. A top international actress 
will co-star. 


in 


And no wonder! People KNOW Sun-Pat products. Their quality never varies. 
Sun-Pat service takes some beating, too. It’s speedy and efficient. You try it! 


A bray full . 


TOP SELLERS | 
and everybody's happy! | 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers are satisfied. 


UL.ook at this big, top-selling range 


Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts - Selected Mixed Nuts 
Selected Hazel Nuts - Mixed Nuts and Raisins - Milk Chocolate Coated Raisins 
Milk Chocolate Coconut Squares - Assorted Fruit Jellies - Melody Mix 
Choc-o-Toffees - Kiddie Chocs - Popcorn - Milk Chocolate Roasted Peanuts 
Milk Chocolate ‘ Noddy’ - Mint Thinsies - Peanut Brittle 
Nut & Fruit Assortment. 

And special 3d. lines for your matinee. 

Matinee Mix, Rainbow Mix, Jelly Drops 

and Choc-o-Toffees. 


he full range of Elizabeth Shaw, Helm Royal and 
»gall’s Candyland Confectionery is also 


ailable. Samples will be sent on request. 


R SAMPLE RANGE APPLY. 
L. G. Hutchinson - Sales Manager - Cinema Division 
H S$. Whiteside & Co, Ltd - London - SE5 
P' one Rodney 5432 (15 lines) mentioning Kine Weekly 
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‘The tastiest treat of 


our time 


DUET — One Shilling. Another Eldoradc 
“Double the Profit” winner for Cinema 
Sales. The nearest thing to Raspberries and 


Cream in the Cinema. 


X 


ELDORADG A SALES S 


Devon Creamery, London, S.E.1. Tel: 
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THE SHOWMAN-SALESMAN 


Good service 
is a team job 


Multiple Sales Manager, T. Wall & Sons 


HE ability to sell is 

the first requirement 

ot a showman: exhibitors 

know that when = they 

appoint a manager he must 

be first and foremost a 
salesman. 

Just such a man was 
recently appointed manager 
of an independent house in 
the North Midlands which 
has considerable circuit 
opposition. When he took 


over he was faced with 
the prospect of rapidly 
declining admissions, high 
staff turnover and low 
sales returns. 
He saw this as a personal challenge and 


settled down to think out ways to bring back the 
lost patrons and the lost profits. He considered 
that he must “ put his own house in order ”’ first 
and sell it to the patron. In hés eyes there was 
only one way that this could be done—by his 
building up a well-trained staff and letting the 


patrons spread the news of the service and 
courtesy that they received. 
In his own words—" The patron comes to the 


cinema to relax and enjoy the entertainment in a 
pleasant atmosphere. We want him to do this 
but know that he will never do so if he is 
greeted discourteously, if he is left to find his own 
seat in the dark, or if he cannot see the screen 
because it is continually blocked out by patrons 
and staff moving about in front of him 


Breaking Down 


“* To fight these bad habits, I had to start from 
the beginning; that meant breaking down many 
established practices amongst the older members 
of the staff and then trying to build both old 
and new into a well trained team. 

* The first thing that I had to do was to make 
them realise that each one of them is important 

-not only to the cinema but to each other; they 
soon realised that if admissions wemt on declin- 
mg then the cinema would have to close and 
hey would be out of a job. 

“Take the doorman, for example—he never 
used to bother about his appearance at all, con- 
sidering that his job was to act only as * chucker- 
out. I reminded him of the good old days when 


By W. L. McCARTHY, 


(Ice Cream) Ltd. 


he himself first went to the cinema; in those 
days the first person you saw was the exhibitor 
himself, in evening dress, standing on the steps 
and ‘crying his wares’ to bring people into his 
house. 

Nowadays, the first person that most people 
see is the doorman and if he looks scruffy, then 
the prospective patron may think that the whole 
cinema is the same. Do not let this be so: use 
your doorman as a salesman: dress him nicely 
and make sure that he is well groomed and of 
pleasing personality; a brief word of encourage- 
ment from him to the many who usually only 
stop to look at the stills may bring some of 
them in and justify the extra time that you have 
spent on him. 

“This same approach should be followed with 
all the staff—make them believe that they are 
important: point out to the cashier that if she 
gives a couple of sixpences in the change, then 
probably these same sixpences will encourage 
the patron to spend at the sales kiosk or in the 
auditorium: having the correct change will mean 
that each sale can be made quicker and more 
patrons can be served in the time available. 


Rotation 


“Once the patron is in the auditorium—do 
not foresake him: he has got to be looked after 

-shownm to a seat in a row where he will not 
have continuous interruptions from others who 
are trying to leave. Rotation in seating is most 
important, it is a form of stock control in the 
number of seats available and their prices; with 
this control queues can be regulated and patrons 
informed if there is no likelihood of their getting 
in. 

“Very frequently puitrons come straight from 
work to the cinema—they will not have had time 
to eat and will, therefore, require sustenance at 
some time during the performance. Whatever 
they want, and whenever they want it, is is up to 
the sales staff to give it to them. It is essential, 


however, that this service is given in such a 
way as to cause the least disturbance to other 
patrons. 

“The sales operation in the interval should 
be slick—queues should be dealt with as soon 
as possible so that more time can be devoted 


to giving personal attention to those who want 
convincing—there are many who need a little 


Pat. 


_. . “the screen continually blocked out by patrons and staff moving about” . . . 
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persuading to make them buy. It is amazing 
also how many people are so self-conscious that 
they will not eat in public; under the cover of 
darkness, however, they will, and it is up to 
the sales staff to ensure that these people are not 
only given the opportunity to buy but are actively 
encouraged to do so. 

“The object of any sales operation is, of 
course, to obtain maximum sales at all times 
whatever the type of programme. It may be 
that tea and rest breaks will have to be altered 

-time sheets should be issued to at least the 
senior sales girl each week with the selling times 
clearly marked. 

“ Continual care must be taken, how ver, to 
ensure that sales staff do not sell in suri a way 
as to annoy the patron. We know tnat extra 
sales bring in extra commission to the sales staff, 
but selling must not continue for long periods 
during the feature just because a sales girl wants 
to earn a lhittle extra money.” 


Guided 


So said ‘this manager, and I thought that, 
without his knowledge I would attend one per 
formance as a paying patron just to see what 
happened—true enough I went into a middle- 
priced seat, not because I intended to but because 
I was prepared to be guided by what the cashier 
said, and she told me that the cheaper seats 
were now all at the side. The doorman, secing 
me looking in a rather aimless way at the stills, 


had remarked that the last programme com- 
menced in four minutes—that was enough: I 
went in. 


Once in my seat I found that I had no cigar- 
ettes; I started to get up and an usherette asked 
if she could help. When I said I was going to get 
some cigarettes, | was asked what kind and in 
about three minutes back came the sales girl with 
a packet of twenty. It came to the end of the 
support and I noticed that the sales staff was 
getting into position in the stalls and circle 
perhaps I should not have noticed but then | 
was rather looking for it. 


Refilled 


On came “ The End,” followed at once by the 
sales trailers—about two minutes house lights 
while the house was being changed and the sales 
queue being dispersed and then on came the 
adverts. During the news the sales staff dis 
appeared, to refill their trays I afterwards 
discovered, but returned very quickly with loaded 
sales trays that had been neatly packed earlier 
to speed up the exchange: they then started sell- 
ing to the seated patrons, moving up the aisles 
and pausing at every row to look along to see 
anyone who might perhaps be struggling to get 
his money out of his pocket. The slightest move- 
ment by a patron seemed to be noted and the 
girl would pause while he made up his mind 

This practical demonstration certainly proved 
to me that the mamager knew what he was 
talking about and a quick look at the books 
showed that admissions had increased, that sales 
had gone up, and that the house was now 
reasonable profit against a 


operating at a 
previous loss. 


eS 


Kine Sales and Catering Review 


POCKET A PACKET 


ELC wy 


WELCH’S 1/- PACKETS 


Tauegors | 


SOFT CENTRES | 
>) A } L7))\ 8) 
FF NS Co 


For those of your customers who like quality — in 
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MINTED 6 


quantity—there is no better value than Welch’s Big 1/- packets. 
The bright, colourful packets, attractively designed to 
catch the eye and promote sales, all help to make these 


packets sure sales winners. 


THE TEN TEMPTING TITLES... 


Sixteen Favourites, Chocolate Eclairs, Windsor Eight, Fruit Tangoes, | 


Sherbet Tangoes, Licorice Toffee Allsorts, Minted Gold, Dairy 


Caramels, Rum and Buttered Flavoured Toffees, Spearmint Chews. 


tc 
jcoriee um F 
TOFFEE ia 


Allsorts 


SOFT TOFFEE CENTRES 


POCKET A PACKET 


""7 POCKET A PACKET 


~ 
ae 
win 08S eS 


TOFFEE ASSORTMENT’ 
¥ or 


and 4 wonderful 1d. BARS 


Karnes 


Made especially for your younger customers 


who demand big value at the lowest 


price. 4 flavours— 


every one a winner. 


WELCH & SONS LTD + TYNEMOUTH - 


Makers of the biggest 
selection of packeted 
sweets in the country. 


NORTHUMBERLAND 
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RESTAURANT MANAGEMENT 


PURCHASING 
STANDARDS 


N an article published in February last year, 
we mentioned briefly the correct approach to 
food purchases. It was pointed out that in the 
first place, cheapness in an article was not of 
necessity the most economical method of pur- 
chase: that the criterion of all purchases should 
be based upon the nett yield and nett cost per 
portion served. 


To recapitulate one example: it was pointed 
out that if a choice had to be made on the 
relative economy of two brands of custard 
powder—one costing 60s. per cwt. and the other 
costing 84s. per cwt., it would depend upon 
the relative thickening qualities of each powder 
as to which would be the better purchase. If it 
took twice as much of the first powder to make 
a good, thick custard then quite obviously the 
higher-priced powder would be the more 
economical]. 


Method 


Now this method of comparison follows 
throughout the whole range of catering commodi- 
ties. 


In this article, we shall concentrate on canned 
fruit. 


In order to be sure that you are buying the 
most economical type or brand for your own 
particular standard of trade, it is necessary to 
know the following factors about each item. 

1. Nett drained weight (or number) of solids. 

2. The degree of colour and colour fastness 
under cooking. 

3. The quality and flavour of the contents. 

4. The grades of produce available. 

The nett weight of solids contained in various 
brands varies to a fair extent; especially if you 
calculate the total number of tins you would 
use in a whole year, the total differences amount 
to a considerable number of portions lost or 
gained. 


The quality of the contents is naturally im- 
portant, as is the flavour. 
Grading 

It is also necessary to know the various 


tandards of canned fruits that are packed: this 
s especially the case with imported canned fruits, 
ind it is important to buy the “ grade for the 
ob.” This approach is made in much the same 
nanner as would be done with the use of fresh 
neat. For instance, one would not think of using 
hin beef for a grilled steak or, conversely, using 
llet steak for a stew. 


In the same manner, it is bad economics to 
se a Choice or Fancy grade of canned fruit 
x a fruit salad or a fruit flan. For this type 
f sweet, you would purchase either Standard 
ade or Seconds. Again you would not use 
ther of these latter grades for a Peach Melba: 
yr such a high-class dish you would use Fancy 
r Choice grade. 

Thus, you will see that we use the most 
sonomical grade consistent with the type of 
ticle we are producing. 


Apricots, pears and peaches that are canned 
broad are usually sold under the following 


by W. H. EMERY, FRSA, FHCI 


grade headings. The variations in quality between 
the grades are roughly as follow :— 

Fancy grade: Fruit of the very best quality 
packed in an extra heavy syrup. 

Choice grade: Fruit of fine quality packed in 
a heavy syrup. 


Standard grade: Fair quality fruit packed in a 


medium syrup. 

Seconds: Second quality fruit packed in a light 
syrup. 

Apricots: The more common countries of 


origin ate Australia, Italy, South Africa, Spain 
and the United States. However, in the European 
countries, it is sometimes found that the fruit 
is not graded in the manner shown above, and 
often the fruit tends to be smaller and sometimes 
blemished. 

The Fancy grades from any of the main pack- 
ing countries will show fruit with a firm texture. 
evenly cut in halves with no “ furring ” of the 
edges and no odd pieces in the can. They will 
be perfect fruit of very good colour and a 
No. 24 can should contain between 20 and 24 
halves but no more. 


The Choice grade is usually a smaller fruit, 
cut and packed with the same care as the Fanc my; 
and should contain no broken pieces. A No, 24 
can usually contains between 26 and 30 halves. 


Seconds 
The Standard grade is usually a still smaller 
fruit, and the contents will often be found to 


have slight blemishes or spots on the skin. Again, 
some of the fruit may be found to have “ furred ” 
and broken edges, and sometimes pieces will 
be packed to make up the weight. A No. 24 
tin will usually contain about 36 halves. Seconds 
are the poorest grade, and the fruit is often 
uneven in size, will show blemishes and will be 
soft and mushy. This grade also contains about 
36 halves in a No. 24 size tin. 


Pears: Pears that are canned in California, 
South Africa and Australia are usually of the 
Bartlett strain, and have a full, rich flavour with 
a creamy-white flesh and a smooth grain. 
Oregon- and Canadian-packed pears are often 
the * Keiffer strain: a smaller, harder and more 
granular type of pear with very little flavour. 
Consequently, the latter type is packed in a very 
heavy syrup to make them more palatable. 
Fancy packs are those with fruit of special 
—_, smooth, white and of perfect shape. In 

24 tin there are usually between 8 and 10 
hebees. Choice grades are similar to the Fancy, 
except that the pears may be er smaller, 
and are packed in a lighter syrup. A No. 24 
size tin usually contains between 8 and 12 halves. 
Standard grades vary considerably in grain, colour 
and flavour. They often contain pieces, and the 
whole fruit is sometimes furred at the edges. 


Peaches: The usual sources of supply are Aus- 
tralia, South Africa, the United States (Cali- 
fornia), Canada, Chile and Italy. As with 
apricots, those from the European countries are 
usually slightly inferior to the other main sources 
of supply. The most popula~ variety of peach 
for cannin is the * Clingstone,’ ’ and is referred 
to as “Cling Peaches” on the can. As fhe 
name Clingstone implies, the stone of the peach 

“clings” to the flesh in its natural state, and 
seems to make for a firmer fruit when packed. 
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The other variety offered is the “ Freestone ’ 

peach, which has a “ free stone,”"—not clinging 
to the flesh, which tends to make the fruit softer 
and less readily adaptable or suitable for canning 

The Fancy grade peach is of excellent colour 
and flavour, without any blemish. The flesh of 
each half should be thick and juicy and the 
contents of the can should be uniform in size. 
A No. 24 can should contain on average eight 
half-peaches. 

The Choice grade is slightly “or * but of 
high quality and good ieee. average 
No. 24 size can will contain ~ et. "eight and 
12 half-peaches. The Standard grade is com- 

of halves of varying size, usually 
smaller than the Choice grade, and may contain 
blemishes and spots. No. 24 size can will 
contain up to 20 halves. 


_ Seconds are packed from fruit that is some- 
times unripe, and of varying colours. The Cali- 
fornian brands are packed in a light syrup and 
the Australian brands in a medium syrup. 

Generally speaking, texture, flavour and colour 
are the main factors by which to judge peaches. 
Over-ripe fruit has a tendency to break down 
at the edges, thus giving that “furry” look. 
If this feature is found in Fancy or Choice grades, 
the consignment should be returned to the 
supplier. 


Sliced 


Sliced peaches are usually made from blemished 
or distorted fruit, and are packed in syrup con- 
sistent with the quality grade. 

Pineapple: The most important countries that 
grow and pack pineapple are Hawaii, Malaya, 
Australia and South Africa. Smalier quantities 
also come from Kenya, Formosa and Ceylon. 
It is generally agreed that Hawaiian are the best 
obtainable, and they are packed in two grades: 
Extra and Standard 

The Extra grade fruit is very well coloured 
and has a full flavour. They are perfect fruit, 
well-cored, and canned in a clear but heavy 
syrup. 

The Standards are not so evenly sliced and 
are usually slightly less well coloured, but are 
packed in a good syrup. In both Extra and 
Standard grade, the count in a No. 24 size tin 
will be between 10 and 12 slices. 


Australian pineapples are packed in three 
grades: Fancy, Choice and Standard. The Fancy 
grade is of very good quality, well prepared for 
the can and packed in a — syrup. The 
Choice grade is not quite so well prepared, but 
nevertheless of very good quality and packed in 
a lighter syrup. The count of both a will 
be between 10 and 12 slices per . 24 size 
tin. 

The Standard varies somewhat in colour, and 
often pieces of varying colours will be found in 
the same can. The count will be similar to 


Fancy and Choice grades, but packed in a 
light syrup. 

Malayan pineapples vary a great deal in 
colour, flavour and grain of the fruit. They 


come in two main grades: Special Golden, which 
is a good quality fruit, well coloured and 
flavoured, and the second grade known as GAQ, 
which is a lighter coloured fruit with a coarser 
grain. 


Two Grades 


South African pineapples are usually rather 
smaller than either the Hawaiian or the Malayan 
varieties, and are packed in two main grades: 
Extras and Standards. Extras are well prepared 
for the can, with a deep golden colour and with 
excellent flavour. They are packed in a heavy 
syrup. Standards ~y equally well prepared, but 
lighter in colour and not so well flavoured. They 
ate packed in a medium syrup. 

Formosa pineapples are similar to the Malayan 
variety, being well coloured, sweet and with a 
good flavour. Pineapples from Ceylon are also 
similar to the Malayan. The Kenya pineapples 
are similar to the Australian variety. 

Cherries: The two most important countries 
of origin are Italy and the United States. 

In America, several varieties are packed, 
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John Tri 


N SOME families there is a tradition, often 
i reduced to something hardly more impressive 
than a habit, that son follows in father’s foot- 
Stops. 

Leslie John Trigg (but no one calls him 
“ Leslie"), thinks that this may have had some 
effect on his sub-conscious. He was still only 
a boy when he left Lincoln, his home town, and 
came to London to work in an insurance office ; 
but it was not long before he joined the Royal 
Artillery 

Why? Well, his father and grandfather had 
both been regular soldiers in the Royal Artillery : 
but before a year was out tradition (or habit) 
had met its match, John decided that the RA, 


was not the career for him, and he bought him- 
self out for £20. 


Nowadays he sometimes reflects that, if £20 
was the price put upon him by the War Office, 
the RA, probably liked him no better than he 
liked soldiering. 

For a year or two John earned a living selling 
various commodities, mostly on commission, but, 
he recalls, 1935 and onwards was not a particu- 
larly good time for that kind of thing. 

With one of those sudden decisions that are 
liable to change the direction of a career he felt, 
in 1937, that something steadier was worth a 
trial; and he joined the police force at Salford 
as an ordinary constable. 

It was probably inevitable that a young man 


RESTAURANT MANAGEMENT—continued 


most popular being “ Royal Anne.” This is a 
large, sweet and well-formed cherry and is con- 
sidered one of the best varieties grown. They 
have a very good colour and the count in an 
average No. 2} size Fancy can is about 90. 

The Choice grade is of the same quality as 
the Fancy, but the fruit is a little smaller, the 
count being about 100 to a No. 24 size tin. 
Standards are smaller still, not of such a good 
quality, packed in a lighter syrup and the count 
is about 150 


In other types of American cherries the count 
for Fancy grades is about i100: Choice 120 and 
Standard 170 per No. 24 size tin. 

As with other types of canned fruits, cherries 
are packed in a syrup. The density or thickness 
of the syrup varies with the grade, and is a good 
guide to quality, if it is remembered that the 
heavier the packing syrup, the better the grade. 

The Italian cherry used for packing is the 
Bigarreau. Although this is a white cherry in 
its natural state, it is dyed during processing to 
the recognised red colour. Sometimes, Italian 
cherries are not graded as the American varieties 
are, but when a grading is shown the counts are 
110, 125 and 150 on average 


English cannets are now packing good quality 
fruit, amd the variety they usually use is the 
Morello. However, these are rather tart and in 
their natural state are used for cooking. The 
canners therefore pack them in a rather heavy 
syrup to make them more acceptable. There is 
one disadvantage about English cherries in that 
they usually come out of the can a very dark 
amd uninteresting red, and are normally suitable 
only for pies and puddings. 


Grapefruit: The main countries of origin are 
America, South Africa and Puerto Rico. 7 


Cinema Sales Manager, Catering 
Division, J. Lyons and Co. 


who combined curiosity with ambition, was on 
the beat only seven months before moving over 
to the detective branch. Because he was in the 
police when war broke out, he had to stay in 
the police until it was all over. 

His memories of a war career are that “ it was 
very boring.” There was very little crime because 
most of the criminals were in one or other of 
the armed forces. The job did, however, take 
him to the pictures once. 

A minor malefactor took refuse in a cinema; 
John followed and pinched his man when the 
lights went up. 

When the war ended, John moved South and, 
in his own words, “I bought and sold war- 
surplus goods, mainly smokers’ requisites from 
Service camps, both British and American: it 
was surprising the stuff that the Americans re- 
garded as not worth taking home.” 

He “ did very nicely out of thas,’ but, after a 
while the business began to die, and John, ambi- 
tion prompted this time by necessity as well as 
curiosity, looked around for an alternative. 

One day, in a pub, he met a man who was 
a retail salesman for Lyons: he told John how 
much he earned in commission and John thought, 
“if he can do that, I can do better.” It was 
not conceit; just a confidence in himself that 
he later justified. 

He wrote to Cadby Hall and got a job as 
representative in the West Country. It was his 
first introduction to the film industry, and he 


liked it. He did quite a lot to build up West 
Country cinema trade, and his merits were recog- 
nised when he was appointed London district 
manager in 1945, 

A few months ago Lyons decided that the 
importance of the cinema trade was such that 
it would be necessary for an executive to devoie 
his whole time to it. John Trigg, who likes the 
cinema industry and who, in turn is liked by 
the cinema industry, was the obvious choice. 

The turnover from cinema sales of confec- 
tionery is an important part of Lyons’ overall 
trade in the commodity, and a basis of the pro- 
duction of Lyons confectionery is that if the 
packaging is popular in the cinema, it will be 
popular in other outlets as well. 

Although he is now at headquarters, John has 
never forgotten the value of the personal ap- 
proach that he learnt in his days as a repre- 
sentative and he still calls regularly on cinema 
managers. 

If any of them have not yet found out how 
he acquired that muscular, athletic frame, it is 
only for lack of asking: it came from cross- 
country running, lawn tennis and boxing. The 
last-named, indulged in as a light-weight with 
Battersea Boxing Club, accounts for the slight 
starboard inclination of his nose. 

Nowadays he lives in Pinner, and, for leisure, 
punishes a golf ball to a handicap of nine. He 
is married, with a son, who is at present doing 
his National Service—in the Royal Artillery! 


American pack is considered the best, and the 
fruit is packed in three grades: Fancy, Choice 
and Broken. 

Fancy: Plump, non-fibrous segments at least 
75 per cent. of which are unbroken, with the 
whole contents containing at least 60 per cent. of 
the total drained weight. 

Choice: Usually slightly darker in colour, with 
at least 60 per cent. of the whole fruit and 55 
per cent. of the net weight as drained fruit. 

Broken: Both whole and broken segments of 
fair colour and flavour with a solid contem of at 
least 60 per cent. of the total net weight. 

All grades are packed in a light syrup. 


Fruit Salad: A large proportion of fruit salad 
is packed in England from bulk imports of 
canned fruit. There are no established grades, 
and, therefore, a sample needs to ‘be tested 
in order to establish the proportion of the various 
fruits contained in the tin. A good quality salad 
has bright, clear syrup, sabhomished fruit with 
good interesting colour contrasts and a fair pro- 
portion of red cherries. In some packs the 
cherries are “ pieces,” the colour of the peach 
and apricot slices is pale, and there is a large 
proportion of apple and white fruit. These packs 
are of poor quality and should be avoided. A 
No. 24 size can should contain about 70 per cent. 
drained weight. 


English Packs 


Apples (Solid pack); Quality is recognised by 
the whiteness of the fruit which should be well- 
cored and quartered. There should be mg a 
very slight sign of ragged or furred pieces. The 
eating quality should be slightly acid and the 
fruit should be firm. An A.10 size pack should 


yield 95 per cent. of the net weight as edible 
fruit. 

Raspberries, Loganberries and Strawberries: 
However carefully these varieties are canned, all 
soft fruits fade with age. -The packing syrup 's 
dyed in order to help in the preservation of the 
colour, and the insides of the cans are lacquered, 
but even with these precautions and aids the fruit 
quickly loses its colour. The average No. 24 
size can will contain 60 per cent. drained weight 
of the total. 

Plums and Greengages: English canners de an 
extensive business with both varieties, and usually 
the English crop is better and has more flavour 
than imported varieties. 

Victoria, Pershore and Warwickshire Droope 
are three of the most popular varieties used by 
canners, as each tends to hold its shape during 
the canning process. Oullin’s Gage is a very 
popular variety with canners of greengages. 

Quality in these varieties can be identified by 
whole fruit, clear light syrup with very littic 
sediment. A good pack of A.10 plums and 

reengages contains about 75 per cent. drained 
ruit. When the syrup is cloudy in either type 
of fruit, it usually shows that the fruit was ove 
ripe when canned, and the tendency will be fo 
the contents to be broken. 

Gooseberries: The English variety of canned 
gooseberries keeps its colour fairly well, and 11 
properly processed will show a very small per- 
centage of broken fruit. The packing syrup 
should be clear and almost colourless in all packs 
of green gooseberries. English packs are usual’ 
preferred by caterers, although South African 
varieties are sometimes offered. A good English 
pack of A.10’s will contain 70 per cent. drained 
weight of fruit. ; 

In the next article we will deal with canned 
vegetables in the same way. 
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This is to certify 
that Lovells Pure Sweets 


have been elected favourite 
by all audiences 


EXAMINERS une U ons em 


Audiences adore Toffee Rex, 
Plush Nuggets, Milky Lunch, 
Fruit Pastilles, Treacle Mints 
and all the other 
delicious Lovell’s sweets 
that double the fun 
of a night out 


LOVELL'S 


G. F, LOVELL & CO. LTD. REXVILLE, NEWPOPT, MON. 
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3 CASH REGISTER HITS 


Carsons 


Carsons ASSORTED 


A star attraction with the movie fans. 
Production has been stepped up to 
meet demand, and supplies are now 


FROM 


Carsons 


While Shakes 


Tops for glamour. Del- 
icious assorted fruit 
flavours and a cream 
layer, enclosed in 


smooth milk chocolate. 


16 
4ib. carton 


readily available. 10:d. per } Ib. 


Carsons 
Mascot 


Another ‘best seller’ with cine- 
magoers. Milk Chocolates and 
Toffees in colourful wrappers, 
packed in handy Cellophane 


bags. 
1 /q per 3lb. 


Get full details without delay from: 


LTD. * SHORTWOOD * BRISTOL 
TELEPHONE : 653211 


S 
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NEWSLINES ON NEW LINES 
Sing a song 
of sixpence 


NEW 15-second filmlet from Eldorado 1s 
being released from the beginning of next 


year. It is a cartoon filmlet in modernistic style, Attractive packs for 
and uses as a sound track a jingle based on the “ Eruitella Assorted 
theme “ Sing a Song of Sixpence The music 


Caramels * and 
was composed by Johnnic Johnson and the pro- M . 
reme 
duction of the filmlet was carried out by Larkins Cherry Cre Vv 
Studios new lines in the Van 
Houten range 


The filmict consists of line drawings on 
plain background featuring three people each 
holding a coin These characters move slightly 
to the beat of the music and are eventually faded 
out and replaced by the three main 6d. Eldorado 
lines hoc Bars Happikups and Orange 
Kwench 


Assortment 


BUTTERSCOTCH Assortment is a new line 
ntroduced by Welch's early in December The 
line consists of butterscotch square, and an 
assortmem of buttered lines with various centres, 
including toffee, chocolate out crunch, and 
macaroon. Packets for 6d. and Is. sizes of an 
appropriate styk were designed by Tully 
Crabbe, Ltd. Colouring of the pack is a red 
and green tartan with a cream background. Pack 
s the standard one of the company, 20 x Is 
packets per box, and three dozen 6d. packets 
per box 


A 3d. size of Luxury Toffee has also become 
available during December The wrapper is 
attractively printed in yellow, brown and red 
Pack 1s display box holding three dozen 

An attractive range of display material to suit 
the various size packets is available from Welch's 
representatives, and further supplies have now 
been obtained of the ma display wire stand 


Aimed at Cinema 


MURRAYMINTS has just produced a new 
pack, specifically aimed at the cinema trade—a 
tenpenny bag. The new larg bag, printed in 
bright yellow and green, contains 17 sweets It 
replaces the more sombre, smaller Murraymint 
bag which contained only 15 sweets. It is now 
m sale nationally. Selling agent is H. F. Ritchie 
Lid 


Three More 


RECENTLY introduced by Van Houten, Ltd., 


is a new ne which the company believes is 

t 0D fo th cinema trade The line is 6d 

Creme Ba hey are packed individually in 

two dozens and there are six flavours: Coffee 

Cognac, Mocha Rhum, Pineapple Creme, Ginger 

( n Advocaat and Cherry Creme \ } 
Th s a new pack for the Fruitella Caramel \ ox 
nae which retails at 6d., and is packed in three | 


on sale now 


One of the features of this new pack is the 


injqu opemng which allows the aluminium 
foiled sweets to slide individually through an 
opening in a second flap, secured by an over- 
flap 


Four frames from the new filmlet from Eldorado which is to be released from the beginning of 
A further addition has also been made It is the year It advertises Choc Bars, Happikups and Orange Kwench 


. 
' 
: 
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to the well known Van Melle range of confec- 
tionery, and is a 4d. Tella-Mint pack. The 
pack 1s two dozen per display outer. 


Whips 


_ TRIPLE Pack of Walnut Whips is a recent 
introduction by W. and M. Duncan, Ltd. The 
packs retail at 1s. 2d. and attractively display 
the three confections by having a film section 
to the box at sides and top. 


Fudge and Nougat 


SINCE introducing its 4-Ib. carton of Assorted 
Fudge, Clarnico has brought in 4-Ib. carton Milk 
Chocolate Fudge, which retails at 2s. 6d., and 
My Queen, which retails at 6d. 


Both lines are attractively packed, and the My 
Queen chocolate nougat bar has a display outer 
which shows off the bars to advantage, by the 
contrast of bright yellow on the carton to dark 
brown on the wrapping of the confection. 


Sore Throat? 


AN ADDITION to Batger’s range of pre- 
packs is Sentries, which retails at 6d. Each sweet 
is individually waxed-wrapped and the contents 
of each bar protected by an all foil wrapping. 

Sentries were developed by Batger’s to meet 
demands in counteracting sore throats, but they 
definitely are a sweetmeat. 


Control 


H. S. WHITESIDE AND CO., LTD., has 
acquired control of Maconochie Foods, result- 
ing in the chairman and managing director, T. A. 
Barnes, taking over the chairmanship of 
Maconochie’s. 

Only last year Whiteside’s secured control of 
Elizabeth Shaw and its subsidiaries, Rogalls and 
Helm Royal Chocolates. 

Maconochie’s produce such lines as Pan Yan 
Pickles and Kep Sauce and a large variety of 
canned foods. 


Automatic 


DETAILS of a new automatic milk-vending 
machine, to be distributed by Automat 


Machine Sales, Ltd., have now been released. 
The machine wi!l vend 100 half-pint sealed 
Tetra-Pack cartons of milk in five columns of 20 
packs, enabling five different flavours of milk, 
ncluding strawberry, pineapple and vanilla, to 


“ Butterscotch Assortment " by Welch's 


Nestlés 


From Duncan’s come “ Walnut Whips ” 


be obtained by coin-in-slot operation, on the 
principle of gravity feed 

There is a separate ‘coin selection device for 
each of the five columns, and the delivery 
mechanism is mechanically operated. 

Refrigeration unit is hermetically sealed, and 
the evaporator of the unit is situated at the top 
of the machine. The machine can be filled com- 
pletely with a fresh supply in only eight minutes 
Dimensions are: height 6 ft. 6 in., width 4 ft. 2 in., 
and depth 1 ft. lin. 

The machine, together with the standard range 
of Automat vending machines, was shown in 
Britain for the first time on Automat’s stand at 
the Dairy Show, Olympia, London, earlier in the 
year. 


New Pack 


FROM THE Nestlé Company, Ltd., is a new 
}-Ilb. pack of Orange Creams. Retail price is 
ls. 3d. The pack is printed with an orange and 
white, striped background which has particular 
eye-appeal. 


Reorganisations 


WALL’S Ice Cream recently announced the 
reorganisation of its growing business. 

Britain, formerly divided into eight marketing 
divisions with control from headquarters, will in 
future be covered by four regions, each centred 
on one of the four factories at Edinburgh, Man- 
chester, Gloucester and London. 


The factory at Gloucester is a new one; when 
completed it will, it is claimed, house the most 
modern and efficient production plant in the 
world. 

The major benefit arising from the reorganisa- 
tion will be that decentralisation will permit im- 
portant decisions on both production and 
marketing to be made locally, thus giving greater 
flexibility to, and increasing the effectiveness of, 
the marketing force. . . . 


HEAD office of The Nestlé Co., Ltd., moved 
to Wood Street at the end of November... . 

NATIONAL cimema representative for Jews- 
bury and Brown, Ltd., is now R. Gee, who has 
been with the company for many years. His 
address is 37, Cooper Lane, Manchester 9. 
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Orange Creams "’ in their attractive striped pack 


The new pack for “ Murraymints ’ 


\ 
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“* My Queen ” and “ Milk Chocolate Fudge,” 
new lines from Clarnico 
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Leicester Rear of 346, Humberstone Road Supervisors: 
(Leicester 58946.) London, Essex: R. Pooley, 267, Hammersmith 
ICE CREAM Liverpool: 3/7, Hughes Street, West Derby Road, Road, W.6. (Riverside 8051.) 
Liverpool, 6. (Anfield 1237.) Birmingham, Nottingham and Eastern Counties: 
Louth: c/o Frozen Fruit Products (Louth), Ltd., W. N. Taylor, Union Passage, Birmingham 
Newmarket, Louth, Lincs. (Louth 2251/2.) (Midland 7411.) 
Lowestoft: 123a, Carlton Road, Lowestoft, Suffolk Wales and West of England: K. Yould, 46, London 
ELDORADO ICE CREAM CO., LTD., (Lowestoft 1830.) Road, Salisbury. (Salisbury 5181.) 
64-76 Stamford Street, London, S.E.1. Waterloo Lytham: Dock Road. (Lytham 6928.) Lancashire and N. Ireland: C. M. Williams, 5, 
6821 (10 lines). Manchester: 72, Mytton Street, Hulme (Moss Laure! Road, Fairfield, Liverpool, 7. (Stoney. 
Side 1007.) croft 4646.) 
Mitcham: Bond Road. (Mitcham 4403.) Scotland: I. Macleod, 24, Drury Street, Glasgow, 
Cinema Sales Controller: J) H. Driver Newport: Little London, Isle of Wight. (Newport, C.l 
Assistant Cinema Sales Controller: Lo.W. M31.) Yorkshire and Lincolnshire: A. Stuart, Sander- 
W. D. Price, 64-76 Stamford Sireet, Londor Northampton: 4, Bells Yard, Bedford Road son House, Lower Basinghall Street, Leeds, 
SE.1 (Waterloo 6821 (Northampton 3687.) Sussex, Kent and Hampshire: A. R. Boorer, 46, 
Nottingham: 22, St. Mark’s Street. (Nottingham London Road, Salisbury. (Salisbury 5181.) 
45355.) 
Area Cinema Sales Controllers: Oxford: Morrison's Garage, Lake Street, Abingdon 
Scouand: H. Turnbull, Bankhead Crossways North Road (Oxford 2403.) Depot Addresses: 
Sighth Edinburgh 2 (Craiglockhart 3740.) Portsmouth: Southampton Road, Paulsgrove, nr Aberdeen: 88, Regent's Quay, Aberdeen. (Aberdeen 
N. England: L. Smith, Ashton Road, Harchills Portsmouth (Cosham 77693.) $1772.) 7 
Leeds 8 (Leeds 41443.) Rhyl: Rear of Ernest Street. (Rhyl 2092.) Belfast: Station Yard, Redburn Square, Holywood 
S.W England & Wales: V I Dawe 74a Richmond (Yorks): Ryders Wynd. (Richmond Co. Down, Ireland. (Holywood 72478.) _ " 
Diamond Street, Cardiff (Cardiff 29821.) (Yorks) 2189.) Birmingham: Cranmore Boulevard. Shirley. Soli- 
London & SE England: I R. Cook, 64-76 Sheffield: c/o Addsett & Son, Ltd., 6a, Ridgeway hull, Warwickshire. (Shirley 2875.) : 
Stamford Street, London, S.E.1. (Waterloo 6821.) Road, Sheffield, 12. (Sheffield 37022.) Bletchley Simpson Road,  Bletchiey Bucks 
Southwick: c/o Peacocks, Manor Hall Road (Bletchley 3211/801.) “ie 
(Hove 48411.) 01 *k: c/o tis! lwav . Sts 
Distribution depots: Sunderland: Richmond Street. (Sunderland 2743.) oe Yard pb ges re Yorks 
rire c — Garage, St. George's Road Thornaby: Hanover Street, Thornaby, Stockton-on- (Skelton 61.) ‘ a : 
(Aldershot 1295.) Tees. (Stockton 66669.) stol: Gloucest : ] 
Bernstaple: Playford Mills, Pikon West pee mu... Newham Roed. Truro. (Truro 3452.) Bristol: Gloucester Road, Almondsbury, nr. Bristol. 


aple +4021.) (Almondsbury 3226.) 
Sid Hc - 


Wallasey 10, Albion Street. New Brighton, Cambridge: c/o British Railway Upper Yard 
Bournemouth 9a. Wilson Road Boscombe Wallasey. Cheshire (Wallasey 2468.) Hills Road, Cambridge on,” 040s ard, 

(iescombe 34642.) Wallsend: Oak Grove. (Wallsend 63971) Cardiff; Penarth Road, Cardiff. (Cardiff 30952.) 
Bristo co U4 S Co Ltd., Jervis Street, Bartor Ware: Church Street, Ware. (Ware 681.) Carlisle: Canal Station Yard, Caldewgate. (Carlisic 

Hil (Bristol 56285.) Wealdstone: 108, Canning Road. (Harrow 8566.) 21951.) 

Comesbury: Rear of 131, Sturry Road. (Can Chelsea: Lots Road, Chelsea, London, S.W 
Area — Flaxman 0967.) 

Cardiff: 74a, Diamond Street. (Cardiff 27887.) Agents: ae . ? 2 

Chingford Rear of 122, Connaught Avenu Bull & Brickell, Lad., The Ley, Box, Wiltshire — 2 bo rs ve Cae by poe 

Station Road. E.4 Silverthorne 6797 Frozen Foods (Inverness), Ltd., 13, Lombard <6? 4 oad, reltenham, Glos. (Cheltenham 
Chiswick la Beimon Road, W.4 (Chiswick Street, Inverness, Inverness-shire . = ” * . 

2965 Morcream Products. Ltd.. 1, Old Cross Street. « — ss pene no Christchurch, 
Clacton: Oxford Road (Clacton 4001.) Tipton, Staffs. (Tipton 2131/3.) D. Lewis (sales Cl — h. Britis urc 2182 aa . 
Dundee: Douglas Road (Dundee 84664.) ; manager) ee N eer A ie ea ae Sere ieee Shed Building, 
Edinburgh: Bankhead Industria) Estate, Crossway E. Woodman, Ltd., Sheringham, Norfo ) <— a , 

North S gh h Edinburgh i! Cra leah Wikon (general manager) sf Gee eee ee A * Road 

hart 1740 Col « . CKS {Colr oO ai 

- > , Colchester: Gosbecks ad, “olcheste 4 
i note L rm Pia s Exe Product: is. Velvet Lady Cup; Duet, Happikups “(Colchester 701 2.) See Cee 

651 ’ Choc Burs (Milk Chocolate); Big Treat Sandwich Desborough: Stoke Albany Road, Desborough, Nr 
Glasgow Cu > wt ch. (scotstour Velvet Lady Brickettes; Orange/Milk Kwench Kettering, Northants. (Desborough 464465 } 
Gloucester, Lonewmith S G » {Chee Fruit Lollies (various flavours) Dundee: c/o British Railways, Lochee Goods Yard 

. : cies ; ! Loons Road, Dundee. (Dundee 69530.) 

2054 ‘ Display material available: Filmiets, slides. sales trays East Kilbride eemeton Place go Industria! 
G - rnsey — Roa S I Por foyer display signs, nylon overalls, life-size sales Estate. Nr. Kilbride oe 
come SO/0k.  Weszencielt. Rosé (Ghanian girl show-card Edinburgh: McDonald Piace, Edinburgh. (Edin 

2681.) oe burgh Centra! 4345.) 

Hull: Fra S Kingston-upon-Hull, (Hull J. LYONS AND CO., LTD.. Ruste: . Davide Station Yard, Banter. Clever 
Lyons Maid Ice Cream Sales Department, Cadby : : . Tr onns si 
Cannon Strect, St. Hefier. (Central 1717 Hall, London, W.14. Riverside 2040, ne ve Cee ont Se eee 
ngs ynn: ¢/<« opax reebridge : ynn as , \ - . 
, King's Lyr . 5 7 ‘ath Cinema Sales Management: Walter J. Allen and George nil’ Glasenc 'N = — Snes ees Mary- 
is; Ashton Road ret € 41443.) Id ai og {B be ~ 
’ ' = K. Arnold Godalming Station Road, Godalming. (God 
1712.) 
Greenwich: Horn Lane, Greenwich, $.E.10. (Gre 
4381.) 


Haydock: Millfield Lane, Haydock, St. Helens, 
Lancs. (Ashton-in-Makerfield 7671/2/3.) 
Hereford: Holmer Road, Hereford. (Hereford 
§297.) 
FIBRE Hull: c/o British Railways, Neptune Street Goods 
Yard, Hull, Yorks. (Hull Central 36860.) | 
GLASS Inverness: British Railways (Scottish Region), 
Needlefield Sidings, Inverness. 
Leeds: Bowling Green Terrace, Leeds, 11, Yorks 
(Leeds 33739.) 


A recent innovation Liverpool: 11, Laure] Road, Liverpool, 7. (Stoney- 


by Eldorado Ice Cream croft 4646.) 
y Louth: c/o Frozen Fruit Products (Louth), Ltd., 
is a sales tray made of Newmarket, Louth, Lincs. (Louth 2102.) ree 
: SF Morden: Deer Park Road, London, 5S.W. 
fibre glass, which, it is (Cherrywood 4541/2/3.) 
claimed, ts light, Newcastle: Oak Grove, Wallsend, Newcastle-on- 
Tyne. (Wallsend 64178.) 
nearly unbreakable Nesieven: Estate Road, Newhaven, Sussex 
(New. 519.) 
and easy to clean. A Norwich: c/o Norfolk Haulage Co., Ltd., Trowse, 
further facility is a Norwich. (Nor. 28725/6.) ‘ 
Nottingham: Brookside Road, Ruddington, nor. 
useful detachable Nottingham. (Ruddington 335.) a 
Londonderry: Old Market lace. Duke Street, 
money tray Londonderry. (Londonderry 3646.) 


Oxenholme: Railway Sidings, Oxenholme Station, 


continued on page 114 
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wrropucmse on a stick! 


Your patrons 


ae will love the 
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Nr 
yard Exciting new Double Hit, sundae on a stick ! 

' Here’s the biggest opportunity for increased tray sales yet ! 

an Double Hit, packed in an eye-catching carton, will be a sure hit 
orth with your patrons — they’ll love the taste of dairy ice cream 


with its delicious covering of fruitjuice. 
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Craigmillar, Edinburgh, 9. (Abbeyhill 2323 


Publicity material: Technicolor sales trailers, side 


ays for special promotions, ligh Millbrook Road Millbrook, Southamp on 


c sales trays with all-purpos (Southampion 71055.) 
ac mpicte with two-message 19/23. Norbury Road, Fairwater, Cardiff. (€ ff 
“ Pp f-sale adver ng 72272/3, 71482.) 
= = . we Depots: 
Product: Double-Hit (Sundae on a Stick) Dair Ice Acton Division 
ream and Fruit juice; Dairy up, Is.; Vanilla Kup Aldershot: Beechnut Road. (Aldershot 933.) 
; c-Ice, 6d.; Orange Maid, 6d The Drink Barking: Thames Road. (Rippleway 4421/3 j 
Stick): Koola Fruta, 3d. Lollie (for children’s 4150.) 
Koola Kreema, 3d. creamy textured Barnet: 1072, High Road, Whetstone, N.20. (Hill- 
Sens ees side 6321/3.) 
Bedford: 18a, Cauldwell Street. (Bedford 3613.) 
NELLSONS ICE CREAM CO., LTD., Cambridge: 31, River Lane. (Cambridge 484311.) 
(In association with Neilsons, of Toronto.) Colchester: Gosbeck Road. (Colchester 4148 
Uxbridge Road. Hillingdon Heath, Uxbridge Edmonton: Moniague Road, Edmonion, N 19 
le ° ’ som ae. 
Middlesex. Hayes 6141 3. Edmonion 7143/4 and 5902.) 
4 1 Camden Town (Gulliver 7081). West Guildtord: Woodbridge Road. (Guildford 5873.) 
rwood (Gipsy H 0031 Eltham (Eltham High Wycombe: London Road. (High Wycombe 
1965), Miiccham (Mitcham 9234), Sutton (Vigilant 857.) 4 
47) Barking (Rippleway 0234) Wickford Ipswich: 542. Woodbridge Road. (Ipswich 76373.) 
Wickford 2346). Luton (Luton 16), Bourne- King’s Lynn; §$ Nicholas Street (King’s Lynn 
Chris ch = SOS8¢E Titchfield (Tiich 2925.) 
field 235) Bright (Brighton 28087). Hove London: Stonebridge Park, North Circular Road, 
Hove 37292), Bexh Bexh 4036). Herne Bay N.W.10. (Elgar 5563.) 
(Hert Bay 1990 20% Iiminster (Iiminster Lu 9/11, Chaul End Lane. (Luton 52011.) 
New Abbot (Newton a) 22245 ¢ Norwich: St. John’s Close, Hall Road. (Norwich 
Newquay (Newquay 2579), Penzance (summer 26879.) : 
, Weston-super-Mare, (Weston-super-Mare Oxford: Tyndale Road, Cowley Road. (Oxford 
47 Bris (Keynsham 3581 /2/3), Westbury 48920.) 
Westbury 372). Liantarnum (Cwmbran 3310) Reading: Oxford Road. (ReadingS2749.) 
Barry (Barry 1280), Worcester (Worcester 4940 Church Road, Thundersley, Essex 


(South Benfleet 2084.) 


Birmingham (Northern 5641 2), Blackpool (South 
4 


Shc 4311 Sale (Altrincham 3452), Nelson Windsor: Bath Road, Cippenham, Slough. (Burn- 
N 1832). Silsden (Steeton 3340), Bradford ham 395.) 
Bradford 24471/28421). Wakefield (Lofthous Yarmouth: Admiral.y Road, South Denes. (G 
Gate 2201), York (York 56112), Stockton (Stock Yarmouch 3350.) 
67567). Middlesbrough, Carlisle. 7. Somer Birmingham Division Birmingham: 1623, Coventry 
i Road. Purewell Cross. Christchurch. Hanis Road, South Yardley. (Acocks Green 3207/08 
Christchurch 1616 Dunnings Bridge Road 09/3200.) 
Netherton, Liverpo (Aintree 4242). $4. Red er Plough Yard. (Cheltenham 4772.) 
fle S Bris 1 (Bristol 24416 and 24077) skin Road. (Toll Bar 2106.) 
Traftic Street. (Derby 45727.) 
ockle §21/31 Park Road (Birmingham 
tT. WALL AND SONS (ICE CREAM), LTD., rihern 4672.) 


Ice Cream Marketing Headquarters, 59-61, Park 
Royal Road. London, N.W.10. Elgar 5722. 


Sales Director: J. G. Sho 
Maltiple sales manager: W_ | Mc. 


Avenue Road Extension. (Leicester 


Grafton S.ree (Norihamp:on 


Glaisdale Drive, Bilborough. (Lime 
Factories: | j I Friar Ac Tree 715 and 733.) 
456); Manchester—Godl Hyde Pe.erborough Highbury Street (Peterborouzh 
r. Hyde 1881 Edinburgh s S099.) 
( un r. Edinburgh. 9 (Abbey Po.teries Albert Sirect Newcastle-under-Lyme 
Divisional Headquarters: (Newcastle-under-Lyme 69427.) 
' Shrewsbury Monkmoor Road (Shrewsbury 
| Jern S I j S.W.l. (Wh i 6X31.) 
64 Skegness: Prince George Sireet. (Skegness 232.) 
“Fe - _ ues . W Wednesbury: Portway Road. (Wednesbury 1851 
c S Worcesier: Lamberi Road, St yhn’ Worcester 
\¢ Cov t Road. South Yardley Birming - 7) : . ” John's. (Worces 
+ <6. ¢ os cks eo 3207/9 and 3200.) Croydon Division—Brighion: 136a, Old Shoreham 
5 * add ( ydon. (Croyde Road, Hove. (Hove 39525/6.) 
H ( re. (Ma Hyde 1881 continued on page 117 


PEDO 8 ims 


Left: The handy “ carry-home " pack of Dry Ginger Ale that has been 
introduced by Canada Dry. Retail price is 5s. and the selling line is, 
of course, ‘‘ Ten Green Bottles.” Above: Two of the very popular 
“ Poppe:s”’ lines from Paynes are ginger and pineapple flavour 
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A NEW 


ICE CREAM DOUBLE FEATURE 


SHAY 


MILLING LINE ! 


For your customers... 


A FRUIT ICE made from 
CRUSHED STRAWBERRIES 


frozen around delicious 


DAIRY ICE CREAM 


For YOU... Wall’s Strawberry Magnum 
is NEW with a capital N ! 
Outside, it’s a fruit ice made 
from crushed strawberries. 
Inside, it’s delicious Dairy 
Ice Cream. And there’s 
a magnificent 15 - second 
sales trailer to sell it for 
you. Double your profits— 
with Wall’s Strawberry 
Magnum ! 


+ 


7.) ICE CREAM 
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KIA-ORA CUP SQUASH DEPARTMENT, 33 RUSHWORTH STREET, BLACKFRIARS, LONDON, S.E.! 
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Product Directory 
ICE CREAM—contd. 


Canterbury: Pean Hill, nr. Whitstable. (Blean 286.) 

Charlton: 95/105, Eastmoor Street, S.E.7. (Green- 
wich 5261/2.) 

Chatham: 1, Old Road. (Chatham 42391.) 

Crawley: Telford Place. (Crawley 1214.) 

Croydon: 290, Purley Way, Waddon. (Croydon 
3144/49 and 3140.) 

Dartford: Watling Street. (Dartford 2430.) 

Eastbourne: 14, Beach Road. (Eastbourne 253.) 

Folkestone: Bigginswood Road. (Folkestone 75974.) 

Hastings: 17, Bulverhythe Road, St. Leonards 
(Hastings 5332.) 

Ramsgate: Pysons Road. (Thanet 53547.) 

Sevenoaks: Cramptons Road. (Sevenoaks 4757.) 

Wimbledon: 251, Burlington Road, New Malden 
(Malden 3015 and 3939.) 
Worthing: 100, Dominion Road. (Worthing 1451.) 
Godley Division—Audenshaw: 61, Shepley Works 
Estate, Audenshaw, Manchester. (Denton 3947.) 
Blackpool: Mowbray Drive, Layton (Blackpool 
24195.) 

Bradford: Ambler Thorn Garage. Ambler Thorn, 
Queensbury. (Queensbury 2006.) 

Chester: Sealand Road Indusirial Estate. (Chester 
24822.) 

Doncaster: Chequer Road. (Doncaster 49387.) 

Gt. Harwood: 16, Albert Street. (Great Harwood 
3027.) 

Grimsby: 150b, Columbia Road. (Grimsby 55682.) 

Hull: West Carr Lane, Stoneferry. (Hull 42480.) 

Hyde: Robert Street. (Hyde 1484.) 

Leeds: Easy Road. (Leeds 23131.) 

Liverpool: Wakefield Road, Booile. (Liverpool 
Aintree 7737.) 

Llandudno: Centra! Place. (Llandudno 7877.) 

Manchester: Shentonfield Road, Sharston Industrial 
Estate, Wythenshawe. (Gatley 8807.) 

Rotherham: Erskine Road. (Rotherham 3527.) 

Scarborough: Albemarle Back Road. (Scarborough 
4006 


) 
Sheffield: 95, John Street. (Sheffield 25316.) 
Windermere: Elleray Road. (Windermere 768.) 
Wirral: Quarry Road East, Lower Bebington 
(Rock Ferry 1195.) 
Wigan: Pottery Road. (Wigan 45690.) 
Scottish Division—Aberdeen: Quarry Road, North- 
ficld. (Aberdeen 46155.) 
Belfast: Antrim Road, Glengormiey, Co. Antrim 
N.L. (Glengormley 660.) 
Carlisle: c/o W. D. Mark and Sons, Ltd. (Cold 
Store). (Carlisle 26019.) 
Dundee: 15/17, Blinshall Street. (Dundee 4239.) 
Edinburgh: Craigmillar. Edinburgh, 9, (Abbeyhill 
2862.) 
Glasgow 
6623/4.) 
Kilmarnock: Western Road. (Kilmarnock 2390.) 
Kirkcaldy: Hayfield Industrial Estate. (Kirkcaldy 


London Road. (Glasgow, Bridgeton 


4601.) 
Newcastle-on-Tyne Benton Road (Newcastle 

2262. 
Sunderland: Grantham Road, Roker, (Sunderland 

$7422.) 


Scottish Rail Wholesale Dept.: Craigmillar, Edin- 
burgh, 9. (Abbeyhill 3389.) 

Stockton: Ross Road. (Stockton-on-Tees 67444.) 

Southampton Division—Barnstaple: Vica. ¢ Lawn 

(Barnstaple 3166.) 

Bournemouth Wallisdown Road, Wallisdown 
(Winton 5351.) 

Bristol: Brislington Trading Estate, Emery Road. 
Bristol, 4. (Bristol 79001 and 79002.) 

Chichester: The Hornet. (Chichester 3445.) 

Exeter: Exhibition Way, Pinhoe Trading Estate 
(Exeter 67091.) 

Jersey: 20, Columbus Street, St. Helier. (Central 
Gersey) 3372.) 

Minehead: Parkhouse Road. (Minehead 187.) 

Plymouth: Alvington Street, Cattedown. (Plymouth 
65766.) 

Portsmouth: Middle Street. (Portsmouth 25748.) 

Redruth: School Lane, East End. (Redruth 663.) 

Redruth (Sub Depot): Bread Street, Penzance 
(Penzance 2422.) : 

Salisbury: Southampton Road. (Salisbury 5088.) 

Sandown, I.o.W.: Fort Street. (Sandown 654.) 


Southampton: Milbrook Road, Milbrook. (South- 


ampton 71055.) 

Swindon: Cheney Manor. (Swindon 2764.) 

Taunton: Priory Bridge Road. (Taunton 3183.) 

Torquay: 1, Manor Road, St. Marychurch. (Tor- 
quay 87082.) 

Weston-super-Mare: Langford Road. (Weston- 
super-Mare 5316.) 

Weymouth: Lennox Street. (Weymouth 402.) 

Yeovil: Lyde Road. (Yeovil 746.) 

South Wales Division—Cardiff: 19/23, Norbury 

Road, Fairwater, (Cardiff 72272.) 

Aberystwyth: c/o Evans Mineral Water Works, 
Lianbadarn Road. (Aberystwyth 7433.) 

Newport: 36, Cromwell Road. (Newport 71927.) 

Swansea: Queensway Trading Estate, Fforestfach, 
(Swansea 32265.) 

St. Clears: Station Road. (St. Clears 324.) 
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Mik Chocetate 
NAPOLITAINS 


Nestle’s Napolitains, which were very popular before the last war, have been reintroduced 


Equipment: Large-capacity sales trays, and lighting 
units 

Publicity material: Wall's 35-mm. sound film trailers 
(wide and normal screens); 16-mm. sound film 
trailers, slides. (All sales trailers and slides in full 
colour); display material. 

Product: Complete range of 3d., 4d., 6d. and Is. ice 
cream and fruit ice lines 


NUTS : POPCORN 


CANDY STRIPE (CONFECTION) CO., LTD., 
. Campden Hill Road, London, W.8. Park 
4577-7781 
Sales director: Roy Hood 
Area manager: David Pear! 
Branch offices: 
Sussex: Marsh Foods Products, 77 Grand Parade, 
Brighton. (Brighton 29388.) 
Hants: Marsh Foods Products, 12, Carlton Place, 
Southampton. (Southampton 3159.) 
Hull: Remedee Supply Co., 600, Holderness Road, 
Hull (Central 13621.) 
Channel Islands: E. Vaudin, 5, Saleric, St. Peter 
Port, Guernsey, C 
West of England representative: Norman Carling, 
Denton, Pound Road, Lyme Regis 
Product: 6d. Popcorn, Toffee, Fruit, Chocolate, Is. 3d 
Family Pack, Toffee. 6d. and Is. Peanuts 


New display outer for Hollands “ Rich Toffee 
and Chocolate Assortment” 


CATERHAM FOOD PRODUCTS, LTD. 

Product: Coconut ice, coconut candy, nut toffee, honey 
crunch, 2 retailing at 6d.;-Sugar Popcorn and 
toffee popcorn, 6d. and Is. 3d. packets Fruit 
drops, lime drops, lemon drops, barley sugar, al! 
retailing at 9d.; Fruit drops, lime drops and lemon 
drops in Is. 5d. packets. Butter mints retailing at 
10d.. and Bamboo buttered brazils retailing at 
Is. 6d (See under Solo Laboratories.) 


CLARKS CEREAL PRODUCTS, LTD., 
Blackborne Road, Dagenham, Essex. Dominion 
0221 (4 lines). 

Sales manager: J. L. Bell 

Supply: Direct to cinemas 

Publicity material includes filmiets, slides and display 
stands. Apply, head office 

Product: Butterkist 


LARKINS FOOD PRODUCTS, LTD., 
Star Works, Cobden Road, Leytonstone, London, 
E.11. Telegrams: Peanuts, London. Leytonstone 
4347-8. 

National cinema representative: 
Supplies to cinema direct from head office 

Publicity material: Trailers, slides, price cards, display 
cards with product on show (suitable for hanging) 

Prodact: Cellulose film packs of roasted salted peanuis 
(retail 6d.); nut crunch (retail 6d.); and coconut 
ice. Terms on application 


GEORGE PAYNE AND CO., LTD. 
See Confectionery 


PIMS POPCORN, LTD., 
St. Ann's Road, Harrow, Middlesex. Harrow 6321. 

Sales manager: G. C. W. Lodge 

Product: Toffee Popcorn, retailing at 6d. and Is. 34.; 
Fruitie Popeorn, retailing at 6d Pims Cheese- 
flavoured popcorn, retailing at 6d. and Is. 6d 

All inquiries to head office 


SOLO LABORATORIES, LTD., 
103. Walmer Road, London, W.10. Ladbroke 
2871 / 1884 6350. 

Sales manager: W. G. Addison. 

Supply: Direct 

Product: Salted peanuts; salted cashew nuts; salted 
mixed nuts; selected mixed nuts; nuts and raisins 
retail at 6d. and Is.; selected hazel nuts, milk 
chocolate raisins, and milk chocolate-covered pea- 
nuts, retail at 6d. The brand name for the product 
is ** Bamboo.’ Packages are designed for cinema 
sales, Delivery in three days. Terms on applica- 
tion. (See also Caterham Food Products.) 


H. S. WHITESIDE AND CO., LTD., 
Parkhouse Works, London, §.E.5. Rodney 5432 
(15 lines). 

Cinema division sales manager: L.. G. Hutchinson 

Publicity material: Contact head office 

Product: 6d. Popcorn, Toffee, Fruit, Chocolate, Is. 3d 
Kiddie Chocs; 8d. Asst. Fruit Jellies; 6d, Choc 
Toffees; 6d. Kiddie Chocs; 6d. Asst. Fruit Jellies; 
6d. Choc. Peanuts; 6d. Choc. Coated Raisins; 6d 
Peanut Brittle: 6d. All Nut Bars; 6d. Mint Thinsies; 
6d. Pompey French Nougat; 3d. M. Choc. Coker- 
nut Squares; 3d. Jelly Drops; 3d. Choc. Toffees 
3d. Matinee Asst; Is. Noddy; Is. Choc. Coated 
Raisins; 1s. Choc. Coated Peanuts; Is. Mint Thin- 
sies; 1s. Mini-Coke Squares; Is. Nut & Fruit 
ls. 11d. Choc. Almonds; Is. 6d. Choc. Hazels 
is. 10d. Choc. Brazils; Is. Del Choc. Fruits; 1d 
Vans Fruit Chews; 6d. Coconut Patty; 6d. Salted 
Peanuts; 6d. Salted Cashews; 6d. Saked Mixed 
Nuts; 6d. Mixed Nut Kerneis; 6d. Hazelnut 
Kernels; 6d. Nuts & Raisins; Is. Salted Peanuts 
ls. Salted @ashews; 1s. Saked Mixed Nuts; Is 
Mixed Nut Kernels; Is. Nuts & Raisins; 6d. Pop- 
Corn; 34. Peanuts & Raisins. 


continued on page 118 
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Elizabeth Shaw & Roga 


6d. Orange Milk Blocks. 6d. Coff Milk Blocks 
l Cho Neapolitan Is. 6d. M/O Choc 
Bars; Is. 7$d. M. Ch Discs drum; Is. 7d 
Orange M. Choc. Dis in 14. A. D. Mints 
Bag, 9d. Har Fruits Bag 3d. Chex Min 
Crisps ctn Dig. Mint Cr. Jt 1: 2s. Dig 
M. Creams %o7z 2 id. Che Digest Mints 
8oz. cin 2s. Yd. Che \ Creams 8 ctr 

2 9d. Choc. ¢ Z Field 
Asst. (M) S8oz. « I iA P) 80z. ctn 
s. 3d. Choc. Mint Crisp ls. 7hd. Choc 
Mimt Crisps drun Is 7id. Che Fr Crisps 
jrum 3s d. Ch G Leave 807 n 2 
Choc. Ging. Leaves 4o0z ts. 9d. Choc. Pine 
apple Leave 5 ’ id. Ch Aprice 
Leaves 807 4 TP G Box (P) 8oz.; 4 
TP. Gift Box (M) 8oz 1 sTP Ass Kk 
Bons %8o07z 4s 4. TP. Liq I BO7 ] 
Tinse! Net ¢ Bag 


SOFT DRINKS 


CANADA DRY (LONDON), LTD.. 
189, Munster Road, Fulham, §.W.6. Fulham 8441, 


General sales manager: HP. Are 


Product: Canada Dry Ging A Soda Water, Tonic 
Wat Strawberryade Lem Sparkling 
Orang Spur (¢ a G < Be B r emon 
and a my ing I Sq ’ Cordia 
und Ju 


THE COCA-COLA EXPORT CORPORATION, 
23. Princes Gate, London, $.W.7 Kaightsbridge 
4571. 


Sales Manager: F. H.R. B 
Coca-Cola Bottlers: 
Coca-Cola Northern Be rs, I 
Cranmore Boulevard. Shirk Solihu Warwick 
Charnock Road, Fazakeri Liverpoo , 


and ZENITH giant pack 
ORANGE SQUASH 


JEWSBURY & BROWN LTD 


ARDWICK GREEN * MANCHESTER 12 
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Sharp's “ Mintos "’ in the sixpenny pack 


16, Blenheim Terrace, Leeds, 2 
Mardy Road, Rumney, nr. Cardiff 
Coca-Cola Southern Bottlers, Ltd., 
Southfield Road, London, W.4 
Loampit Vale, Lewisham, London, $.E.5 
763, Harrow Road, Willesden, London, N.W.10 


Broomhi Road Brislington Trading Estate, 
Brislington, Bristol, 

The Coca-Cola Bottling Co. (Oxford), Ltd., 
Riverside, Grandpont, Oxford 

The Ulster Iced Drinks Co., Ltd., 
10, Rumford Street, Belfast 

Beverage Distribvtors, Ltid.. 
8, St. Stephens Green, Dublin, Eire 

Munster Bottlers, Ltd 10/12, Kyrls Quay, 
(ork Fire 

Aidcroft Downward, Ltd 


Pulrose Bridge, Douglas, Isle of Man 


Delecta Table Waters, Ltd 
‘Fleur de Lys House, King Street, Norwich 
Coca-Cola Bottlers (Scotland), Ltd 


Watt Road, Hillington, Glasgow, S.W.2 
Le Riches Stores, Ltd., 

28, Colomberie, St. Helier, Jersey, C.I 
Product: Coca-Cola 


cases of 24 bottles 7s. 6d. per 
case; 6s. 6d 


n Scotland and N. Ireland) 


FORTE’S DAIRY PRODUCTS (BOURNEMOUTH), 
LTD. 


London Sales Office: 


186. Camnden Hill Road, London. W.8 (Park 
4577-7781 
Accounts Office: 
1, Latimer Road, Winton, Bournemouth. (Winton 
100-1.) 
Dairy Agents: 
rte’s Products (Bournemouth), Ltd., Latimer 
id, Winton, Bournemouth. (Winton 3100-1.) 
A. I. & Dollis Dairies, Ltd., Plantagenet Road 
Barnet, Herts. (Barnet 2376.) 
H ng & Sons, Ltd 1802, Landell’s Road, 


Dulwich, S.E.22. (For 1162.) 


i Good & Sons Ltd., Holyport Dairies. 
Maidenhead, (Maidenhead 1141.) 

Ernsford Dairies td Binley, Coventry 
Walsgrave 2433.) 


Southwick Hill Farm Dairies, Ltd., 96, Southview 


Road, Southwick, Sussex. (Southwick 2198.) 
Halifax Dairies 1939) Ltd Queens Road 
Halifax, Yorkshire. (Halifax 67701.) 
Handsworth Dairies Ltd Island Road 
Handsworth, Birmingham. (Northern 2171.) 
Marsden’s Dairies, Ltd., 310, Sandygate Road 
Sandygate, Sheffield. (Sheffield 32917.) 
Moore _ Brothers Ltd 15 Halkin Stree 


Leicester. (Leicester 61603.) ' 


National Cinema Representative: David Pear 


Publicity: Sound, colour trailers. slides, banners and 
show-cards Beverage coolers available A 
inguiries through London Sales Office 


Product: Fresko Milk Shakes. Cartons sell at | 
each Fresko Milk Shake Service availab 
through local Dairy Agent 


JEWSBURY AND BROWN, LTD. 
** Tanzaro "’ House, Ardwick Green, Manchester. 
12. Ardwick 3181/4. 

Carton squash manager: J. E 

National cinema representative: R 
Lane, Manchester, 9 


Pickering 
Gee, 37, Coope; 


Branch offices: 
Mr. Bland, Fishergate Hill, Preston 


(Preston 3152 
Mr. Smith, R. Ellis and Son, 


Ltd., Ruthin, N 


Wales. (Ruthin 1.) 
Mr. Owen, Beach Road, Bangor. (Bangor 250 
Mr. Reynolds, Church Stretton, Salop. (Church 


Stretton 32.) 

Midland agent: Edwin Holden's Bottling Co., Ltd 

Hopden Brewery, Woodsetton, or Dudley 
(Sedgley 2051.) 

Publicity material: Technicolor filmlets, sales trays and 
display material available on request. Cooling 
cabinets on loan where sales justify their issue 

Product: Zenith Orange Squash in 10-0z. waxed cartons 
retailing at Is. and Tanzaro Orange and Lemon 
Squash packed in 7-oz. waxed cartons retailing at 
6d. Individually wrapped drinking straws supplied 
free 


KIA-ORA CUP SQUASH DEPARTMENT 
(Part of Schwepoes, Ltd. (Catering Division).) 
Sales and Accounts: 33, Rushworth Street, S.E.1. 
Waterloo 3063. 


Schweppes, Ltd. (Catering Division): 
R. A. C. Watson, general manager. 


Kia-Ora Cup Squash: 
G. M. A. Harris, sales manager 


Cup Squash representatives: 
§ London Area and Home 
e 
N. London 
Hyslop 
N.W. England and W. Midlands: A. McRobert 
N.E. England: D. Currie 
Scotland /Cumberland/ Westmorland: J. McKean 
E. Midlands and E. Anglia: N. V. Larwood 
S. Wales. W. and S.W. England: R. H. Thomas. 
S. Coast/Isle of Wight: P. J. Burns 


Counties: H. H 


Area and Home Counties: R. FE 


Area agents: 

An area 40 miles round Ceniral London and 
extending to Maidstone, Oxford and North 
ampton is supplied from 33, Rushworth Street, 
S.E.1. (Waterloo 3063/4/5/6.) 

Devon, S. Somerset, W. Dorset: Carton Squash 
(Newton), Ltd., 51, Gestridge Road, Kingsteign- 
ton, Newton Abbot, Devon. (Newton Abbot 90.) 

Cornwall: O. Jeffrey, 78, Edgcumbe Ave., New- 
quay. (Newquay 4065.) 

Cumbria: Branheata, Lid., 30, Lowther 
Kendal, Westmorland. (Kendal 870.) 

E. Anglia: Parson and Arr, St. Mary’s Works, St 
Mary's Road, Clacton-on-Sea. (Clacton 566.) 

E. Kent: Warrens (Dispensers), Ltd.. 203, North- 
down Road, Clifionville, Kent. (Thanet 22570.) 


Street 


E. Midlands: Smallmans. Ltd.. The Mill House 
Iikeston Road, Nottingham. (Nottingham 74745.) 

Guernsey: W eel, 23, Glategny Espl., St. Peter 
Port. (Central 2863.) 

Hampshire and W. Sussex: Warren (Dispensers) 
Ltd., 2. Grosvenor Sq., Southampton. (South- 
ampton 23159.) 


Isle of Wight: Gould. Hibberd and Randall. Ltd.. 
7. Church Litten, Newport, 1.0.W (Newport 
2487.) 

Northumberland and Co., 
Watson, Lid., 132 
3301.) 

N.W. England: Smallmans. Ltd., Heald Grove 
Rusholme, Manchester, 14 (Rusholme 3281.) 

Northern Ireland: Dobsons Dairies (Belfast), Ltd 
Cregagh, Belfast (Belfast 42901.) 

Scotland: T. J. Plummer, office, 43, Somerville 
Street, Burntisland, Fife (Burntisiand 2249.) 
Depot; Wheatholm Works, Watt Street, Airdrie 
Lanark. (Airdrie 2641.) 

S. Wales: Robinson's Ices, Ltd., The Creamery, 
Port Road, Barry, Glam. (Barry 1280.) 

Bath/ Bristol Area, Gloucesier, Wilts., N. Somerset, 

/. Berks and W. Oxon: Warrens (Dispensers), 


Durham: Wood and 
Gilesgate, Durham. (Durham 


Lid.. Sutcliffe House, Walcot Buildings, Bath, 
Somerset (Bath 2480.) 

W. Midlands: Swinnertons (Industrial Canteens), 
Lid Snow Hill. Shehton, Stoke-on-Trent 
(Stoke-on-Trent 25261.) 

W. Sussex: Warrens (Dispensers), Ltd., 48, Old 
Shoreham Road, Shoreham-by-Sea. (Shoreham- 
by-Sea 4136.) 

Yorkshire Smalimans, Ltd., Algeria Street, 


Beeston, Leeds, 11 (Leeds 72197.) 

Publicity material: Sales trays, Technicolor sound film- 
lets and other display material from 33, Rushworth 
Street, S.E.1, or from branch offices. 


Product: Scaled waxed cartons containing diluted 
squashes in orange and lemon flavours, in the 6d 
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7-oz. size_and Golden Orange Squash, 10-oz. size, 
ls. drink. Wrapped straws supplied free. Coolers 
loaned free where turnover justifies 

J. LYONS AND CO., LTD., 
Orange Maid. See Ice Cream. 


CONFECTIONERY 


GEO. BASSETT AND CO., LTD., 
50, Bidborough Street, London, W.C.1. Eus. 1525 
and 7433. 

Sales director: G. A. de Pinna 

Nati I cinema repr tive: L 

Head office and factory: 

P.O ox 80, Owlerton 
Adshead.) 

Publicity material: P. D. G 

Product: Liquorice Allsorts, j-lb. cartons 8d. each, 
}-Ib. cartons Is. 4d. each; Dolly Mixture, }-lb 
cartons 7d. each, 1-lb. caskets 2s. 9d. each; Lico 
Jet, 72 assorted Id. pieces to one box. 

BATGER AND CO., LTD.. 

Head Office, Clapham Common, London, S.W.4. 
Macaulay 3311. 
Sales director: G. S. Abbott 

Publicity and sales promotion: R_ f 


H. Mulchinock. 
Sheffield, 6. UJ. B 


Duncan (Dummies) 


Hawgood 

Product: Silmos Lollies, Is. per bag/carton and 3d 
Handy pack: Jersey Caramels, Is. and 6d film 
bags and 4d. Handy pack; Fruit Pastilles, 10d 
}-lb. carton; Jingos (Coconut Dice), 8d. per 4-Ib 
bag; Mitcham Mints, 4d. per packet: Golden 
Fudge. Is. 8d. per carton; Turkish Delight,Is. 7d 
per carton; Fiesta Fruits. 2s. 6d. per carton; 
Sugar Almonds, 2s. 6d. per carton; Sentries, 6d 
Handy pack 


BEECH’S CHOCOLATES, LTD.., 
Fletcher Road, Preston, Lancs. Preston 5266. 
Sales manager: H. E. Brown 
Publicity material: Special showcards, available for 
Continental chocolates and chocolaie mint discs 
Product: }-)b. mint discs, retail Is.; }-lb. orange discs, 
retail Is.; Continental assorted chocolates in 4-lb 
and 1-lb. boxes at 4s. and 7s, 9d. respectively. 


BEECHAM FOODS, LTD., 
Beecham House, Great West Road, Brentford, 
Middlesex. Ealing 7711. 
Sales manager: F. C. Roberts 
Branch offices: 
North England and Scotland: D. G. Eggleton. 
476. Sefton House, Exchange Buildings, Liver- 


pool, 2 

Midlands: H. E. Wright, 23, Newton Street, Bir- 
mingham. 4 

West of England and Wales: N. F. Poole. c/o 
H. W. Carter and Co., Ltd., Royal Forest 


Factory, Coleford, Glos 
London North District and East Anglia: F. R 
Valentine, Beecham House, Great West Road 
Breniford, Middlesex 
London South District and South of England 
B. Ferguson, Beecham House, Great West 
Road, Brentford, Middlesex. 

Publicity material: Can be obtained from Marketing 
Division, Beecham Foods, Ltd.. Beecham House, 
Great West Road, Brentford, Middlesex. 

Product: Murraymints, 5-lb. jar, retail at 10d. 4-Ib.; 
Murraymints, pre-packs, 10d. bag: Murraymints, 
tubes. 4d. and 6d.; Murrayfruits, 5-Ib. jar, retail 
at 10d. per }-Ib.; Murray Caramels, 5-lb. box, 
retail at Is. 4-lb.; Murray Regent (chocolate 
assortment), 7-1 box and 7-lb. tin, retail Is 


4-Ib 


BENSDORP (GT. BRITAIN), LTD., 


47, Southwark Street, London, S.E.1. Hop 2301 
and 3843. 


Product: Bensdorp confectionery 


BENSON’S CONFECTIONERY, LTD., 
Huntley Mount Road, Bury, Lancs. Bury 287, 
1572 and 3548. 

Product: High-class sweets, in thirty varieties, packed 
in jars, tins and }-lb, film packets. 


(HAREES BOND, LTD., 
Carlyle Road, Bristol, 5. Bristol 56021. 

Sales manager: H. Craddy. 

london offices and depot: 18-19, Warren Street, 
Tottenham Court Road, London, W.1. (Euston 
6171/2.) 

troduct: Chocolate variety creams, 4-lb. cartons Is.; 

. Cartons variety creams, milk chocolate raisins, 

milk chocolate drops, chocolate peppermint creams, 
chocolate coffee creams. milk chocolate walnut 


1958 


TOFFEE 
BARS 


Threepenny bars 
of “Luxury Tof- 
fee” are a recent 
introduction by 
Welch's that 
should have a 
special appeal at 
matinee perfor- 
mances. The bars 
are presented in 
red, green and 
brown wrappers 


whirls (coffee or vanilla), 4d milk chocolate 
brazil whirls, 4d.; chocolate coconut squares (plain 
or milk), 2d. and 4d.; chocolate cream tablets, 
2d. and 4d.; six-flavour cream tableis, 4d 
BROADWAY CONFECTIONERY CO., LTD., 
Sewell Street, London, E.13. Grangewood 4134. 


JOHN BUCHANAN AND BROS., LTD., 
51. Stewart Street, Glasgow, C.4. Douglas 6524. 
All inquiries to head office 
CADBURY BROS., LTD., 
Bournville, Birmingham. Kings Norton 2000, 
Branch offices: 
oe 


Smith. 39, Corporation Street, Belfast 
(Belfast 23203.) 
H. F. Davey. Bournville Lane, Birmingham, 30 


(Kings Norton 1051.) 
R. Ellis, 12, Lower Castle Street, Bristol, 1. 
(Bristol 20877.) 

H. Acton, 35, Fennel Street, 
(Blackfriars 3367-8.) 

C. Pimble, Norbury 
(Cardiff 73998.) 

H. Chaplin, Witton Chambers, 43, Foregate 
Street,: Chester. (Chester 21647.) 
oo Wells, 2, Castle Street, 

(Edinburgh, Caledonian 6081.) 

A. E. Ince. St. David's Station, British Railways 
(Western Region), Cowley Bridge Road, Exeter 
(Exeter 74239.) 

G. A. Wells, Argyle Chambers, 30, Buchanan 
Street. Glasgow. C.2. (Glasgow Central 7598.) 


Manchester, 4 


Road, Ely, Cardiff 


Edinburgh. 


F. L. Birch, 68, The Headrow, Leeds, 1. (Leeds 
21994.) 

F. D. Clulee, North House, 17, North John 
Street. Liverpool, 2. (Liverpool Central 5384.) 


A. O. Jones, E. A. Thompson, P. G. Street and 
A. T. Sayer. 15 and 16, New Burlington Street, 
London, W.1. (Regent 7851-9.) 

Cc. G. C. Greenwood, 23, Blackett Street, New- 
castle-on-Tyne, 1. (Newcastle 28304.) 


C. Jones, 62, Snig Hill, Sheffield, 3. (Sheffield 
20635.) 
H Jj Willcox, Solent Road. New Docks, 


Southampion. (Southampton 26022.) 

E. H. Clegg. Hills Road Goods Station, British 
Railways (Eastern Region), Cambridge. (Cam- 
bridge 3248.) 

Wilcox, Central Goods 
Railways (Southern Region), 
(Brighton 22003.) 

C. E. Gillett, Prudentia! Buildings, 10, Greyfriars, 
Leicester. (Granby 159.) 
Publicity material: On application to branch offices 
Product: Wide variety of choclate confectionery 


CALLARD AND BOWSER, LTD., 

Western Avenue, London, W.3 (Acorn 2216) and 
Sighthill Industrial Estate, Edinburgh, 11 (Craig- 
lockhart 3727). 

Product: Butter-Scotch, }-lb. packets Is., 4-lb. airtight 
tins 2s. 2d.; Old English Treacle Brittle, Barley 
Sugear and ‘‘ Cream-Line ’’ Toffee, }-lb. packets 
lid., 4-Ib. airtight tins 2s.; Plain Jane Almond 

}-Ib. packets Is. Id.; Dessert Nougat, 4-Ib 

boxes Is. 6d., 4-Ib. airtight tins 3s.; Raspberry 

Noyeau, }-lb. boxes Is. 2d.; Wrapped Mint 

Humbugs, }-Ib. tins Is. 8d.; Cosy Corner Assort- 


Station, British 
Brighton, 1 
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ment, 4-lb. cartons Is. 9d.; Assorted Toffee, 1-lb 
decorated tins 4s. 6d }-lb. Cellophane bags Is.; 
Assorted Lollipops 2d. each; Liquorice Toffee 
fingers, 4-lb. packets Is 


CANDY STRIPE. LTD.. 
(See Nuts: Popcorn.) 


CARSONS, LTD.., 
Shortwood, ar. Bristol. Bristol 653211. 
Sales Manager: J. Moseley 


Branch offices: 47, Byron Street, Partick, Gla 
Bank House, Sekforde Street, London, FE 
(London sales manager: W. E. Janes.) 


sgow; 
C.! 


Publicity material: On request to head office 


Product: Milk Chocolate Shakes, Is 
carton; 3s. per $+ Wb. carton; Dorchester Choco- 
lates, Is. 7d. per } Ib. carton; 3s. 2d. per 4 Ib 
carton; Golden Basket Milk Chocolates, Is. 4d 
per 4 lb. carton; 2s. 6d. per 4 bb. carton; 4 Ib 
film bags of Mascot Assortment at Is. Id. each; 
Sweet Seventeen (assorted confections), Is. &d 
per 4 Ib. carton; 4} Ib. packets of Fruit Pastilles 
at 104d. each; 4 Ib. film bags Peppermint Lumps 
at 10d. each; Milk Chocolate Bon Bars at 6d. each 
6d. packets of Fruit Pastilles; 34. Whipped Brazils 
(unwrapped) 


6d. per } Ib 


CATERHAM FOOD PRODUCTS, LTD. 


(See under Nuts 
tories.) 


Popcorn, and Solo Labora- 


CAXTON CHOCOLATE CO., LTD. 


Mayes Road, Wood Green, London, N.22. Bowes 
Park 4902-6. 
Sales manager: A. 1. Rowland 
Publicity material: Glass display showcase, 12 in. wide 
8 in. deep, 20 in. high, available on request 
head office 


Product: Chocolate blocks, fine milk, milk whole nut 
milk brazil nut, milk and nut, milk fruit and nut, 
superfine plain, retail 6d., trade terms S4s. 9d 
per gross; milk chocolate bars, wrapped, retai 
2d., trade terms 15s. 7d. per gross. 


CHOCOLATE TOBLER, LTD.. 
20, Soho Square, London, W.1. Gerrard 9261. 


Product: Toblerone (Standard and Junior); Tobier 
Symphony dessert assortment. }-lb. and 4-lb. cart- 
ons, 1I-Ib. and 2-b. flanged presentation boxes 
Tobler Ballerina milk assortment, j-lb. and 4-Ib 
cartons, 1-Ib. and 2-lb. flanged presentation boxes 
Chocolate Peppermint Creams i-Ib cartons 
Tobler-O-Rum; Continental Tablets:—-Milk, Mocca 
(coffee), Hazetta, Amanda Cappuccino; Clas 
sique Assortment, 4-lb. and 1-lb. rigid shoulder 
boxes; Milk Chocolate Brazils, 4-Ib. cartons; Sache 
Milk Assortment, 4-Ib. sachets: Chocolate Rozsted 
Almonds, 4-Ib. and 4-b. cartons; Chocolate Ginger 
creams, 4-lb. cartons. 


Publicity material: On request to head office 
continued on page 120 
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Product Directory 
CONFECTIONERY—contd. 


CLARNICO, LTD., 

Waterden Road, London, E.15. 
Sales director: D. G. Carmichae! 
London sales manager: M. G Wallace 
Midland sales manager: J. T. Schofield 
Publicity material: Showcards available on application 


Amherst 2345. 


to head office for the following lines: Regency 
Candies, Peppermint Creams, Fruit Jellies, Dairy 
Fudge, Iced Caramels, Maple Brazils, Chocolate 


Peppermint Creams and Candy Queen 


Product: I-lb. and 4-lb. cartons Regency Candies 
(retail 1-Jb. 45. 8d }-lb. 2s. 4d.): 4-Ib. cartons 
Peppermint Creams (retai] at Is. 8d.); I-tb. and 
te cartons Fruit Jellies (retail 1-tb. 4s., 4-Ib. 2s.); 
-Ib. carton Dairy Fudge (retail at Is. 8d.); 4-Ib 
carton Iced Caramels (retail at 2s. 2d.); 4-Ib. 
earton Maple Brazils (retail at 3s. 2d.); 6-02 
carton Chocolate Peppermint Creams (retail at 
Is. 6d.); 4-Ib. carton Candy Queen (retail at 2s.); 
1-oz. carton Mitcham Mints (retail at 44d.); 4-Ib 
carton Assorted Fudge (retail at Is. 10d.); 4-lb 
carton Milk Chocolate Fudge (retail at 2s. 6d.); 
My Queen (retail at 6d.) 

CONFECTIONERY 


CLEVEDON (BLACKPOOL), 
LTD., 


Clifton Road, Marton, Blackpool. Marton 861. 
Sales manager: D. Ho Green 


Supply: Direct 


Product: Children's sweet cigarettes, Dolly 
cream paste novelties and count lines, 
novelties, allsorts and count lines 


from factory 


mixtures 
liquorice 


COWAN’S, LTD., 
49, Solway Street, Glasgow, S.E. 
Publicity material: Available from Head Office 


Prodect: }-b. and j-lb. boxes chocolates; 
variety 4-lb 


chocolates, 
transparent bags 


extensive 
caramels and boilings in 


ee a a 
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M. A. CRAVEN AND SON, LTD. 
French Almond Works, York. York 23003-4, 
Sales Manager: D. Hobson. 


Peblicity material: Showcards and displays avaiable on 
application to sales manager at head office. 


Product: j-lb. cartons Original French Almonds, retail 
at Is. 3d.; 4-lb. cartons Mixed Fruit Pastilles. 
retail at 10d.; Cello bags, best English Mints, retail 
at 9d.: Real Fruit Centres Assorted, retail at 
9d.; Old York Mints, retail at 9d.; Mary Ann 
Creamy Toffee, retail at 10d.; Mint Imperial, 
window cartons, retail at 9d. 


W. AND M. DUNCAN, LTD., 
Beaverhall Road, Edinburgh 7. Waverley 4433. 


Sales manager: F. F. Robb. 


Publicity material: Centre pieces, showcards, etc. Apply 
to H. Lowes at head office 


Product: 4-lb. and }-lb. Capital Milk Assorted Choco- 
lates, retailing at 2s, 6d. and Is. 3d.; $-Ib. Rapture 
assorted chocolates and candies, 2s. 6d.; 6d. Hazel- 
nut (milk chocolate with roasted nuts); 6d. Carols 
(chocolate caramels in roll pack); 6d. Triple Choice 
G fruit flavoured Cream Sticks); 4d. Nutty Crisp 
(milk chocolate and nuts); 4d. Merrols (Butter- 
scotch Bon Bons); and 34. Merrols Fruits in roll 
packs 


J. W. FILSHILL, LTD.. 
Nethercommon Works, Paisley. Paisley 3172/3/4. 


Managing director; J. A. H. Hannah 
Publicity material: On application to head office 


Product: Caramels, Fudge and Boiled Sweets all avail- 
able in }-lb. Cello prepacks; Is. and 2s. 6d 
Tartan cartons, Edinburgh Rocks; children’s 
matinee line, Ball Lollipops, 2d. each. Special 
terms on application 


FOX’S GLACIER MINTS, LTD.. 
Oxford Street, Leicester. Leicester, Granby 2601. 
A. Nolan 


Branch office: Fox's Glacier Mints, Ltd, 
Road, Tottenham, N.17. 
H. Armstrong). 


Sales manager: G 


879, High 
Tottenham '2788 (Capt. 


Publicity material: From Leicester office. 


Product: Fox's Glacier Mints, film-wrapped in po - 
thene bags. Consumer price 10d. each. Packed 
in display outers each of one dozen bags. Fox's 
Glacier Fruits, Glycerine and Lime, Orange, Lemon 
and Blackcurrant, and Bitter Lemon, film-wrapped 
in polythene bags. Consumer price 10d. each 
Packed in display outers each of one dozen bags 
Trade prices on request. 


J. S. FRY AND SONS, LTD., 
Somerdale, Bristol. Keynsham 2101. 
Branch offices: 
R. G. Hosegood, 12, Lower Castle Street, Bristol, 
1. (Bristol 25084.) 


R. W. Hamilton, Franklin Way, Birmingham, 30. 
(Kings Norton 1171.) 


S. R. Anton, 39, Corporation Street, Belfast. 
(Belfast 25132.) 
Amon, Argyle Chambers, 30, Buchanan 
Street. Glasgow, C.2. (Central 7398.) 
J. McRae, 2, Castle Street, Edinburgh, 2. 


(Caledonian 6081.) 
J. A. Harrison, Cowley Bridge See. St. Davids 
Station, Exeter. (Exeter 74239. 

D. Wayman, R. J. Pibworth, 15-16, New Bur- 
lington Street (off Regent Street), London, Wil. 
(Regent 7851/9 (9 lines).) 

S. E. Bagg, 68, The Headrow, Leeds, 1. 
26120.) 

R. Wright, 27, 

(Blackfriars 7738.) 
J. D. Davidson, Wharf Street, 
Sheffield, 2. (Sheffield 21642.) 


eer Count Lines:—6d. and 4d. a 6d. and 

. Chocolate Cream, 6d. . _ Turkish 
Delight. 4d. Five Centre, 44. = A Bar, 3d 
Punch, 3d. Peppermint Cream, 34. Five —_ 
cake, 3d. Crunch, 34. Caramets. Blocks: 
Tiffin, 6d. Five Boys, 6d. and Is. Crunch, “$4: 
Double Milk Sandwich, 6d. Milk Sandwich. 
Assortments:—Double Milk Assortment:— lb. car- 
ton Is. Sd. 4tb. carton 2s. 8d. Ilb. carton Ss. 4d 
Ilb. casket 7s. 9d. Silver Lining Assortment:— 
4¥b. carton Is. 8d. $lb carton 3s. 2d. Lib carton 
6s. 3d. Sandwich Assortment: —— carton Is. 4d 
tb carton 2s. 6d. Itb. carton Ss. 4b. Milk 
Almonds Is. 9d. 4b. Milk Hazels ie, SR 
Hazel Nutties. 


(Leeds 
Manchester 
Goods Station, 


Fennel Street, 


‘DOUBLE voor rane wrra FRESKO* 


FRESKO MILK 


SHAKES are IN 
YOUR DISTRICT 
WITH DELIVERIES 
THRICE WEEKLY BY 
LEADING DAIRIES 


Fresko Beverage 
Coolers Loaned 
Free 


Service areas include: 
LONDON - THAMES VALLEY 
HOME COUNTIES - LEICESTER 
NORTHAMPTON - KETTERING 
BIRMINGHAM * SHEFFIELD 
LEEDS - HALIFAX - BRADFORD 
PLYMOUTH - BRIGHTON 
BOURNEMOUTH - ETC. 


Follow the first five hundred successful theatres 
FORTES DAIRY PRODUCTS (BOURNEMOUTH) LTD. 


186 CAMPDEN HILL ROAD, W.8 
Telephone : PARK 4577/7781 


‘app d 


bags 


», 30 
elfast. 


hanan 
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GENERAL STORES SUPPLIES (LONDON) LTD., 
110, Cannon Street, E.C.4. Mansion House 2147. 
Sales manager: J. Zunder. 


hee 2 Assorted Snips (cherry, orange, strawberry, 

lemon, blackcurrant, raspberry, tangerine and 

pineapple), Buttersnips, 12 display boxes each 60 
packets. (Retail 2d.) 


HALL BROS. (WHITEFIELD), LTD., 


The State Confe Works, Whitefield, - 
chester. Whitefield 2 ‘ cea 


Sales manager: F. S. Schofield 


Publicity material: Showcards suitable for kiosk display 
are available on request 


Product: 6d. and 9d. prepacks, a Chocolate 
Eclairs, Chocolate Peppermint Cris Majestic 
Sour Lemons, Assorted Caramels, To’ ~ Liquorice 
Allsorts, Spearmint chews, New Countess assort- 
ment, California Fruit bon bons, Kendal Mints, 
Fruit Drops, 2d. rolls of Refreshers and Extra 
Strong Peppermints, Speedwell 2 a Id. chews, 
various flavours, }-Ib. bags Mentho-Lyptus Tablets 


HOLLAND'S TOFFEE. 
Virginia Street, Southport. Southp 
4/5 


t 56881 2/3 


Sales manager: A. E. Lilley 
Publicity material: Contact sales manager. 


Product: j-lb. film decorated bags of Assorted 
Caramels to retail_at 9d. bag packed 24 to a 
display outer. Special decorated film bags to retail 
at 6d. each containing Creamy Toffees and Brazil 
Nut Toffees packed 24 to a display outer 
Children’s lines igclude Penny Arrow Toffee Bar 
which retails at Id. each packed 72 to a display 
outer. Choice of 9 different varieties. 


GEORGE W. HORNER AND CO., LTD., 
Tieton te Giest, Co. Durham. Chester-le-Street 


Sales director: J. R. M. Asiett. 


Product: 40z. packets Bond Street Assortment Is.: 
Boy Blue Assorted Nut Toffee Is.; Boy Blue Flaked 
Brazil Toffee 1s.; Boy Blue Almond Toffee 1s.: 
Boy Blue Walnut Toffee Is.; Dainty Dinah Cream 
Toffee Is.; Boy Blue Chocolate Crunch Is.; Boy 
Blue Chocolate Mints Is.; Dainty Dinah Toffee 
10d.; Dainty Dinah Devon Eclairs 10d.; Dainty 
Dinah Assorted Eclairs 10d.; Dainty Dinah Rum 
Eclairs 10d.; Boy Blue Licorice Nougat 10d.; 
Dainty Dinah Clear Mints 10d.; Dainty Dinah 
Blackcurrant & Honey 10d.; Boy Blue Licorice 
Toffee 9d; Dainty Dinah Mixed Fruit Drops 9d.: 
Boy Blue Assorument of Toffees 94.: Dainty Dinah 
Sour Fruits 9d.; Boy Blue Spearmint Nougat 9d 
2d. Spearmint Fivers: 2d. Pineapple Fivers; Id 
Smuggler in Toffee, Raspberry Split, Licorice, and 
Spearmint Flavours. 6d. Packets; Dainty Dinah 
Clear Mints: Dainty Dinah Toffee; Dainty Dinah 
Mixed Fruit Drops; Boy Blue Assortment of 
Toffees; Dainty Dinah Assorted Eclairs; Dainty 
Dinah Devon Eclairs; Dainty Dinah Sour Fruits; 
Boy Blue Licorice Nougat; Boy Blue Licorice Rolls 


JAMESONS CHOCOLATES, LTD., 


Willoughby Lane, 
Edmonton 4417. 


Sales manager: H. A. M. Woodhatch 
Publicity material: H. A. M. Woodhatch, head office 


Product: Buttons Milk Chocolate Coconut Squares, 
2d. each; milk chocolate Picture Parade, 2-072. 
slide pack, 6d. each; Picture Parade, 4-0z. slide 
pack, Is. each; Twin Cocenut Bar, 4d. each. Trade 
terms on application. 4-oz. film bag Gaiety Assort- 
ment, 10d. each 


Tottenham, London, N.17. 


THE ““K ” CONFECTIONERY CO., LTD., 
Hudson Road, Leeds, 9. Leeds 34988. 
Sales manager: M. Kay 


Product: aoew confectionery, Nougat bars, 1d., 2d., 
3d . 


and Is 
KEILLER (JAMES) AND SON, LTD.. 
Soho Squsre, London, W.1. Gerrard 9261. 
P sblicity material: Dummy packs 


P oduct: Prepacked range 6d. and Is. packs chocolates 
and confectionery. Special terms on application. 


, 1958 


KENYON, SON AND CRAVEN, LTD.. 


Eastwood Trading Fstate, Rotherham. Rotherham 
2044 (5 lines). 


Sales director: S. Heller. 
Sales representatives: Throughout Great Britain 


Product: 2d. packets: Roasted and Salted Peanuts, 
Nuts and Raisins, Peanut Kernels, Licorice Com- 
fits, Anoos. Is. packets: Sugared Almonds, Roasted 
and Salted Peanuts, Roasted and Salted Cashews, 
Roasted and Salted Mixed Nuts. 6d. packets 
Licorice Comfits, Sugared Peanuts, Roasted and 
Salted Peanuts, Roasted and Salted Cashews, Pea- 
nut Kernels, Nuts and Raisins 


Cc. KUNZLE, LTD., 
Birmingham, 15. Midland 6065. 
Marketing and Sales Controller: R. G. Bartlett 


Product: Chocolate, confectionery and cakes. 


G. F. LOVELL AND CO., LTD., 
Rexville, Newport, Mon. Newport 59666. 
General Sales Manager: L. G 


Area Sales Managers: 

L. Taylor, 139, Danygraig Road, 

Garden Village, Whitchurch, Cardiff. 

ter, 164, Ashridge Way, Sunbury-on-Thames, 
Sunbury 3513. A. W. Bayley, ** Gray- 
dawn," 85, Christchurch Mount, Epsom. Epsom 
$995 W. L. Ellis, 909, Hagley Road est, 
Quinton, Birmingham 32. Woodgate 3102. N. D. 
Evans, ‘* Woodville,"" Potterne Road, Devizes, 
Wilts. Devizes 749. . M. Butcher, 27, Fifth 
Avenue, Heaton, Bolton, Lancs. Bolton 6071. 


Pablicity: On application to Area Sales Managers. 


Product: 9d. Toffee Rex; Is. Chocolate Rex; Is. Queen 
Assorted; 44d. Choc. Milky Lunch; 6d. Plush Nug- 
gets; 9d. cartons Fruit Pastilles; 9d. Fruit Drops; 
8d. packets Mintoes; 9d. packets Treacle Mints; 
9d. Floodlight Mints; 9d. Barley Sugar; 2d. Nougat 
Bars; 6d. Nougat de Luxe; Is 6d. cartons 
Macaroons; Is. 6d. cartons F. M. Chocolates 


Evans 


Pantmawr 
A. C. Bax- 


J. LYONS AND CO., LTD., 


Sales Department, Confectionery Division, Green- 
ford, Middlesex. Waxlow 2345. 


Sales managers: R. O. Betts and A. R. MclIndoe 
Cinema sales manager: L. Trigg 


Branch Offices: 
Northern District: L. Adams, 38, St. Hilda's Road, 
Harrogate, Yorks. 83158. 
Midland District: G. Hosea, 60, Longfellow Road, 
Coventry, Wars. 53655. 
Western District: E. Hosea, 16, St. 
Avenue, Cardiff, Glam. Rhibina 1496 


Publicity material: Centrepieces, showcards, dummies; 
available on request from head office. 


Product: Chocolate: Mint Chocs, Zs. carton; Is. car- 
tons and 6d. slides. Milk Chocs, Is. cartons, two 
lime, two lemon, four coffee, four tangerine in 
each outer of 12 cartons. Whole nut Milk, } Ib 
ls. 3d. and 6d. bars. Sugar Confectionery: Trans- 
parent bags, Fruitline Lollies 94., Greenline Mints 
9d.. Fruit Drops 9d.. Glucose Barley Sugar 9d., 
Whiteline Mints 9d., Sherbet Bon Bons %d., Fruit- 
line Lollie Rolls 3d. and 6d., Whiteline Mint Rolls 
3d. and 6d., Greenline Mint Rolls 34. and 6d., 
Sunfresh Slices, 4-!b. cartons 2s., Pom Poms 3d 
bags. 


Gowan 


JOHN MACKINTOSH AND SONS, LTD./A. J. 
CALEY 


Chapel Field, Norwich. Norwich 26101. 
Sales Manager: J. R. Crawford 
Branch Office: 97, Park Lane, London, W.! 
Publicity material: Available on application. 


Product; Quality Street: 4-lb. handy packets, Is. 2d 
each (1 doz. in outer); 4-Ib. carton, 2s. 4d. each 
(4 doz. in outer); 1-Ib. carton, 4s. 7d. each (4 doz 
in outer); DariRich: }-!b carton, Is. 5d. each 
(1 doz. in outer); 4-lb. carton, 2s. 8d. each (4 doz 
in outer); I-lb. carton, Ss. 4d. each (4 doz. in 
outer); Dessert Toffee: 4-lb. handy packet, Is 
each (1 doz. in outer); Cranford: handy packet, 
ls. each (1 doz. in outer); Fortune: 4-lb. carton, 
ls. 6d. each (1 doz. in outer); 4-lb. carton, 2s. 10d 
each (4 doz. in outer); 1-fb. carton, Ss. 8d. each 
(4 doz. in outer); Week-End: }-Ib. carton, Is. 5d 
each (1 doz. in outer); 4-Ib. carton, 2s. 9d. each 
(+ doz. in outer); 1-Ib. carton, Ss. 6d. each (4 doz 
in outer); Count Limes: Rolo, 6d. each (2 doz 
in outer); Toff-o-Luxe, 6d. each (2 doz. in outer); 
Toff-o-Luxe, 3d. each (4 doz. in outer); Milk Tray. 
6d. each (2 doz. im outer); Mintola, 6d. each (2 
doz. in outer); Cuba, 6d. each (2 doz. in outer) 
Fruito, 6d. each (2 doz. in outer); Fruito, 3d. each 
(4 doz. in outer); Candymints, 6d. each (2 doz 
in outer); Toffee Cup, 3d. each (4 doz. in outer): 
Munchies, 6d. each (2 doz. in outer) 
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“Tellamints” in pocket packs which are 
being marketed by Van Houten 


MAYFAIR PRODUCTS, LTD./BIRRELL, LTD. 


Milady Chocolate Works, Anniesiand, Glasgow, 
W.3. Scotstoun 1827. 


General Sales Manager: F. H. Rusdell. 


Branch office: 

London Divisional Sales Manager: 
65-67, Wharfdale Road, 
(Terminus 6989.) 

Publicity material: Display boxes. 


Product; Mayfair Super Assortment, Is.; Mayfair Nut 
Toffee Assortment, 10d.; Mayfair Chocolate 
Caramels, 11d.; Mayfair Caramel Whirls, 94d.; 
Mayfair Liquorice Whirls, 9d.; Mayfair Vanity 
Fair Assortment, 9d4.; Mayfair Chocolate Caramel 
Eclairs, 94.; Mayfair Maytime Toffees, 9d.; Mayfair 
Sugar Almonds, Is.; Mayfair Mint Lumps, %.; 
Birrell Fruit Lumps, 9d.; Birrell Cherry Nougat, 
10d.; Birrell Asst. Pastilles, 8d.; Birrell Vanilla 
Fudge, 8d.; Birrell Asst. Fr. Nougat, 10d.; 
Birrell Paradise Fruits, 9d.; Birrell Mint Puffs. 
6d.: Birrell Fruit Puffs. 6d. 


L. H. MULCHINOCK,. 
(National cinema and theatre agent.) 
77, South Lambeth Road, London, 

(Reliance 7121.) 

Publicity material: Dummies and display material 
always available. 

Product: Van Houten, Ltd., chocolates and sugar con- 
fectionery; Geo. Bassett & Co., Ltd., Liquorice 
Allsorts, etc 


NAVY SWEETS, LTD., 

Carlton House, New Mills, near Stockport. 
Publicity material: Made available where required. 
Product: 3d. rolls—Navy brazils, Navy peanuts; 2d 

rolls—Navy mints, Navy fruits, Navy butterscotch, 

Navy buttermints, Navy crystal mints, Navy mint 

humbugs, Navy bulls eyes, Navy baricy sugar, Navy 

lemon drops, Navy orange drops, Navy acid drops. 

Packed in display cartons containing 36 rolls to a 

carton with the exception of Navy mints, packed 

24 to a carton 
NEEDLER'S, LTD., 

Bournemouth Street, Hull. Hull 42435. 

Sales manager: F. Twell. 
Publicity material: Showcards 
a. a A dessert chocolates, 1-lb. 6s. 9d.; 4-lb 
4-lb ‘. + ar Minerva chocolates, 1-ib 
3s. }-Ib. cartons Is. 74.; Coumty 
chocolates, 1-lb a 3d, }-lb., 3s. 2d., 4-4b. cartons 
ls. 6d.; County milk chocolates, 1-lb. 6s. 3d., $-Ib 
3s. 2d., 4-bb. cartons Is. 6d.; Kreema milk tray 
chocolates, 1-Ib. 4s. 74., 4-lb cartons 2s. 44., 
}-lb. cartons Is. 24d.; 1s. Kreema nut milk blocks: 
6d. Kreema milk blocks; 6d. Kreema orange 
blocks; 6d. Kreema grapefruit blocks; 6d. Kreema 
pineapple blocks; 6d. Kreema coffee blocks 


A. C. Pratt, 
Kings Cross, N.1 


S.W.8. 


continued on page 122 
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Product Directory 
CONFECTIONERY—contd. 


THE NESTLE CO.. LTD., 
Hayes, Middlesex. Hayes 3811. 
Sales manager: T. G. Morris 
eee. ee ey Advertising Department, The 
‘©. Ltd., St ’ 


Nestle 
George's House, 92,100 Wood Street, 


£.C.2 
Branch Offices: 

E Actiwain 40 Rosemary Street Belfast 
(Belfast 27752/3/4.) 

G. A. Medley, Wharfdale Road, Tyseley, Birming 
ham 11 (Acocks Green 4385/6.) 
( Moody, 113/120 Gloucester Road, Brighton 
1 (Brighton 29317/8.) 

G. Caddy, 6, King Street, Bristo ] (Bristo 
21523.) 

B. A. Rolfe, Taymuir Road, Pengam Road, Car 


diff (Cardiff 44441) 
A. S. McKendrick, 771/783, Duke Street, Glasgow 
E.1 (Bridgeton 8068/9.) 


Hadicigh Road 
Ipswich (Ipswich 54366/7/8.) 


Stree Liverpoo (Central 7811/2/3 
G. R. Whitmore, 416/428, Corn Exchange Build 
ngs, Hanging Ditch, Manchester, 4 (Deans 


J. C. Robson, 11/12, Pearl Buildings, 4, North 
umberiand Stree Newcastle-on-Tyne, 1 (New 


castle 2-707 ’ 
H. G. Knox, 79, London Stre Reading. (Read 
55201.) 


Place, Sheffield, 1 (Sheffield 28963 4.) 
Product: Milk Blocks, 3d.. 6d., j-Ib.. |b. Milky Bar 
3d., 6d.. Croquettes, Triple Bar, 7d. Crackermilk 
Wholenut, etc 


NUNNEY CASTLE CHOCOLATES, LTD., 
51, Crutched Friars, London, E.C.3. Royal 1413 4. 
Sales manager: E. Ro Germar 
National cinema representative: ©. BE. Jopp 
Product: Gay Maid marshmallows in Cellophane packs 
retail 6d., wholesale 4s. 6d. per doz 


sugared pea- 
nuts, retail 6d t 


}-Ib wholesale 154s. cw 
JAMES PASCALL, LTD., 

Streatham Road, Mitcham, Surrey. Mitcham 3411. 
Display material: Availab from advertisin 

ment at the above address 
Product: White Heather Assortment: gift casket 2s. 3d 

4oz. film bag Is. Id Marshmallows ‘ 
Polypaks 8d. each Butter Whole Brazils 
carton 2s. 9d. Jellifruits, §-Ib. met carton 2s. 3d 
New Saturday Selection carton Is. 9d Range of 
film bags, pocket packs 6d. each—Mint Lumps 
Buttermints, Silver Mints, Glucose Fruits, Lime 
and Lemon Sherbet Acid Drops, Glucose Barley 
Sugar, Court Fruit Drop 


GEORGE PAYNE AND CO., LTD.. 


Tower Bridge, London, S.E.1. (Hop. 1454), and 
Waddon Works, Surrey. (Croydon 6175). 
Sales manager: P L. Davey, Sales Office 

(Croydon 0175.) (Alse Controller of 


g depart- 


Croydon 
cinema sales.) 
Publicity material: Dummy cartons available on 

Contact sales office, Croyd is above 


Product: 6d. packets, Toff-ctts, Raisin Poppets 


request 


. Peanut 


Poppe Peanut and Raisin Poppets. Mint Cream 
Poppets, C« mut Fudge Popp Poppet Mints 
Lime Fru I s. Paynes Poppets in 4-lb 

artons Braz Poppe Ginge Poppets, Nut 
Poppe Fruit and Nut Poppets, Pineapple Poppets 


Assorted Poppets 6d. Block Chocolate: Milk 
Block, Nut and Milk Block, Nut and Fruit Block 
Brazil Nut Block 
RHYL CONFECTIONERY CO., 
Glan-Aber Works, Vale Road, Rhyl. Rhy! 253. 
Sales manager: A. Dickinson 


nquirie direct to factor 
Publicity material: Available direct from fack 
Products: Prepacked (}-lb.) creamy whirls; prepacked 
(}-Ib assorted carame prepacked (}-lb.) fluffic 
nouga 1 reta it ad also. «6nougat eam 
ram Price t nemas id. pe re 


packed 4-07 t« box 

HAROLD F. RITCHIE, LTD., 
Great West Road, Brentford, Middlesex. 
7711. 


Confectionery trade manager: O. A. Davi 
ftic for a forma n cor 
Product: Prepacks New Murra Regent A 
prepacks Murraymint 
ROBERTSON AND WOODCOCK, LTD.. 
Trebor House, Woodford Green, Essex. Wanstead 


6611. 

Cimema sales executive: DT. Ba 

Product: Comprehensive range of bag line it Od. pe 
quarter, 6d. bags Frosted Fruits and Fruit Centres 
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TRIPLET 
PACK 


An __ ingenious [ff idea J by 
William Macdonald & Sons 
to stimulate the sale of 
biscuits is the Milk Choco- 
late Penguin triple pack. 
It offers patrons three 
large-size biscuits for a 
shilling. The packs are 
supplied in an extremely 
attractive display outer 


range of children’s matinee lines at 4d., Id., 14d., 
2d. and 6d Representatives will call on request 
ROWNTREE AND CO., LTD., 
The Cocoa Works, York. York 53071. 
Divisional sales managers: 
I G. McDonald, 49, West George Street 
Glasgow, C.2. (Central 2367.) 
E. Farrow, Corn Exchange Buildings, 13-17, Fennel 
Street, Manchester 4. (Blackfriars 7597.) 
J. Doherty, Ruskin Chambers, 191, Corporation 
Street. Birmingham 4. (Central $732.) 
C. B. Ramsden, Craven House, 16, Northumber- 
and Avenue, London, W.C.2. (Whitehall 5340, 
5348. 5349.) 
Publicity material: Latest information 
request to divisional sales manager 
Product: Chocolate and sugar 


M. SAPER, LTD., 


Argall Avenue, Lea Bridge Factory Estate, Leyton, 
London, E.10. Leytonstone 1037. 

Sales director: Norman Saper 

Publicity material: On application at head office 

Product: Saper’s cellulose packs (wrapped confec 
tionery); Glucose Fruit Drops, Special Lime 
Fruits, Dairy Toffees. Orange and Lemon Lollies 
Golden Tangerines, Special Acid Drops, Princess 
Fruits Mint Humbugs. Glucose Mints, Dairy 
Toffees with Nuts, Liquorice Toffees. Lemon 
Sherbets. Banana Split, Mint Butterscoich, Golden 
Mints (retail 10d. per satchel bag). Sugared 
Almonds (retail Is. per satchel bag) Glucose 
Fruit Drops, Fruit Pastilles, Special Glucose Pears. 
Mixed Fruit Drops, Saper Money, Whipped Bon 
Bons (retail 6d. per satchel bag). Assorted Toffees, 
Assorted Fruits (retail 8d. per satchel bag). Cock- 
tail Fruits (retail 9d. ner satchel bag). New reiail 
Is. packs. Mint Humbues, Lemon Sherbeis. and 
Special Lime Fruits. New retail Is. 6d. packs, 
Lemon Sherbets and Mint Humbues. Cabareiia 
confections: Fine Milk Chocolate Bon Bons, Pine- 
apple Crush, Blackcurrant Crush (retail Is. each) 
Liquid Minis, Fine Milk Caramels (retail 11d 
each). Space Ship Rations (assorted six flavours) 
(retail 4d. each) 


available on 


confectionery 


EDWARD SHARP AND SONS, LTD., 

Kreemy Works, Maidst Kent. Maid 4062. 

Sales manager: FE. F. Vince 

National cinema representative: A. B. Capes. 

Branch office: 

Shepley Works Estate, Shepley Road, Audenshaw, 
near Manchester. (Denton 2848.) 

Product: Royal Assorted, Golden or Mint Super-Kreem 
cartons, packed in 4 dozens. retailing at 9d. each: 
Milk Chocolate or Dessert Chocolate Super-Kreem 
cartons, packed in 4} dozens, retailing at Is. each: 
bags Assorted Candy, packed in 2 dozens, retai!. 
ng at Is. each; bags Roval Assorted or Golden 
Super-Kreem Toffee, packed in 3 dozens, retail- 
ng at 9d. each; bags Royal Assorted or Golden 
Super-Kreem Toffee, packed in 2 dozens, retail- 
ng at 6d. each; Kreemys, Rum & Butter Kreemys 
Brazil! Kreemys, Walnut Kreemvs, Mintos and 


Fruteens (3 flavours: Onange, Lime or Lemon), 
packed in 2 dozens, retailing at 6d. per packet; 
Id. Bars, packed in 6 dozens, available in 9 flavours 


Kreemy, Spearmint, Milky, Knutty, Licorice, 
Chocolate flavoured, Orange, Banana and Straw- 
berry; Brazil Nut Slab Toffee in cartons, packed 
in 4 dozens, retailing at 10d. each; Walnut or 
Treacle Slab Toffee in cartons, packed in } dozens, 
retailing at 9d. each. 


SUCHARD CHOCOLATE, LTD. 


Broadwater Road, Welwyn Garden City. Welwysa 
Garden 3344. 


Managing director: H. J. A. Rohrbach. 

National cinema _ representatives: R. Holliday, 1!Y, 
Kingswood Gardens, Roundhay, Leeds, 8 
.. W. Field at head office. 

Publicity material: Dummies, showcards, and electric 


signs 

Product: Filled chocolate tablets retailing at Is. 8d., 
trade terms: 25s. 8id. for 50 outers and over 
Milka, Velma, St. Bernard and Cafola, retailing 
at Is. Sd. Trade terms 13s. 14d. for 50 outers 
and over Milka Nut, Milka Fruit and Nut, 
Bittra, Velma Almonds, Sumela and Centenary re- 
tailing at Is. 6d. Trade terms 13s. 10}d for 50 
outers and over 


TAVENER RUTLEDGE, LTD., 
Beech Street, Liverpool 7. Anfield 3451. 

Supply: Direct and wholesale 

Product: Specialists in ‘*‘ Taverner’s Fruit Drops.” 
Packed in }-lb. cartons 


HENRY THORNE AND CO., LTD., 
The Cocoa Works, Leeds 2. Leeds 28561. 
Sales director: G. F. Tinsley 


Publicity material: Showcards for Chocolate Butter 
Dainties, Super Toffee and Window Transparencies, 
and Cash Mats for Super Toffee 

Branch salesmen: 

London: A. C. Brown, 42, High Road, Chiswick, 
London, W.4 

Leeds: L. Clayton. 20. Wensley Road. Leeds 7 

Scotland: Archibald Hay, Ltd., 24, St. Andrew's 
Street, Glasgow, C.1 

Liverpool: K. B. Hicks, 28, Upholland Road, 
Billinge, nr. Wigan 

Notts and Leicester: J. Morris, c/o 142, Notting- 
ham Road, Burton Joyce, Nottingham 

Lancashire: F. G. Tinsley, 4, Whitehaven Road, 
Bramhall, Cheshire 

Northumberland and Durham: J. T. Vale, 31, 
Thorntree Drive, West Monkseaton, Whitley 


Bay. 

East and North Ridings of Yorkshire: J. Webster, 
** Embia,’’ Mill Hill, Huntington, York. 

Lincolnshire: L. A. Whitaker, 45, Western 
Avenue, Boultam Park, Lincoln 

Blackpool, Preston and N.W. Counties: A. Wilson, 
4. Avondale Drive, Lostock Hall, Preston 


continued on page 124 
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. ¢ Hitch your wagon 
_ to this star 


TOBLERONE’s the rising star. Honey and almond 
enticement in marvellous milk chocolate makes 
it public favourite No. 1. An instant hit with 


film audiences wherever it is sold. Just set those 
cinemagoers munching TOBLERONE; after the 
first bite they'll be enthusiastic fans. Toblerone 


in your billing means full house response. 


oo 
Ae Orders and enquiries to:— 
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famous Jos LERONE 


<a YOUR SWEETEST BUSINESS PROSPECT 


CHOCOLAT TOBLER LTD., SOHO SQUARE, LONDON, W.1 


9 
BUYERS’ GUIDE 
index to Advertisers 
CONFECTIONERY 
Page 
CARSONS._ LTD. “oe 109 
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Product Directory 
CONFECTIONERY—contd 


Bradford and Wes “ 
I Avenue, Shipk Yorks 
id J hor 


Ea Anglia: A. D. Aid Gien R ( rch 
Plain, Lodd Norwict 

We f England: W ( I na Aller Brake 
Road, Aller Park, Newton Abtx S. Devon 

South Yorkshire I A. Parker 2, Handswor 
Grange oad, Sheffield 13 

Product: Gala Assorimen 0 per colates 

SO per cent offees) in }lb. film bags, reta at 

Is. each hoc e Bu Dainties, in 9d. film 

bags; Super Toffee in 9d. film bags; chocolate 

waters, 4d. each; milk colate bars, 6d. ea 

fruit and nut bars, 6d ac 


VAN HOUTEN, LTD. 
Chesham, Bucks. Chesham 777. 
National cinema representative: |. H. Mulchinock 
HARRY VINCENT, LTD. (BLUE BIRD), 
Hunanington, or. Birmingham. Halesowen 1174-5. 


Sales manager: K. E. Symond 
\ jeliveries direct from factor Local repre 
sentatives names w be suppled n request 
Publicity material: B. J. Keen advertising direct 
aterial includes showcards and display stands 
Product: 4-07 artons of butter crunch (retailing 
9d.) uorice re and popular assortment (9d 
chocolate toffee 104d golden caramels, slid 
(6d.), 4-lb. Cellophane bags of Luxur As men 
(10d.) 
WALTERS “PALM” TOFFEE, LTD., 


Paim Works, Westfields Road, 

W.3. Acorn 0022/3/4/5/6. 
Sales manager: Lelie Walters 
National cinema representative: D. R. Walters 
Branch offices 


Acton, London, 


t Ash, 12, Barkers Lane, Sale, Cheshire 
Kaye 427 Brook Lane Kink's Heat! 
Birmingham 
J. Rodda, Fiat No Harby Lodge, Pelhan 
Road, Nottingham 
S. W. Lingard 2, Hempland Drive, York 
L. Benson, 32, Lonysgubor, Rhiwbina, Cardiff 
G Douglas 46, Cloth Market Newcastle-or 
Tyne, | 
S. Howard, The Nook, Olveston Green, Olvesto: 
Glos. (Agent for Brist urea.) 
Gilber Porteou Ltd 24, St Enoch Squar 
Glasgow 3 
Publicity material: By special arrangement with Mrs 
-. a & Palm Works, Westfields Road, Acton 
London, W.3 
Product: 3d. bars, seven varietic reem choc 
nougat awber banana sp r and " 
quorice iga peppermir > 6d. bars. five 
arictic ecm chocolate nouga Strawber 
p banana sp 1 and 4d milk 
I ate offee ba 4d. milk ate Crun 
chette bars: 9d. 4-oz. Cello bags of assorted toffees 
and bx 1 sweets—boxe yf 2 dozen 


WELCH AND SONS, LTD., 


West Chirton, 
(five lines). 


Tynemouth. North Shields 3300 


Sales Director: A. lan Welch Direct supplies and 
4.80 iva Dic nroug Wik c ier 
Representatives: 
nd and Home ¢ ntie Wilfred (¢ elch 
ayfield 12, Manor Road Seu Hinchley 
Wood, F urre Emberbrook 3268 
South We and = & » Wak Mark We 
Harland 2, Wildown Road, Southbourr 
Kk m t (Southbourne 463¢ 
N. Ca D on, Pound Road, Lyme Ree 
Dx 
Ww \ Lewis Rickard S « Grig P< y 
id. Glan 
Midiand Fishley 17, Frye Road, W 
Heath, Birminghar (Priory 242 
North West: E. P. Jone 65. Rosemount Road 
Liverpool 1 (Liverpool/Allerton 1474 
Fa Midland P. Quaintmere 19. Westholm 
Garder West Kk urd, Nottingham 
Yorks? J. W. Gardner, 4, Northland Royst« 
N Ea J. Tu fc R ih Avenue, New 
: xon-T yn 
< I McNamara Road, High Howdon, Wa 
end Tyr 
« : Ww. it ¢ H s Cr t 
l Ay il 074 
K Jackson M j Park (¢ G 
nie Ed gh I on 71 
Nort he Ireland: J. M. Wad Fiat 21, 1. Ard 
me I folly od, ¢ jown Holly 
WOOd 4 
Product: f ange acked yiled sweets and 
toffec ( opha pack 6d. Packets: Black 
Min R 1 B r flex Fr Toffees 
Clea Mints l wice Toffee Allsorts, Sherbe 
Tang Fr D Spearmint Chews, Fri 


Sherbet Lemons. Windsor 
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Two of Tobler’s most attractive chocolate lines for cinema sales 


Eight Barley Sugar, Dairy Caramels, Minted 
Gold 6d Cartons: Creamy Luxury Toffee 
Licorice Luxury Toffee, Treacle Luxury Toffee, 


Spearmint Luxury Toffee Is. Packets: Dairy 
Caramels, Windsor Eight, Licorice Toffee All- 
sors, Minted Gold, Spearmint Chews, Rum and 
Butter Toffees Sixteen Favourites Sherbet 
Tangoes, Chocolate Eclairs, Fruit Tangoes 9d 
Packets, 4-0z.: Black Mints, Paradise Fruits, Clear 
Mints, Mint Lumps, Fruit Drops, Sherbet Lemons 
Fruit Toffees 10d Packets, 40z Sixteen 
Favourites 


H. S. WHITESIDE AND CO., LTD.. 
Parkhouse Works, Camberwell, London, S.E.5. 


(See under Nuts: Popcorn.) 


WRIGLEY PRODUCTS, LTD., 


East Lane, North Wembley, Middlesex. 
1144, 

Merchandising manager: F. S. Hopé. 

Publicity material: Inquiries to head office 

Product: Wrigley’s five-stick Spearmint, packed 20 
packets to a box, retailing at 6d. per packet 
Price retail outlet: 7s. 2d. per box Wrigley’s 
sugar-coated P.K. (peppermint flavour) Arrow- 
mint (garden mint flavour), retailing at 2d. per 
packet, packed 40 packets to a box. Price & 
retail outlet 5s. per box 


ARNold 


BISCUITS 


WILLIAM MACDONALD AND SONS (BISCUITS), 
LTD. 


Ricuit Bakery, 
Halfway 6211. 
Sales director: J 
Branch offices: 

E. Every, 1-11, Hay Hill, London, W.1 
K. J. Kirk, 59, Calthorpe Road, Edgbaston, 
Birmingham 15 
Gillespie, 12, Park Cross Street, Leeds 1 
W. V. Reed, Westmorland House, 53-55, West- 
morland Road, Newcastle-on-Tyne, 1 
J Thompson, 135, Corn Exchange Buildings 
Hanging Ditch, Manchester. 4 
» C. Gamlin, 10a, Whiteladies Road, Bristol, 8 
Publicity material: Colman, Prentis and Varley, Ltd., 
34, Grosvenor Street, London, W.1 
Product: Penguin and Munchmallow, singly and in 
packs of three: YoYo (four flavours), supplied in 
‘-doz. packs and sold singly; Glengarry, 7d. packs, 
retail price; Munchmallow, 24d. each, retail price 
Penguins, 34d. each, retail price. YoYo, 3d. each, 
reta price 


WESTON BISCUIT CO. (SLOUGH), LTD., 
—_* Buckingham Avenue, Slough, Bucks. Slough 
23244. 


Hillington, 


Glengarry Glasgow, 
S.W.2. 


Montgomerie 


Sales manager: C. ( 
Product: Biscuits 


Pollard 


WRIGHT'S BISCUITS, 
Seuth Shields. 


LTD., 
South Shields 1234 2234 2235, 


Product: Milk Chocolate Lido at 8s. 6d. per display 
box of 36 biscuits, retailing at 34d. each; Milk 
Chocolate Baby Swiss Rolls at 10s. 6d. per half- 
tin of 54, retailing at 3d. each; Milk Chocolate 
Teacakes (lemon, strawberry, vanilla, raspberry 
and coffee with jam filling) at 8s. 6d. per half-tin 
of 64 biscuits, retailing at 2d. each; Flying 
Saucers, 9s. 1ld. per display tin of 50, retailing 
at 3d. each 


EQUIPMENT 


ALAN AUTOMATIC MACHINES, LTD., 
11-13, St. Bride’s Street, London, E.C.4. 

Type of equipment: Automatic tea and coffee dis- 
pensing machines 


THE BRITISH AUTOMATIC CO., LTD., 
14, Appold Street, London, E.C.2. Bishopsgate 
8176. 
Commercial Manager: G. A 
Branch offices: 
Mr. Riley, B.A.C., Collier Street Works, Green- 
gate, Salford 3, Lancs 
Mr. Humphreys, B.A.C., 181, Kingsland Road, 
Bristol 2 
Mr Brooke, BA.C., 100, 
Glasgow, S.E., Scotland. 
Mr. O'Leary, B.A.C., 36a, North Great George's 
Street, Dublin 
Product: 3, 4, 6 Column Machines for cigarettes and 
confectionery, Compartment Machines, Combina- 
tion Vending Machines, Soft Drink Machines (cup 
delivery); Hot Coffee Machines (cup delivery) (are 
all coin operated). Shortly available: coin opera- 
ted Tea Machine (cup delivery) 


CONA COFFEE MACHINE CO., 


Feldon Works, Railway Place, London, §.W.19. 
Liberty 7277-8. 


Type of equipment: Coffee making machines. 
DITCHBURN VENDING MACHINES, LTD., 

Terminal House, Victoria, S.W.1. Sloane 9941/2. 
Type of equipment: Vending machines 


Cooper 


Stamford Street, 


THE ESPRESSO COMPANY GAGGIA, LTD., 
Gaggia House, 10, Dean Street, Soho Square, W.1. 
Gerrard 5382. 

General manager: R. W. Hatch 

Type of equipment: Gaggia Espresso coffee machines 
and bar equipment 


HARDY AND WEBSTER, 
1, Albion Street, Leeds 1. Leeds 20456. 


Type of equipment: Manufacturers of overalls, staff 
dresses, etc., mainly from nylon fabric. 


W. M. STILL AND SONS, LTD., 
~ 31, Greville Street, London, E.C.1. 
44. 


Type of equipment: Automatic coffee and tea vend- 
ing machines 


Holborn 
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TRADE SHOW OFFERS—NOVEMBER, 1958 


Tite 
tANDY HARDY COMES HOME 
BLOW YOUR OWN TRUMPET 


CALL GIRLS 
t?COLE YOUNGER, GUN 
FIGHT 
EVIDENCE IN CONCRETE 
EVIL THAT IS EVE, THE 
FANTASTIC DISAPPEARING 
MAN, THE 
*FLOODS OF FEAR 


GUN THE MAN DOWN 
ttGUNSMOKE IN TUCSON 

HOLD BACK TO-MORROW ... 

HOME BEFORE DARK 


HONG KONG AFFAIR, THE ... 


*I ONLY ARSKED 
ttIN LOVE AND WAR ... 


IN THE MONEY 
*t{INN OF THE SIXTH HAPPI- 
N THE 


. 


{JUVENILE JUNGLE 
*LADY MISLAID, A 
+LIGHT IN THE FOREST, THE 


{LONE TEXAN 


tLOVE Saves OF THE 
AMA 
t?MAN OF OTHE WEST 


t{;MICHAEL STROGOFF 
+OLD MAN AND THE SEA, THE 


*SALLY’S IRISH ROGUE 
SIGN OF ZORRO 
tSNOWFIRE 


SORCIERE, LA 
SPY IN THE SKY 


TIMBUKTL 


*tttom thumb 
*tTORPEDO RUN ... 


*TWO-HEADED SPY, THE 
VOICE IN THE MIRROR 


WHAT LOLA WANTS... 


WILD STRAWBERRIES 
WINK OF AN EYE 


I SEE ICE 


MOON IS BLUE, THE 


(CC) Excellent for Children. 


REGD. No. 
F. 23869 
Br./ E. 23866 


F. 23877 
F. 23889 
F. 23860 
F. 23893 
F. 23864 
Br./E. 23909 


F. 23896 
F. 23888 
F. 23907 
F. 23904 


F. 23890 


Br./E. 23891 
F. 23868 


F. 23895 
Br./ E. 23944 


F. 23912 
Br./E. 23880 
F. 23910 


F. 23874 


F. 23906 
23896 


™ 


F. 23863 
F. 23935 


Br./E. 23902 
F. 23911 
F. 23857 


— 


. 23858 
. 23837 


_ 


F. 23917 


Br./E. 23934 


F. 23859 


F. 23881 


Br. 15864 


F. 18741 


(C) Suitable for Children. 


RUNNING CERTI- LENGTH 
RENTER TIME (MIN.) FICATE (FEET) STARS 
MGM 80 U 7,188 Micky Rooney 
J Fay Holden 
CFF 56 U 5,072 Peter Butterworth 
Michael Crawford 
Gillian Harrison 
Eros-RFI 92 xX 8,344 Ingmar Zeisberg 
Kai Fischer 
AB-Pathe 78 U 7,018 Frank Lovejoy 
3 James Best 
Miracle ow 82 A 7,517 Jeanne Moreau 
; Gerard Oury 
Films de France 100 x 9,135 Mylene Demongeot 
Henri Vidal 
United Artists 76 x 6,916 Francis Lederer... 
Norma Eberhardt 
Rank ... 84 A 7,578 Howard Keel 
Anne Heywood 
Cyril Cusack 
United Artists 68 U 6,177 James Arness 
Angie Dickinson 
AB-Pathe 79 U 7,163 Mark Stevens 
Forrest Tucker 
Rank .. 75 x 6,738 Cleo Moore 
John Agar 
Warner 135 U 12,284 Jean Simmons 
Dan O' Herlihy 
Rhonda Fleming 
AB-Pathe 78 U 7,089 Jack Kelly . 
May Wynn 
Columbia 85 L 7,375 Bernard Bresslaw ... 
Michael! Medwin 
Alfie Bass 
20th Century- 105 A 9,427 Robert Wagner 
Fox Dana Wynter 
Jeffrey Hunter 
AB-Pathe 61 U 5,522 Huntz Hall 
Stanley Clements 
20th Century-Fox 159 U 14,266 Ingrid Bergman 
Curt Jurgens 
Robert Donat 
Eros 66 6,000 Rebecca Welles 
Corey Allen 
AB-Pathe 59 5,349 Phyllis Calvert 
Alan White 
Disney... 92 U 8,388 Carol Lynley 
James MacArthur 
Fess Parker 
20th Century- 70 A 6,291 Willard Parker 
Fox Grant Williams 
Audrey Dalton 
Rank ... 81 7,317 Don Taylor 
Gianna Segale 
United Artists 95 8,648 Gary Cooper 
Julie London 
Lee J. Cobb 
British Lion . 94 U 8,439 Curt Jurgens 
Genevieve Page 
Warner 86 U 7,781 Spencer Tracy 
Felipe Pazos 
British Lion ... 74 U 6,731 Julie Harris 
Tim Seely 
Disney 91 U 8,270 Guy Williams 
Henry Calvin 
AB-Pathe 72 u 6,575 Molly McGowan 
Don Megowan 
Claire Kelly 
Renown 96 A 8,716 Marina Viady 
Nicole Courcel 
AB-Pathe 80 U 7,252 Steve Brodie 
Sandra Francis 
George Coulouris 
United Artists 91 8,205 Victor Mature ‘ 
Yvonne De Carlo 
MGM 94 U 8,300 Russ Tamblyn 
June Thorburn 
Alan Young 
MGM 95 L 8,569 Glenn Ford 
Ernest Borgnine 
Diane Brewster 
Columbia 93 U 363 Jack Hawkins 
Gia Scala 
Rank 102 A 9,216 Richard Egan 
Julie London 
Arthur O'Connell 
Warner 109 U 9919 Tab Hunter 
Gwen Verdon 
Ray Walston 
Contemporary 93 A 8,500 Victor Sjostrom 
Ingrid Thulin 
United Artists 71 A 6,448 Jonathan Kidd 
Doris Dowling 
REISSUES 
Equity British 77 U 7,000 George Formby 
approx. Kay Walsh 
United Artists 96 x 8,550 William Holden 
David Niven 


(NC) Not for Children. 


Maggie McNamara 


* British Quota Picture. 


Box-Orrict ANGLE 
Comedy drama. 
series booking (C 
Children's comedy. ‘Excellent children's 
matinee booking (CC) 
Good X certificate 


Reliable ‘* double 


‘wee rate star and 


Sex roe ey 


booking ( 
Outdoor Si, 
bill *’ (C) 
C rime Ph Good Continental 
* commercial *’ (NC) 
Murder melodrama. Worthwhile adult 


" Reliable 
adult ** double bill *’ (NC) 
Outdoor melodrama. Very good British 
offering (C) 


— melodrama. 


So-so ** second ** 
Outdoor | melodrama. Good “ horse 
opera *’ (C) 
Romantic melodrama. Doubtful X 
certificate (NC) 
Psychiatric melodrama. Outstanding 
general booking (C) 


- melodrama. Useful ‘* second”’ 
( 


) 
Comedy. meg = title and star 
light booking (CC) 


Outdoor ~~ . 
booking (C 

Comedy oy: ee Reliable series 

* second *’ 

Adventure ol Outstanding 
British prestige and box-office 
attraction (C) 

Juvenile delinquency |  . ee Sale- 
able “‘ red meat 

Comedy drama. Reliable quota (C) 


Very good general 


Outdoor melodrama. Very good general 
booki cc) 


ing ( 
Outdoor melodrama. Reliable 
** second *’ (C) 
Adventure comedy melodrama. Doubt- 
ful booking (C) 
Outdoor melodrama. Very good *‘ he 
man "’ fare (C) 


Adventure melodrama. So-so star and 
title booking (C) 

Seafaring melodrama. Outstanding title 
and star booking particularly for good 
and high-class halls (C) 

Ca. Good British ** double bill ** 

) 

Adventure melodrama. Good juvenile 
and industrial fare (CC) 

Outdoor comedy. Reliable ‘* double 
bill ** (CC) 

Romantic melodrama. Booking mainly 
for specialised halls (NC) 

Espionage melodrama. Fair to middling 
** second ** (C) 

World War II melodrama. Reliable 
double bill (C) 


rr Excellent British holiday fare 
(CC) 


World War II melodrama. Very good 
popular booking (C) 


Espionage melodrama. Very good 
British booking (C) 

Semi-documentary melodrama. Doubt- 
ful booking (C) 


Comedy musical. Capital light booking 
(C) 


Fanciful melodrama. Booking solely for 


art (Cc) 
Comedy thriller. Ticklish booking (C) 


Romantic comedy. 
ing 


Sex comedy. Capital light booking (NC) 


Excellent general 


+ In Colour. 
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“ KINE.” = RELEAS# 
Review Dart 
Nov. 6 Dec. 22 
Nov. 6 Not Fixed 
Nov. 13 Dec. 8 
Nov. 13 Jan. 19 
Nov. 6 Not Fixed 
Nov. 13 Not Fixed 
Nov.13 Dec. 1 
Nov. 13 Dec. 29 
Nov. 27 Not Fixed 
Nov. 13 Dec. 29 
Nov. 27 Not Fixed 
Nov. 13 Feb. 23 
Novy. 13 Nov. 17 
Nov. 6 Feb. 9 
Nov. 6 Nov. 24 


Nov. 20 Not Fixed 
Nov. 6 Not Fixed 
Nov. 27 Dec. 8 
Nov. 13 Nov. 24 
Nov. 27 Not Fixed 


Nov. 27 Jan. 12 


Not Fixed 


Nov. 20 Not Fixed 
Nov. 20 Dec. 8 
Nov. 6 Dec. 29 
Nov. 6 Floating 
Nov. 6 Nov, 24 
Nov. 27 Dec. 15 
Nov. 13 Dec. 22 


Dec. 14 


Not Fixed 


Nov. 6 Jan. $ 


Nov. 6 Not Pixed 
Nov. 20 Immediate 
Nov. 6 Not Fixed 
Nov.13 Dec. 1 

t Wide Screen. 
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MIRACLE’S MUFFLER / 


THE FACE 
OF 
THE CAT a 


AROUND 
THE WORLD 
WITH 
NOTHING ONa 


KINEMATOGRAPH WEEKLY, 


18/12/58. 


BAMBOO 
SALTED NUTS 
The 


LARGEST NET SALE: 


KINE AOR cI 


OVER 5,400 COPIES WEEKLY 


Certified by the Audit Bureau of Circulation 


The Sundae 
on a stick 


DOUBLE-HIT 
1- 


World's Best! 


No. 2,679 


Thursday, December 18, 1958 


Vol. 500 


—— 
———— 


Lyons Maid 
See Page 113 


Commons To Dehate Title Registration: 
British Lion 


TAKE-OVER BID SPARKS QUESTIONS 


THE CHEQUERED history of British Lion is being raised in the | 


Commons in a half-hour debate today, Thursday, by Douglas Jay, one 


of the MPs who have been challenging the Board of Trade for several | 


months about the propriety of the terms of the new directorships 


announced early this year. 


Mr. Jay and other MPs including Harold Lever, John Rankin and Mrs. 


Eirene White have two main — against the Board of Trade which 
‘arliament rises for 
writes the Krne.’s Parliamentary correspondent. 


they wish to make public before 


One that Sir David Eccles is 
failing to safeguard public money by 
permitting the new directors to have 
the opportunity of acquiring a tax- 
free “ fortune” in exchange for the 
£10,000 paid for the shares which 
they hold. 

The other complaint is one of dis- 
courtesy against the Board of Trade 
for failing to give a concrete reply 
to criticisms which were first voiced 
last July when Frederick Erroli was 
still Parliamentary Secretary. 

I understand that up to Monday 
night no suggestion of a reply had 


1s 


been received from Mr. Erroll or 
from his successor, Mr. John} 
Rodgers. 

Mr. Rodgers is expecied to reply | 
to today’s debate. 

Before he speaks, both Mr. Jay | 
and Mr. Lever hope to put their 
point of view. Meanwhile, Labour 


MPs argue that the reported £1 mil- 
lion offer from Herbert Wilcox and 
Anna Neagle, even though 


continued on page 131 


rejected | 


| 


| Sation, 


the Christmas recess 


New Elstree 
Sackings 


EIGHTY (technicians have been 
sacked following the temporary clos- 


ing of the Danziger Brothers’ New 
Elstree Studios. The studios will 
probably not reopen before early 
March. 

Studio general manager Bob 
Faloon said the decision had been 


taken reluctantly with the completion 
of the Mark Saber television series. 
It had been hoped to have a new 
series, based on the Interpol organi- 
starting early in January, but 
it did not now look as if the start- 
ing date would be until March. And 
there were no plans for cinema 
features in the immediate future. 

At the moment employment at the 
studios is restricted to about 40 key 
personnel finishing off the series and 
feature films shot earlier this year 


LOEW'S MANAGEMENT IS 
CONFIDENT OF VOTE 


IT BEGINS to look, after 
wearying years of internecine strife, 
as if the Loew's Theatre/MGM 
Films empire has a management 
capable of fending off attacks from 
within, writes Kine’s New York 
correspondent, Leonard Coulter. 

The Vogel directorate is brimming 
with confidence, and is apparently 
completely satisfied that when, next 
spring, the stockholders assemble for 
the last annual meeting of the com- 
pany before it is split into two 
separate concerns, they will 
overwhelmingly for Joseph R. Vogel 
and his nominees, and against Louis 


three | 


vote | 


which Green needs for 
votes Opposing management 

The company had, 
given permission 
holders’ list to be 
would not permit it to be copied 
photographically, thus necessitating 
the work being done by hand. 

The Vogel management's explana- 
tion of its attitude towards Mr. 
Green's — was that another 
proxy fight at 
so waste ul that the board, while act- 
ing in full accord with the law, 


it was stated, 
for the stock- 
abstracted, but 


| would not go beyond it, and most 


A. Green, the dissident director. 
In court last week counsel for | 
Green accused the company of 


‘dilatory tactics" in meeting his 


| Mr. Green withdrew his. application 
request for a list of stockholders ' 


certainly would not 

assistance to Green. 
On Loew’s 

photostats of the lista te be made 


any 


to the courts “ without prequdi< 


ce 


» | Slates, 


this time would be | 


agreeing to permit | 


Changes 


Decided 


BFPA SHIFTING RESPONSIBILITY 


A BIG CHANGE 
comes into force on January 1. 


The change 


in the BFPA’s film titles registration scheme 
This was announced in a statement 
issued by the association this week. 


laces the responsibility of deciding initially whether there is 


a case of conflict on the people who register the titles themselves, instead 
of on the officers of the BFPA and the titles committee 


“This will be done,” the BFPA 
“by circulating weekly to 
registrants all titles which have been 
applied for during the previous seven 
days. These titles will not be 
accepted and registered until a fort- 
night has elapsed, during which time 
any existing registrant who considers 
that a circulated title will cause con- 
fusion with one of his own will have 
the cause to raise an objection.” 
The new scheme includes the set- 
ting up of machinery for settling- 


disputes, including arbitration. 
At the moment, the statement 
adds, there are 1,500 titles registered 


The rights of the people who regis- 
tered them will not be affected by 


the change which, the BFPA expects, | 


will result in a considerable increase 
in the use of the scheme. Arrange- 
ments are to be made to cope with 
the additional work. 

The association states that during 
its 16 years of operation the scheme 
has been the means of preventing 
“endless confusion” that would 


have been caused through the use 
of identical or similar titles for 
different films. 

Although used mainly by the 
makers of British feature films, it 


| will continue to be open for other 
productions, including ones for tele- 


vision. 
Booklets containing the rules of 
the scheme and application forms 


can be obtained from the BFPA 


Columbia Makes 
A Profit 


THE FINANCIAL “ house-clean- 
ing” being done by Abe Schneider 
president of Columbia—in which he 
has been writing off accumulated 
debits—has put the company on a 
much sounder base 
gested by its last annual report. 

In the first 13 weeks of 1957 
had losses of 425,000 dollars, 
the same period of the current fiscal 
year, profits were 319,000 dollars. 

On top of this Coluntbia made a 
net profit of 2,679,000 dollars from 
the sale last October of its laboratory | 
‘to Pathe. 


soliciting | 
policy. | 


it 


but in | 


SIR ARTHUR 
JARRATT 


With deep regret we record 
the death on Sunday of Sir 
Arthur Jarratt, president of 
the Kinematograph Renters’ 
Society. 

Tributes to Sir Arthur and 
details of his long and distin- 
guished career in the service of 
the industry appear on page 130 
of this issue. 


O'Brien's New 
Tax Move 


NATKE general secretary Sir Tom 
O'Brien hopes to meet the Chancellor 
of the Exchequer, Mr. Heathcote 
Amory, soon for discussions on calls 
for total abolition of entertainments 
tax. 

Sir Tom was due to see the Chan- 
cellor at the House of Commons this 
week with a view to fixing a date for 
a meeting. 

This move follows the letter Sir 
Tom wrote to Mr. Amory last month 
emphasising the need for abolition 
of the tax, and offering to meet him 
for talks. 

Commenting on the CEA decision 
to urge members to pet the industry's 
case to their local MPs, Sir Tom 
said: “This is a fine move made 
good and early, and it should bring 
results. It is essential to get this 
ground work done early in the cam- 
paign as I have always said.” 


than was suUg- | 


CHARITY PREMIERE 


| A CHARITY premiere for John 
and James Woolf's production, 
|‘*Room At The Top,” for British 
Lion, is to be held the Plaza, 
| Piccadilly, 


at 


on January 22. 


ae 
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HE trade mourns the sad 
joss of Sir Arthur Jarratt. 
He was a leader among 


leaders of the British industry. 

His rise from a humble position 
10 eminence is not without parallel 
in an industry that offers that kind 
of opportunity, perhaps more than 
others. 

But he achieved distinction with- 
out seeking the spotlight of per- 
sonal publicity in trade politics. 


NDEED, it was only in recent 
years that we have had the 


opportunity of hearing Sir Arthur 
speak on vital trade matters at 
industry functions. But all too 
rarely, alas. 

Those who came in close con- 
tact with him were always im- 
pressed by his charm, integrity, 


forthrightness, unfailing 
and far-sighted wisdom. 


optimism 


During Sir Arthur's brief but 
invaluable tenure of office at the 
KRS, it was his diplomacy and 


zest that did so much to bring to- 
gether the various sections of the 
industry to work in a measure of 
rccord that would have seemed 
impossible only a few years ago. 


I RITISH LION, as a 
concern, 18 no 
the market.” 
This is implicit in the statement 
from the National Film I 
Corporation. 


li is a 


going 
longer “on 


nance 
fact that there has been 
a change of policy. In extending the 
life of the NFFC, the government 
provided for the possibility of the 
sale of British Lion to private 
emerprise 
But I am told 


was sel for he 


tha time 


receiving of 


limit 
bids 
have been 
have 
been 
its sub 


SEVERAL offers 

» considered none 

matched the value which has 

placed on British Lion and 
sidia es 

The last, the 

stated to be 


} 
yu 


W Icox-Neagk offer, 
backed by a Northern 
ndustrialist, was considered and re- 
jected by the NFFC board meeting, 
spec ally called last week 

In view of the reports published 
n Variety and the British national 


press it was considered expedient 


of “= 


to deal immediately with this latest 
bid, which was, I am told, not as 
high as publicised. 


TRVHE time-limit has 
pired. And the 
imposing it? 

It was considered that a con- 
stantly open position would be un- 
setting for the existing manage- 
mem. 

And it is thought that the pre- 
sent board is doing a good job in 
building up the company. So it is 
being given an opportunity to con- 
tinue the good work with the know- 
ledge that a sale is not now con- 
templated. This, of course, is re- 
assuring for David Kingsley and 
his colleagues. 

However, the decision is subject 
to review from time to time. 


now ex- 
reason for 


YO Charles Brown must go a 
large measure of the credit 
for one of the jolliest and most 
enjoyable of the long series of 
annual dinners and balls organised 
by the London and Home Counties 
branch of the CEA. 
Chairman of the branch, Charles 


is one of those who likes to take 
his pleasures seriously. He takes 
the view that the annual get- 


together should be a family affair: 
a purely social occasion, giving 
everyone present plenty of time to 
meet and mix. 

And so we enjoyed a break with 
tradition. No Ministers of the 
Crown; no politicians; no notabil- 
ities from the outside world, and 
no trade politics, 


OHN GREGSON proposed 

the toast to the industry 

with charm, nostalgic witticisms 

and a nicely put expression of faith 
in the business, 

* The cinema is a great art,” he 
said. “The industry is making 
better films than ever before. I am 
glad I work in the film industry. 
| hope I will continue to work in 
it for a long time,” he added. 

Charies, replying said: “I have 
no intention of boring you with 
trade politics, tax, our new little 
dog, FIDO, or our very dear old 
lady friend, Eady.” But he felt 
compelled to mention one thing 
abéut which he feels very strongly. 

“On every Occasion you get, 
please sing the praises of the 
cinema,’ he urged. “ Tell all your 
friends that for real enjoyment there 
is still nothing to compare with 
seeing a good picture.” 

I am sure we are all in tune with 
Charles on that score. 


H* went on to urge every- 
one, in the industry, includ- 

ing the renters, to make the fullest 
possible use of ABC's slogan : 
“Don’t take your wife for granted. 
Take her out to the pictures.” Or 


the CEA Devon branch slogan: 
“Taking yourself out, takes you 
out of yourself.” 

Charles observed: “It is sur- 


prising how effective these slogans 
can be, if they are repeated often 
enough.” 

He reminded his audience that 
14 million people still go to the 


Pe eee ee Po ee i Se ae ey te Shee » 
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cinema every week; and that pic- 
tures are better than they ever 
were. “ By constantly repeating this 
we can help offset some of those 
downbeat stories that regularly ap- 
pear in certain sections of the 
national press,” he declared. 


HE most effective way to 

combat these stories, which 

are giving the public the impression 

that the industry is really dying, is 

to constantly talk success, Charles 
contends. 

For this reason, he welcomed 
George Weltner’s widely publicised 
message expressing Paramount's 
affirmation of faith in the future 
of the industry, the news of Sidney 
Box’s £1 million production pro- 
gramme, Mike Frankovich’s state- 
ment that Columbia is going to 
spend £19 million on new films and 
the announcement from Spyros 
Skouras that Fox was going to 
spend 12 million dollars on one 
picture, 


y HARLES deplored the Dismal 
 Jimmies—especially those in 
the trade. 

“They seem to take a positive 
delight in knocking every film they 
see,” he said. “ They appear to 
forget the harm they do. They also 
seem to forget this is still a great 
business,”’ he emphasised. 

Earlier Charles said: “ Whether 
We rationalise or nationalise the in- 
dustry, whether we have two, three 
or even five or six circuits, our 
valy hope of survival as a pros- 
perous and successful business is 
to sink our individual interests and 
pool all our brains and resources in 
an endeavour to bring back to the 
cinema those missing millions now 
sitting at home with their eyes glued 
to the telly.” 


| 1948 a small film company 

launched its first production, 

a very modest budget second fea- 
ture called * Dr. Morelle.”’ 

The company, then a very small 
cog in the production industry, was 
of course, Hammer, 

Today, exactly 10 years later, 
the fame and quality of Hammer 
films are world wide. 

Its product has broken all sorts 
of international records; in fact, 
Jimmy Carreras, Michael Carreras 
and Tony Hinds have literally put 
new blood into the industry! 


10 mark this ‘most successful 
annivetSary” Mike Carreras 

threw a small party and lunch at 
Bray Studios onyFriday. With Tony 
Hinds he weleemed guests and 


introduced some of the people who 
have been with the company since 
its inception, 

They included scriptwriters 
Jimmy Sangster, who started as a 
second assistant (at 19 he was the 
youngest first assistant in the busi- 
ness), Peter Bryan, who started as 
a camera operator, chief electrician 
Jack Curtis and Tommy Money, 
head of props. 


ONY NELSON KEYS, who 

has been associate producer 

with Hammer since 1956, takes the 

view that much of the success of 

Hammer product has been due 

to keeping, as far as possible, the 
same production team at Bray. 

A large proportion of the team 
has been working continuously at 
the studios for years. 

“It means,” said Tony, “ that a 
technician almost knows now what 
is in the other chap’s mind with- 
out being told. It all makes for 
economy — and quality. Another 
thing in our favour has been the 
ability to plan ahead. So that when 
we aré huilding, Say, a certain set 
on the lot wé design ft not only 
for the current prdéduction but so 
that it can be modified for use two 
productions ahead. I believe this is 
the sensible way of making pic- 
tures.” 


CERTAINLY key production 
men like director Terence 
Fisher, lighting cameraman Jack 
Asher, art director Bernard Robin- 
son and editor Jimmy Needs have 
been able to turn out world box- 
office winners working on _ these 
principles. 

For purely sentimental 
guests were shown a reel from 
“Dr. Morelle ’ which was based, 
as were the first 14 Hammer pic- 
tures, on a radio serial. 

And to bring the occasion up to 
date a reel was also shown of the 
current Hammer production “ The 
Man In The Rue Noir.” 


reasons 


ICTOR HOARE tells me that 
Michael Bromhead, now 
representing Lion International in 
the U.S, has established the com- 
pany’s office in New York. 

The address is Suite 2010, 1503 
Broadway, New York 36. Phone: 
Lackavanna 4-335]. 

Michael's friends over here miss 
him, especially at this season of the 
year. I join them in sending greet- 
ings to him and wish him the best 
of luck in his new assignment dur- 
ing the coming year. 


The Stroller 
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How Producers 
Can Cut Costs 


ILM_ production is passing through a 

fascinating yet anxious phase. But however 
worrying the difficulties, the industry can perhaps 
comfort itself with the reflection that the time of 
danger is often the time of opportunity. 

Indeed, despite the rapid decline in cinema 
admissions and the rapid rise of alternative 
leisure-time Occupations, it is significant that cer- 
tain recent films have achieved unusually large 
returns. 

It is also significant that the outstanding box- 
office successes in this country tend to be the big- 
canvas expensive films on the one hand, and 
the modest-priced comedies on the other. 

Thus the Kine. survey shows that the year’s 
three biggest draws on general release have been 
“The Bridge on the River Kwai,” “ The 
Vikings * and “ Dunkirk,” and that “ Carry on 
Sergeant ” has been a tremendous success. 

Undoubtedly the cinema-going public has 
become more selective in the films it pays to see 
and the industry has therefore to become more 
selective in the films it decides to make. 

If a new race of experts could be found who 
would ensure that the choice of the producer was 
also the choice of the public our troubles would 
be at an end. So would the need for NFFC. 

Here, however, is the eternal gamble and ever- 
present dilemma which keeps producers awake at 
night but which adds an element of excitement 
absent from more prosaic trades. 

I suspect that, if revenues could be precisely 
forecast when a film was only in script form, the 
more adventurous spirits would lose a lot of their 
stimulus and enthusiasm. 

The decline in the cinema audience has not yet 
been arrested but observers think it may be 
stabilised in due course at around 12 million a 
week. This state of affairs is leading to various 
rationalisation schemes in both the distributing 
and the exhibiting sections of the industry—and 
these include the new major circuit structure to 
emerge as a result of the proposals recently 
announced by The Rank Organisation. 

It may well be that there is not at present 
enough first-class British product to meet the 
needs of three major circuits, but it is nevertheless 
important to independent producers and indepen- 
demt distributors that there should be a third 
major outlet available for their product. 


Third Outlet 


It has been said that, potentially, such an 
outlet is already in being, but this outlet would 
involve booking a film with quite a number of 
booking managers and it cannot be assumed that 
a film accepted by some will be accepted by all 
of them. 

What is required is surely a unified third outlet 
comprising a large number of well-run, attractive 
cinemas throughout the country, including 
London, The sooner such an outlet comes into 
being the better. 

If against this sombre background of a more 
discriminating, less numerous audience and a 
reduced market, it is natural for the film maker 
to move with greater caution, it is inevitable that 
NFFC’s attitude should become more discriminat- 
ing also, particularly since the loans it makes are 
frequently of * end money ” and dependent for 
recovery wholly on the commercial results of the 
film in question. 

Both NFFC and its borrowers must therefore 
be increasingly concerned to ensure that all 
reasonable economies in film production are 
effected, provided these do not prejudice the 
attractiveness of the film from the audience’s 
point of view. 8 

Any organisation entrusted with the administra- 
tion of public funds should take care te see that 
these are used with all reasonable economy and 
for this reason NFFC has always given careful 
consideration to the budgets for the films it 
assists. 


The purpose of NFFC’s budget and cost depart- 


-— by JOHN TERRY — 


The managing director of the National Film 

Finance Corporation looks at the problems 

of production and finance. But these are 

personal opinions, and do not in any way 
express NFFC policy 


ment is not only to safeguard public funds but 
also to help producers with suggestions which 
derive from many years’ experience of the costs 
of a large number and a wide variety of films. 

It is recognised that the last word regarding a 
budget must lie with the producer and therefore 
in those rare cases where NFFC fails to see eye 
to eye with the producer on scme vital element in 
the budget NFFC must refrain from making a 
loan rather than insist that the producer alter the 
budget in a manner unacceptable to him. 

This budget and cost control has become more 
important since the passing of the Cinematograph 
Films Act, 1957, which laid on NFFC what the 
marginal note to Section 11 describes as the duty 
to pay its way. Hence in the annual report for 
the year to March, 1957, it was pointed out that 
in future NFFC could not be regarded as a 
disguised subsidy to the industry but rather as a 
specialised bank. 


Principles 


While NFFC tries within its statutory terms of 
reference to give every possible help to British 
film production, it is obvious that the more dis- 
criminating policy demanded by the Act of 1957 
has become even more necessary as a result of the 
decline in admissions and the other changes which 
have occurred during the intervening 18 months. 
NFFC’s policy must inevitably become more 
affected by normal commercial principles than 
heretofore. 

For a film banker to make any direct reference 
to film costs and possible models of economy in 
film production is to advance into territory where 
angels fear to tread. Nevertheless, having been 
asked to offer a few comments on this subject, 
1 now do so, but with considerable trepidation 
and with apologies to any producers whose toes 
I may inadvertently tread on. These are my com- 
ments, for what they are worth: 

Preparation.—Producers admittedly have to 
perform a complicated juggling act in order to 
secure the services of the artists and technicians 
they want and the studio of their choice, and 
simultaneously to get hold of the necessary 
finance. But careful preparation of script and 
budget can nevertheless obviate a great deal of 
waste. 

Lack of careful budgeting is frequently a 
symptom of a general lack of preparation. Many 
of the budgets which NFFC receives are of an 
excellent standard but, unfortunately, some are 
slipshod, ill-prepared and ill-informed. Approxi- 
mately 70 per cent. of the films costing more 
than £20,000 assisted by NFFC and- begun in 
the year to March, 1958, exceeded their budgets, 
and this constitutes a general reflection on lack 
of care in preparation. 

Speed of Production.—Naturally the speed of 
shooting is to a large extent dependent on the 
demands of the particular subject. Moreever, 
if films for the cinema are to weather the 
storms of television competition, high-class quality 
should be maintained, and this should not be 
jeopardised by speed for its own sake. 

Yet, despite the urgent need for economy and 
the grewing experience of the industry, there 1s, 
with certain notable exceptions, little evidence 
of any increased shooting tempo, although films 
in which the producer, and/or director, has a 
real financial stake have a tendency to move 
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faster. In many cases, the time taken to finish 
a film after completion of main photography is 
inordinate, and this adds to the cost. 

Foreign Locations.—lIt is noticeable that nowa- 
days almost all films with a foreign location 
assisted by NFFC exceed the esiimated cost of 
such location, eften by a substantial amount. 

It is a pity that the cost of mounting a foreign 
location has become, as a general rule, prodigious 
at a time when the type of material obtainable 
in sunny and colourful climates, when allied to 
the new wide screen techniques, provides pro- 
duction values which television cannot emulate. 

The special needs of the script sometimes make 
a foreign location essential as, for instance, in 
** Where No Vultures Fly ” and “ Virgin Island,” 
but otherwise it seems preferable to improvise 
wherever reasonably practicable and reproduce 
the Malayan jungle in Berkshire and other 
strange parts of the world on the studio lot. 

Where a foreign location is necessary, it seems 
prudent to limit to a reasonable minimum the 
scenes shot abroad and the people transported 
abroad. 

Remuneration of Stars.—Although the position 
in this country is not as serious as it is in the 
U.S, fees paid to star artists have in many 
cases reached astronomical figures. This situa- 
tion derives from the fact that the British film 
industry has not been able during the past ten 
years to produce enough new stars to replace 
the stars of yesterday. 

Consequently, the services of the surviving big 
names and of the few newcomers are at a tre- 
mendous premium. 

It has, however, been proved that a star per- 
sonality cannot guarantee the success of a poor 
or mediacre film, although financing parties have 
been wont to seek “ star insurance " before risk- 
ing the huge sums now required for film 
production. 

No taxpayer can obtain any substantial finan- 
cial benefit by receiving £20,000 income for a 
single picture instead of, say, £10,000. 

Surely in these difficult times artists should be 
ready to accept high rather than exorbitant fees 
and to eschew that brand of professional 
snobbery which asserts that a £20,000 per picture 
artist is ipso facto more important to the world 
of entertainment than a £10,000 per picture 
artist. Responsible agents can help the industry 
greatly in this matter. 

In these circumstances it is encouraging to note 
that two such outstanding figures in the film 
industry as Spyros Skouras and Mike Franko- 
vich are giving a new lead. The former has 
referred to “the insane costs of productien,” 
and the latter has indicated that the major com- 
panies can no longer afford to go on meeting 
the exorbitant demands of the few established 
stars. 

Producers and Directors.—The remuneration 
of producers has tended to increase in recent 
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))EW men have had a more varied 
Or more influential life in the 
industry than Sir Arthur Jarratt. 
He had, in fact, been close to the 
world of entertainment almost all his 
life. Southwark born, and _ Ber- 
mondsey educated, he obtained 
his first job while he was still at 
school, as a sort of odd-job boy in 
the old Star Music Hall. 
Later, he became a student at the 
Guildhall School of usic and 


obtained a £{l-a-week job at Peckham, 
playing the piano. 

When the war broke out he joined 
the Navy as a “writer” (a facto 
that was later to have an enduring 
effect on his career), but was 
invalided out with shell-shock after 
an air-raid on Chatham. 

After several months of illness, he 
went back to the film business, this 
time as 4 manager 

He was with PCT when it was 
taken over by GB, and it was then 
that he began a remarkable stint of 
20 years as booking chief for GB. 

During that time, he himself esti- 
mated that he must have seen, and 
assessed, something like 9,000 films. 


Great Champion 


He was a very successful booker, 
and a great champion of British 
films, an attribute that stayed with 
him always. 

It was early in 1939 that another 
facet of Arthur Jarratt’s humanity 


came into play: he accepted the rank 
of lieut.-commander in the RNVR 
and with it the job of providing the 
Navy with its film entertainment. 

When the last war broke out this 
task became, of course, doubly im- 
pertant. Arthur Jarratt led his team 
brilliantly and in 1946 was 
deservedly created a knight in recog- 
nition of his services He was 
later also promoted to the rank of 
honorary captain, RNVR. 

At the time of his death he was, 
of course, deputy chairman of the 
RNFC and the Admiralty Shore 
Establishments Cinema Fund 

In the meanwhile, however, he had 
parted on friendly terms with GB 
and had, almost automatically, 
moved over to look after the book- 
ing for ABC 

He had, however, always had a 
special interest in the production side, 
and it was no great surprise when he 


left ABC to go in with Korda and 
Wilcox. 

Out of that association grew his 
career with British Lion, and his 
interest in the technical side of the 
industry, as instanced by his chair- 
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SIR ARTHUR JARRATT 


Earl Mountbatten of Burma 


President of The Royal Naval Film Corporation 


1 FIRST met Arthur Jarratt in 
1937, when the Royal Naval Film 
Corporation was being formed. He 
was introduced to me as the man 
who knew as much as anyone in 
England about the film industry. 

He at once volunteered to give the 
whole of his spare time to helping 
the Navv obtain conies of the latest 
and best films, on very generous 
terms, from the industry. 

I aiso soon discovered that much 
of his heart had remained with the 
Navy, in which he had served in the 
first World War. On the outbreak of 
war in 1939 he was commissioned as 
an honorary licutenant-commander, 
Royal Naval Volunteer Reserve, and 


E. J. Hinge 
President, CEA 


BESIDES being a tremendous loss 
to the industry generally, it has been 
a great blow to me_ personally—! 
knew Arthur for more than 40 years 

Our work on the Films Council 
brought us very close together and 
our paths crossed many times on 
trade committee meetings. 

During that time I came to know 
him as a man with a great ability 
to sum up a Situation and from that 
summing up to give a fair dec sion. 


never knew him to give a bad 
decision... he was a man _ whose 
judgment you could trust. 


Arthur Abeles 
Acting Chairman, KRS 


IN AN INDUSTRY as complex 
as the film industry which covers 
such diverse yet intimately connected 
activities as the production, distribu- 
tion and exhibition of motion pic- 
tures, few men have achieved distinc- 
tion in each separate field. 

One who did was Sir Arthur Jar- 
ratt, who, during the last year of his 
life, served as honorary president of 
the Kinematograph Renters’ Society 

Because of the respect and affec- 
tion he brought with him from each 
branch of the industry within weeks 
after he accepted the office he 
emerged as an all-industry leader. 


| and 


Projects that were thought to be 
impossible suddenly became work- 
ible because he sponsored them. | 
Feuds subsided, self-interest gave 


way to co-operation. The whole film 


became deputy chairman of the 
Royal Nava! Film Corporation; sub- 
sequently being promoted to com- 


| mander in 1940 and captain in 1950. 


No one did more than Arthur 
Jarratt to ensure the remarkable 
success of the Royal Naval Film 


Corporation—in its formative stages 
before the war, 
ditions of the war itself and in the 
equally trying times since the war 
ended. He came out to the South 
East Asia Theatre in 1944 to help 
with improving the supply of films 
to the soldiers and airmen—the 
Navy’s interests in this theatre were 
already being looked after by him. 
In 1946 he received a knighthood 


community was invigorated by a new 
optimism and confidence. 

It is tragic that wise, impartial, 
prophetic Sir Arthur cannot be here 
to lead us during the anxious years 
ahead, to make the big problems 
seem small, and to unite all factions 
of a troubled industry. We shall all 
miss his honest judgment and 
counsel, 


Arthur Watkins 
President, BFPA 


THE CINEMA in Britain has 
suffered a serious loss. Arthur Jarratt 
was truly one of the key figures in 
our industry. 

His lifelong experience in every 
branch of the trade, allied to his 
statesmanship and all-industry out- 
look equipped him for leadership in 
its affairs; and, at this critical period 
in our history, there was more than 
rang the need of a guiding hand like 

is. 

He will be sorely missed, and 
difficult, if not impossible to replace. 


Frank Hoare 
President, ASFP 


BY THE DEATH of Sir Arthur 
Jarratt the film industry has suffered 


in the difficult con- | 


for his services to the Navy in the 
war; and as recently as the last 
Birthday Honours the Queen made 
him a Knight Commander of the 
Victorian Order, thus honouring the 
film industry in the person of the 
honorary president of the Kinemato- 
graph Renters’ Society. 

Arthur Jarratt formed a perfect 


| link between the Navy and the indus- 


| Ann 


try; and helped to forge a close 
friendship between these two dis- 
similar professions. I know that his 
many friends in the Service, and his 
friends in the industry, too, will wish 
to keep this friendship alive in the 
there can be no fitter tribute 


| to his memory. 


entertainment 
especially 


film 
Navy, 
years. 

I can, therefore, say from intimate 
knowledge, that his untimely passing 
is a great loss to our industry and to 
the Royal Navy. 

When Arthur had disassociated 
himself from any particular company 
in the film world, he was in a posi- 
tion to render inestimable service 
from which the industry derived 
considerable benefit; and, as for the 
Royal Navy, his position was unique 
in that he commanded the respect 
of every branch of the film industry 
as well as a prestige in Naval circles 
beyond compare. 

if | were asked what his outstand- 
ing qualifications were, 1 would say 
innate honesty and integrity; and an 
equable, dispassionate, disposition 
that endeared him to all ranks in the 
film industry and the Royal Navy. 


of the Royal 
during the war 


A. W. Filsom 


Secretary, FBFM 


WITH the death of Sir Arthur 
Jarratt, the Federation of British 
Film Makers and its members have 


| lost a friend and a wise counsellor. 


an irreparable loss. By his character | 


integrity and his unsurpassed 
knowledge of the problems of the 
industry, he became indispensible in 
conference and committee. 

I have known him and worked with 
him on many bodies—not least at the 
Board of Trade, where his unrivalled 
knowledge of all branches of film 


- | business has been invaluable. 
We all mourn today the loss of a | 


manship of both Ge Humphri es | 


and Mole- Richardson (England). 
When Sir David Griffiths died so 
suddenly last year, the industry did 
not look beyond Sir Arthur Jarratt 
to find a more than worthy successor. 
His work for the industry as 
leader of KRS was, indeed, beginning 
to prove Sir Arthur a statesman as 


| 


well as a businessman, when his fatal | 


illness cut short what promised to 
be yet another successful career. 

The funeral of Sir Arthur will be 
private, but, it is understood, 
arrangements are being made for a 
memorial service. 


great friend and an outstanding per- | 


sonality. 


Sam Eckman 


FEW HAVE known Arthur better | 


and longer than I have. During his 
entire business career with Gaumont- 
British, ABC and British Lion, I was 
in close association with him. 

Apart from the film industry, 


being responsible for his introduction | 


to the RNFC, I was in close contact 
with him on matters relating to the 


After a life-time of service to the 


industry that he deeply loved, his 
influence and personal prestige were 
at a peak. 


His vast experience, the wisdom of 
his advice and his forceful leader- 
ship will be grievously missed, and 
those who knew him will mourn the 
man they liked and admired so 
much. 


MPAA 


THE managing directors of the 
MPA companies in London at their 
meeting on Monday recorded their 
profound regret and that of their 
staffs on the passing of Sir Arthur 
Jarratt. 

Warm tributes were paid to Sir 
Arthur’s personality and ability and 
to his great contribution to the wel- 
fare of the American and British film 
industries. 

It was the opinion of all that he 
had rendered signal service to 
American and British film interests 
for which he would always be held 
in grateful memory. 
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JOHN TERRY—contd. 


years, but here again it is arguable 
that, having regard to the tax situa- 
tion, top producers should be content 
with much more modest fees than 
some of them now receive. 


Directors’ remuneration has also 
increased. First-class directors are 
rare, but the industry must depend 
for its survival on an inflow of fresh 
creative talent. 

Here ACTT can help the industry 
by adopting a more generous attitude 
to the admission of new members. 
The present position has the effect of 
inflating the fees of first-class direc- 
tors Owing to their scarcity value. 

Co-production.—This is a compli- 
cated problem, but I believe there 
are exciting possibilities hitherto un- 
explored for British film makers in, 
say. Anglo-French or Anglo-German 
co-production. Quota difficulties 
would have to be overcome, and the 
success of this development would 
depend greatly on whole-hearted in- 
ternational co-operation being forth- 
coming from the film unions in the 
countries concerned. This method of 
film making, if properly applied in 
suitable cases, could result not only 
in excellent films of international 
appeal, but also in _ substantial 
economies. 

Te sum up, it seems clear that by 
Studying the new pattern of public 
taste and by eradicating wasteful 
expenditure, there is no reason why 
British film production should not be 
able to surmount all obstacles. 


Butcher's Latest 


BUTCHER'S latest British pro- 
duction, “Secret Man,” starring 
Marshall Thompson, John Loder 


and Ann Aubrey, will be trade shown 
on Monday, December 22, at the 
Celluloid Theatre, Wardour Street, 
at 11 a.m. 

The film has a U certificate and 
its length is 6,105 ft. 

It has been booked to go out with 
Rank’s “Batchelor of Hearts” 
when it starts its London release on 
the Odeon cireuit on January 19. 


|} a university 


‘University Film Course 


May Start Soon 


HOPES that a university course in film will be set up soon, were expressed 
by the chairman of the British Film Institute, James Quinn, at the Institute's 


annual meeing in London on Friday 
Commenting that the creation of 
lectureship in film and 
the establishment of a national school 
of cinematography were two projects | 
which kept the governors and officers 
of the institute busy during the end 
of the year under review, he said 
that some time ago London Univer- 
sity indicated that it would be willing 
to accept a lectureship provided 
means could be found to finance it 
Mr. Quinn added: ** More recently 
two of the major British production 
companies have generously intimated 
that they would be prepared to con- 
tribute towards an endowment, and | 
am therefore optimistic that our 


hopes in this connection may soon 
be realised.” 
Training 

Britain, he said, was the only 
major film producing country with- 


out facilities not only for the 
academic study of film but also for 


organised training in cinemato- 
graphy 
“In the past the institute has 


brought forward plans for the estab- 


lishment of a training centre com- 
parable to those in Italy, France, 
Poland and elsewhere,” he said, 


adding: “‘ The opportunity presented 
itself to revive the idea not long ago 
and a number of mectings were held 
at the institute at which representa- 
tives of the various interested orgahi- 
sations were present.” 

Negotiations, said Mr. Quinn, 
were continuing between producers, 
trade unions and educational authori- 
ties as the parties primarily con- 
cerned, “and it is hoped that they 
will lead to tangible results before 
long.” 

Dealing with the institute’s accom- 
modation problem, he said _ the 
Ministry of Works had been con- 
sulted and new premises now in the 
course of construction had been 


recommended. It had been possible 
to negotiate a provisional deal for 
the new building “on very fair 
terms,”” but until this has been rati- 
fied by the Treasury “ no firm plans 
can be made,” he commented. 

Speaking of the opening of the 
National Film Theatre in October 
last year, Mr. Quinn said the 
governors were satisfied although 
there were certain technical prob- 
lems involving sound insulation 
which had to be put right. Also, he 
went on, a considerable sum—* the 
best part of £10,000 "’—remained to 
be found to pay for the equipping 
of the theatre. 


BRITISH LION 


by the NFFC, raises interesting 
possibilities. 
If British Lion were to be sold 


eventually for £1 
that would be 
£600,000 limit. 

And even if the NFFC had taken 
its statutory half share, the new 
directors, it is argued, would surely 
share £200,000 between them in 
exchange for an investment of only 
£10,000. 

In the meantime, a change of 
policy with regard to the sale of 
British Lion was revealed in a state- 
ment issued by the NFFC last week, 
following reports that Herbert 
Wilcox and Anna Neagle had made 


million, they say, 
£400,000 over the 


a bid for control of the company. 
The statement reads: * The 
National Film Finance Corporation 


announces that no negotiations for 
the sale of the Corporation's interest 
in British Lion Films Ltd. are in 
progress and that no such sale is 
now contemplated.” 

The change of policy was con- 
firmed by John Terry, NFFC man- 
aging director, who stated: “A time 


| CEA and the SCMA over 
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CEA RATIFIES 
NEW SCMA 
PAY SCALE 


THE SETTLEMENT between the 
the man- 
agers’ wage claim was ratified by the 


| CEA general council last week. 


As reported in last week's Kuine., 
the settlement gives managers pay in- 
creases ranging from 15s. to 25s. a 
week. Full details are given in the 
CEA general council repart on page 
138. 


“The increases, which came into 
effect on Sunday, have been ratified 
by the SCMA leaders. 


SCMA general secretary Bill Elli- 
son estimates that about half the 
| managers’ cost of the negotiations 


will be covered by the voluntary 
“ fighting fund" which he set up. 
Over 20 branches responded to the 
appeal for funds. 


DEBATE—contd. 


limit had been set for the receipt of 
offers and that limit has now been 
reached.” 

Pointing out that no suitable offer 
had been received Mr. Terry added 
“We are not prepared to consider 
any further offers and we believe 
that is essential in order to provide 
an atmosphere of stability for the 
smooth and efficient running of the 
British Lion Organisation.” 

Mr. Terry emphasised, 
that the decision was 
review at any time. 

The Wilcox-Neagle ofier was re- 
jected at a special board meeting of 
the NFFC held last week. 


however, 
subject to 


SHIP CARBON ORDERS 


ORDERS and correspondence for 
the Ship Carbon Company of Great 
Britain should, from December 24, be 


sent to this address: Chadwell 
Works, Grove Road, Chadwell 
Heath, Essex, and not to National 


House, Wardour Street. 


John Davis, de chairman and managing director of The Rank Organisation, 
Dewes, CMA's |.ccnsing controller. In the picture on the left Mr. Davis presents 


bscribed by his friends and colleagues. On Mr. Dewes’s right is H. Norris, 
of the CEA. In the picture on the right C. H. Brown, chairman of the London 


Cromwellian clock, which was a 


Mr. Dewes with a token set from a 
coommed 


recently gave a dinner at the Dorchester to celebrate the 65th birthday of R. H. 


nt of crystal glasses, which was 


prese 
director of Rank FD. On Mr. Davis’s left is E. J. Hinge, president 


and Home Counties branch of the CEA, presents Mr. Dewes with an inscribed 


gift from members of the branch 
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Don't Take The 


Customers 
For Granted 


PHE CATCHPHRASE “ Don’t Take 


Your Wife For Granted—Take 
Her Out To The Pictures” is a 
good one, and should help to 


revive and stimulate public interest 
in film-going. But words, however 
persuasive, are not enough. They 
must be translated into deeds and 
service. 


For instance, British producers must 
not take it for granted that because 
the law compels exhibitors to play 
a certain percentage of British- 
made pictures, patrons are under 
an obligation to support the bad, 
as well as the good, home product. 


Cinema owners should stop kidding 
themselves that the fans like organ 
music sufficiently to listen to it for 
— 15 ans — 20 minutes while 
ces, chocolates and peanuts are 
peddied. Also, they must not 
take it for granted that there is no 
limit to the punishment cash 
customers will endure from sloppy 
advertising slides and featurettes. — 


It should not be accepted as fact 
that filmgoers prefer the conversa- 
tion of loud-mouthed usherettes to 
the dialogue spoken from the 
screen, or enjoy having torches 
flashed im their faces. Managers 
should not take it for granted that 
their lordly presence in the vesti- 
bule alone establishes good will. 
A friendly smile and an occasional 
welcoming word do wonders. 


Projectionists would be wise to rid 
themselves of the idea that films 
focus themselves, They should 
remember, too, that sound volume 
hasn’t automatic control. 


In short, one way back to prosperity 
in our industry is for everybody 
concerned never to take for 
granted those from whom they 
gain their livelihood. , 


Let this be the lesson for 1959. 


5 


GRIP of the STRANGLER 


Boris Karloff * Vera Day * 


UP WEST 
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OUR FILMS 


‘ 


by <Toch Billings 


This Midget Looks Set 
For A Giant Take 


most seasonal 
attraction in Town is “tom 
(MGM Metroscope — 
British). Opening week-end recetpts 
at the Empire were on a par with 
those of “ Cat On a Hot Tin Roof 
(MGM—Metroscope) and I need 
hardly tell you that’s going some. I 
know the ABC boys think highly of 
1s chances on release and are already 
their hands! 


WAKNER’S * Home Before 
Dark,” a psychological melodrama, 
gives Jean Simmons a great oppor- 
tunity to prove that she is a top- 
noich straight actress and she seizes 
i The film, a fine woman's picture, 
has definitely clicked at the Warner 
Theatre. 


OBVIOUSLY, the 
screen 
thumb " 


rubbing 


® & x 
THE WEST END cinema bill of 
fare is never complete without at 
least one down-to-earth _Tib-tickler 
and “The Square Peg” (Rank— 


British) admirably fills the need. As 
most of you are aware, Norman Wis- 
dom stars, and I can assure you he 
contributes a rollicking performance. 


MAJOR 


BLOOD of the VAMPIRE , 


BRITISH 


| EASTMAN COLOUR | Donald Wolfit 


PICTURES 


for early 


LIFE IN EMERGENCY WARD 10 | 


Michael Craig * Dorothy Alison 
Wilfrid Hyde White 


release 


in 1959 


The BEHEMOTH 


Gene Evans - Andre Morell 


Bh, 


SERIOUS CHARGE 


Sarah Churchill * Andrew Ray 


Anthony Quayle 


| to report 


| going steady 


Its premiere at the Gaumont, Hay- 
matket, was attended by Princess 
Alexandra, and since then it’s been 
laughably received by both the elite 
and hoi polloi. 


* # * 
UA’s “Man of the West” has 
firmly held its own at the Leicester 
Square Theatre. A really tough out- 


door melodrama, it puts Gary 

Cooper, who made his name in 

“horse opera,” back in the saddle. 
os 3 % 


HAVING earned its keep—and 
how!—at the Carlton, Haymarket, 
“The Sheriff of Fractured Jaw” 
(Twentieth Century-Fox — Cinema- 
Scope—British) is. now ail set to 
take the suburbs by storm. If it 
doesn’t show a clean pair of heels to 
most of its competitors, I'm a 
Dutchman! 


A SLICK ARMY 
“Strictly for Pleasure” 
Universal—CinemaScope) got off to 
a fine start at the eon, Marble 
Arch, without the benefit of a press 
show. Favourable publicity is, of 
course, welcome but, strangely 


comedy, 
(Rank- 


| enough, picturegoers have a happy 


knack of ferreting out unaided the 


| films they are likely to enjoy. 


I TOLD YOU last week I was in 
two minds about “ Bell, Book And 
Candle” (Columbia), but I'm glad 
that it’s continuing to 
attract large audiences to the Plaza. 
A film can’t do this without receiving 
some support from the masses, as 


| well as the full backing of the boiled 


shirt brigade. It may well prove a 
hit when it goes on tour. 
x = e 

IN A _CLASS of its own is “ The 

Inn Of The Sixth Happiness” (Twen- 

ticth Century-Fox — CinemaScope— 

British). It has been coining money 


| at the Odeon, Leicester Square, and 
| is a clear favourite in the ante-post 
| betting for the 1959 stakes. I’m put- 
| ting my shirt on the opus. 


THE London Pavilion has been 
with a Paramount 
double bill, “ The Colossus Of New 


| York” (A) and “Space Children” 
)(U). On Friday, “ The Great Dicta- 


tor’ (United Artists), the Charles 


Chaplin skit on the infamous Fascist 
war leaders, moves in. 


ON RELEASE 


NOW for the general releases. 
“Cat On A Hot Tin Roof” (MGM 
—Metroscope) found the going a 


little rough during its last week, but 
overall takings have been colossal. 
By the time “* The Ca! ” is completely 
skinned it will have made a formid- 
able fortune for all concerned. What 


a gift for subsequent-run exhibitors! 
~ 7 & 
AB-PATHE’S “She Didn't Say 
No” hasn't been doing at all badly, 
although it has no big stars. “ Bull- 
whip ” (AB-Pathe—CinemaScope), a 
first-class Western, completes the 

shrewdly balanced programme. 
a s G 

MOST disappointing is “ Behind 
The Mask ” (British Lion—British). I 
still think it an outstanding hospital 
drama, but I must confess that after 
the trade show many experienced 
bookers warned me the public would 
not take its gory operating theatre 
sequences. I should have accepted 
their word, and it’s no consolation 
to me that British Lion must share 
the scalding poultice. 


e * & 
THERE hasn’t been a terrific de- 
mand for “In Love And War 


(Twentieth Century - Fox — Cinema- 
Scope), but, even so, it’s got by. The 
show’s good of its type, but, as I've 
said before, English audiences prefer 
British to American war films. 

a a + 

THE DISNEY double bill, “ The 

Light In The Forest” and “ The 
Sign Of Zorro,” had a promising 
first week. As it’s an ideal holiday 
programme and the kids will soon 
be home from school, its prospects 
are indeed bright. 

e * + 


GOING from one extreme to the 
other, the Eros X certificate set-up, 
“The Trollenberg Terror’ (British) 
and “Call Girls” (Danish), too, 
foynd immediate favour. I can assure 
you there are no flies on this pack- 
age. 


@ .) 

ANY EXHIBITOR looking for 
something to please the younger 
element is well advised to consider 
the E. J. Fancey combination, 
“Shamus”. (British), a delightful 
new juvenile comedy drama, and 


“Spanish Main,” a@ spectacular ad- 
venture reissue, The former is re- 
viewed in this issue, and each has 
colour and a U certificate. 


les 
St 
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Latest News from the Renters 


Contemporary's Three 
Record-Breakers 


CONTEMPORARY Films state that reports from the West End, suburbs 
and provinces confirm that three of the company’s current films are creating 
house records—and proving the popularity of better-quality Continentals 

At the Academy, Oxford Street, , pane 


“Wild Strawberries is having a 
big success with the box-office regis- 
tering a new high. 

The other two films in the money 
are “The Seventh Seal” and 
“ Kanal,” which are both enjoying 
similar success on release and ex- 
ceeding all expectations. The next 
programme at the Academy will be 

Goha” and “Eve Wants To 
Sleep.” 

Among the films Contemporary is 
handling in 1959 are: 


“Eve Wants To Sleep,” (Polish 
comedy); “Last Day Of Summer,” 
(Polish drama); “ Goha,” (French- 
Tunisian drama, colour); “ The 


Burmese Harp,’ (Japanese drama): 


* Albert Schweitzer” (American, 
colour); ‘New Year Sacrifice ” 
(Chinese drama, colour): * Wolf 


Trap” (Czechoslovak drama). 


Contemporary will reissuing 
the Swedish ** Frenzy.” and also the 
successful Polish film “Boys Of 


Basket Street.’ 


‘LAST HURRAH’ ON 
BOXING DAY 


COLUMBIA'S new John Ford 
production, “The Last Hurrah,” 
Starring Spencer Tracy, Jeffrey 


Hunter and Dianne Foster, opens in 
the West End on Boxing Day, at the 
Gaumont, Haymarket. 

“The Last Hurrah” is the film 
version of Edwin O'Connor's novel 
about the Irish in America. John 
Ford produced and directed, and 
Spencer Tracy stars, with Pat 
O’Brien, Donald Crisp, Basil Rath- 
bone and John Carradine. 


| U-1 Will Star 
Grant, Curtis 


| CARY GRANT is to co-star with 
Tony Curtis in “ Operation Petti- 
coat” for Universal-International 

Grant will play the commander of 
a U.S submarine that rescues a 
group of nurses from a Pacific 
island during World War Il The 
picture is scheduled to start early in 
January with Robert Arthur produc- 
ing and Blake Edwards directing. 

Meanwhile Michael Gordon has 
been picked to direct the Rock Hud- 
son-Doris Day colour CinemaScope 
tilm “ Pillow Talk,’ previously titled 
“Its That Time Of Year,” to be 
made by U-I and Arwin. 


Bogarde Leads 
In Liszt Film 


DIRK BOGARDE 


is to play the 


title role in “The Franz Liszt 
Story * for Columbia 

Goetz Productions is _ joining 
forces with Charles Vidor Produc- 
tions for ths project, with Goetz 
producing and Vidor directing this 
multi-million dollar picture which 


will start at the studio in Hollywood 
in April. 


New Scotland Yard 


THE LATEST 
gamated’s Scotland Yard series of 
three-reelers, “ The Mail Van 
Murder” has been booked for the 
ABC circuit. General release in 
London starts on February 23 


Stuart Levy, one of Anglo Amalgamated’s joint chiefs, visits the Merton 
Park Studios set of HORRORS OF THE BLACK MUSEUM, in 
Eastman Color and CinemaScope, which is Anglo’s most ambitious 
production to date. In the picture are, left to right, producer Jack Green- 
wood, Vic Comer, Stuart Levy and executive producer Herman Cohen 


of ANGLO Amal- 
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Now in full swing is Walt Disney’s exploitation —s supporting the 


new double-bill THE SIGN OF ZORRO and TH 


LIGHT IN THE 


FOREST. Attracting crowds throughout the London area is this masked 


playdates creating local interest for the film 


horseman, Zorro, who has been touring suburban cinemas in advance of 


‘SERGEANT’ A HIT ‘sAiLor’ ouT AGAIN 


IN S. AFRICA 


STILL returning record-breaking 
box-office business in this country 
(London release figures on the ABC 
circuit were the highest for 18 
months) Anglo’s new British comedy 
* Carry On Sergeant” has opened to 
equally big business abroad. 

From South Africa news comes 
that the film is now in its fifth week 
at the Piccadilly, Johannesburg, and 


the Piccadilly, Durban. The first 
week in both towns broke the 
theatres’ records The film is also 


} 


in its second week to fine business at 
the Monte Carlo, Pretoria. | 
In New Zealand plum_ holiday 
dates at key theatres of the powerful 
Amalgamated Theatres Circuit have 
been reserved for “Carry On Ser- 
geant.” The film opens at the State 
cinema, New Plymouth, on Decem- 
ber 30, the State, Timaru, on Janu- 
ary 6 and will be the Easter attrac 
| tion at the State, Christchurch. 


Some Sound Work 
By AB-Pathe 


ASSOCIATED BRITISH and AB- 


Pathe product are doing well on the 


BBC’s Saturday sound programme 
“Movie Matinee.” 

Eilms recently featured include 
“ Girl’s At Sea,” “I Was Monty’s 
Double ” and “It's Great To Be 
Young.” 
| And on December 20 the pro- 
gramme will feature AB-Pathe’s 
Christmas release, Allied Artists’ 


“Sabu and the Magic Ring.’ 


‘SECRETS OF LIFE’ 
AT STUDIO ONE 


WALT DISNEY’S Berlin Festi- 
val * Golden Bear” award winner, 
“Secrets Of Life” will have its 
London premiere at Studio One, 
Oxford Street, tomorrow, Friday. 


* SAILOR BEWARE,” the Peggy 
Mount comedy, has now been re- 
released by Independent Film Dis- 


tributors, in association with British 
Lion. Sharing the bill is another 
comedy release, * Three Men In A 


Boat,” starring Laurence Harvey 


Christmas Greetings 
and 


Best Wishes 
for the 
New Year 


from 


Jack Bostock 


Photographic Enterprise 
65 FLEET STREET, E.C.4 
26a BREWER STREET, W.1 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-office Angle 
tApache Territory 70 min. (U) Rory Calhoun ... Vigorous, if routine, Eastman Color melodrama Reliable “second” (CC) 
(Columbia)—U.S Barbara Bates hingeing on war between white folk and Apaches. 
John Dehner Acting workmanlike, direction straightforward, 
finale hectic and scenery impressive : y : 
*{Bachelor Of Hearts 94 min.(U) Hardy Kruger  ... Refreshing academic romp, photographed in East- Capital British light book- 
(Rank)—British Sylvia Syms man Color, illustrating the experiences of a ing (CC) 
Ronald Lewis German student at Cambridge. Characters care- 
free, treatment uninhibited, ragging lively, 
feminine interest apt, authentic interiors and 
exteriors delightful and star values obvious : 
Blonde For Danger 106 min. (A) Mylene Demongeot Fast-moving, far-fetched and very funny crime Sound light booking (C) 
(Mondial)—French Henri Vidal comedy of an enterprising, engaging and enter- 
Darry Cowl taining eighteen-year-old orphan who gets 
mixed up with a gang of crooks, is married to the 
detective inspector in charge of the case and 
after embarking on a sea of troubles reaches the 
haven of marital bliss. Acting, direction and the 
production of Raymond Eger ensure excellent 
escapism 
{Buchanan Rides Alone 77 min.(U) Randolph Scott ... ‘‘ Outdoors,”’ dipped in Columbia Color, about a Good “ double bill” (C) 
(Columbia)—U.S Barry Kelley rugged hombre who outmanoeuvres crooked 
Tol Avery brothers. Tale lusty, types full-blooded, casualty 
list long, climax salutary and detail convincing 
Hong Kong Confidential 68min.(U) Gene Barry . Modern “cloak and dagger,” set in the Orient, Usable “ second ” (C) 
(United Artists)—U.S Beverly Tyler telling how an American agent wins rocket bases 
Allison Hayes from the Reds. Plot somewhat far-fetched, but 
acting keen, romantic asides popular and settings 
colourful 
{Remarkable Mr. Penny- 85 min.(U) Clifton Webb ... Off-beat CinemaScope and Eastman Color domestic Very good general booking 
packer, The Dorothy McGuire comedy drama dealing with “ gay ‘nineties "’ in- (C) 
(20th Century-Fox)—U.S Charles Coburn dustrialist who keeps two prolific families, but 
runs into trouble when the truth comes out. 
Story unorthodox, yet human, acting natural, 
and backgrounds appropriate 
{Secrets Of Life 70 min. (U) Narrated by Entertaining and informative interest feature, Very good documentary 
(Disney)—U.S Winston Hibler photographed in Technicolor with final reel for al! classes (CC) 
in CinemaScope, describing the wonderful work- 
ings of nature. Editing expert, close-ups marvel- 
lous and commentary smooth 
*tShamus 54 min.(U) John Francis Rooney Happy, disarmingly ingenuous Eastman Color Good British “ program- 
(E. J. Fancey)—British Tiny Littler comedy drama concerning mischievous Irish mer,” particularly for 
Thomas Skelton boy’s encounter with a leprechaun. Young star the family and juveniles 
clever, support eager, by-play comprehensive (CC) 
and scenic qualities delightful 
Summer With Monika 97 min. (A) Harriet Andersson _— Sensitive study of teenage romance between two Collector’s piece for adult 
(Mondial)—Swedish Lars Ekborg young people raised in the Stockholm slums. audiences (NC) 
John Harryson Pulling no punches and making no concessions to 
conventional treatment, the direction, acting 
and photography integrate to produce a highly 
polished picture of intrinsic artistic worth 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE TIN COLOUR 
BACHELOR OF HEARTS masculinity of the undergraduates, energetically participate. The police are called in and Hugo 
Rank. British. (U). Photographed in Eastman portrayed by a_ star-decked cast, guarantees risks arrest to prevent Wolf, who had just seen 
Color. Featuring Hardy Kruger, Sylvia Syms and ‘'e™Minine appeal. Made expressly to entertain, Ann “home,” from being involved. During 
Ronald Lewis Produced by Vivian A. Cox t fully achieves its purpose. Capital British light Wolf's last term the Dodos are ordered to shun 
Directed by Wolf Rilla. Screenplay by Leslie ooking ; female company until midnight of the annual May 
Bricusse and Frederic Raphael. Director of Photo- Story.—Wolf Hauser, a German exchange Ball. Wolf solves their problem and they elect 
graphy, Geoffrey Unsworth. Music by Hubert ‘Student, is “ posted” to Cambridge Uni- him a Dodo. Meanwhile, Wolf passes his exams, 
Clifford. 8,500 feet. Release January 19. 1959 versity. He immediately becomes the un- _ but after the ball is too tired to kiss Ann adieu. 
suspecting victim of the exclusive Dodo Club and Production.—The picture only enters the lecture 
GAY, inconsequential academic romp, finely is Offered as a human “ sacrifice,” but, needless to hall under the greatest provocation, but, despite 
photographed in Eastman Color. It’s about a say, survives. He and Hugo, leader of the Dodos, the fact that it concentrates on the lighter side 
German student's hectic experiences at Cambridge then pal up. Later, Wolf develops a soft spot for of university life, it clearly indicates that all play 
University and happy, though comparatively brief, Ann, a Girton girl, and she reciprocates, Follow- and no work will not be tolerated at Cambridge. 
encounter with a Girton girl. There's more img a slack first term, Wolf gets down to serious Hardy Kruger, who made a name for himself in 
ragging than study, but, although it eschews the work, but the six Dodos. including Hugo, con- “ The One That Got Away.” has an unexacting, 
serious, the foibles of both the British and the tinue to take life easy. The Dodos draw lots to but agreeable, chore as Wolf, Sylvia Syms is 2 
weheutonic temperaments are subtly contrasted. It raid Girton College and steal a plug from a 


“e Rewer Wears ils heart on its sleeve, bythe breezy girls’ bathroom, but the ballot is faked and all continued on page 136 


KINEMATOGRAPH WEEKLY 
December 18, 1958 


There is violence in 
this story -—but “~— 
also the seeds 

of faith...There 

is hate in this 

story — but also 

the seeds of love... 
There is cowardice 
in this story — 3 
but also the seeds 
of courage...but 
above all there 

is greatness... 


, , ik 

Li gy! 
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3 : : starring 
DARRYL F. ZANUGK'S | ERROL FLYNN - JULIETTE GRECO 


TREVOR HOWARD - EDDIE ALBERT 


also starring 


=I | ORSON WELLES 4 
EASTMAN COLOUR site| a Vee 
Pine. . Directed by JOHN HUSTON HERBERT LOM yeas 
CiwemZscope rowdy DARRVL F. ZANUGK 
Sperone Screenplay by ROMAIN GARY 


RELEASED BY 20th CENTURY-FOX 


CINEMASCOPE IS THE REGISTERED TRADE MARK and PATRICK LEIGH-FERMOR 


OF 20th CENTURY-FOX FILM CORPORATION Based on the novel by ROMAIN GARY 
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REVIEWS 


FOR SHOWMEN 


continued from page 134 


tvpically English Ann, and Ronald Lewis scores 
as Hugo. Eric Barker and Miles Malleson amuse 
in character parts, and the supporting “ under- 
graduetices ” catch the eye. The horseplay, partly 
shared by the girls, covers a wide field, and its 
authentic imicriors and exteriors are delightful. 
In short, the film tilts its mortar board at a jaunty 
angle. 

Points of Appeal.—Carefree tale, talented and 
attractive team, clean fun, pleasing backgrounds, 
apt utle, Eastman Color and U certificate 


THE REMARKABLE 
MR. PENNYPACKER 


Twentieth Century-Fox. American (U). 
Scope Photographed in Eastman’ Color. 
Directed by Henry Levin. Featuring Clifton 
Webb, Dorothy McGuire and Charles Coburn. 
7,843 feet. Release January 5, 1959 


“GAY ‘NINETIES™ domestic comedy, 
presented in CinemaScope and Eastman Color. 
Based on Liam O'Brien's play, it pinpoints a 
wealthy American industrialist who firmly 
believes in freedom of thought and action and 
raiscs two huge families at the same time, but 
manages successfully to conceal which branch 
has the blight of bastardy. Its fundamentals are 
clearly outrageous, but clever acting and 
resourceful direction not only render the story 
innocuous, but also reinforce its humour with a 
compelling human interest. Women, as much 


Cinema- 


as men, should enjoy the drawing-room joke. 
Very good general booking. 
Story.—Mr. Pennypacker, a well-to-do pork 


packer, runs the business founded by his father, 
Grampa. He spends alternate months at the 
main branches in Philadelphia and Harrisburg 
and is a free doer, as well as a free thinker. 
In Harrisburg he has a wife, Ma, and eight 
children, and in Philadelphia he presides over 
a family of nine by a different woman, since 
dead. Neither brood knows of the other's 
existence until Pennypacker is called from Phila- 
delphia to Harrisburg for the wedding of his 
eldest daughter. Pennypacker’s eldest Phila- 
delphian son learns that the sheriff is after his 
father because of his publication of a Darwin 
brochure and comes to Harrisburg to warn him. 
The knowledge that Pennypacker has two 
families then becomes public. The children 
naturaliy do not approve of their father’s con- 
duct any more than Ma does, but, after giving 
his daughter away, Pa “remarries™ Ma. 
Meanwhile, his spinster sister, Aunt Jane, takes 
charge of his other children. 

Production.—The picture gets some of its 
ideas from the Darwin theory, but wisely avoids 
controversy and never openly advocates free love. 
Of the family, it’s suitable for all but the 
youngest members of the family. Clifton Webb 
contributes a smooth, disarming portrayal as the 
well-meaning bigamist, Pa, Dorothy McGuire 
makes an understanding Ma, and Charles Coburn 
scores as the irascible Grampa. Its supporting 
players, composed equally of youngsters, 
adolescents and adults, too, seize their chances. 
Tears punctuate the laughs, its climax tempers 
showmanship with tact, and authentic period 
dresses and furniture softly mellow the whole. 

Points of Appeal.—Unusual, yet homely, story, 
attractive cast, neat direction, obvious feminine 
angle, CinemaScope, Eastman Color and U 
certificate. 


SHAMUS 


British. (U). Photographed in 
Eastman Color. Featuring John Francis Rooney, 
Tiny Litder and Thomas Skelton. Produced by 
Negus-Fancey, Directed and written by Eric 
Marquis. Director of Photography, Charles Marl- 
borough. Musical Director, Alan Paul. 4.996 
feet. Release not fixed 

INGRATIATING | juvenile 
based on an Irish legend. It concerns an orphan 
who captures a leprechaun and grabs the little 
fellow’s pot of gold, but promptly gets cursed and 
has many exciting adventures before the spell is 


FE. J. Fancey. 


comedy drama, 
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broken. John Francis Rooney, a clever, likeable 
youngster, plays the title role and securely welds 
the disarmingly ingenuous shenanigans into a 
thoroughly enjoyable whole. The exteriors, finely 
photographed in Eastman Color, are exceptionally 
well composed and further enhance its prospects. 
Good British “ programmer,” particularly for the 
family and juveniles. : 

Story.—Shamus Rooney, a nine-year-old Irish 
orphan, learns from a tramp the way to catch 
leprechauns. He nabs one and pinches the 
bearded pixie’s pot of gold. The leprechaun puts 
a curse on Shamus and causes him to grow a tail. 
Shamus’s only hope of getting rid of it is to find 
a real Irish donkey and hand his ill-gotten gains 
to the needy. He becomes a stowaway on a boat 
bound for England and, after meeting friendly 
farming folk, secures an Irish donkey. He then 
wins the Donkey Derby, distributes the gold 
wisely and loses his embarrassing appendage. 

Production.—The picture, which moves at a 
steady gait, opens in Ireland amidst enchanting 
rustic surroundings, quickly reveals the gist of its 
theme and then heads for Bestead. On landing it 
places Shamus with horse4doving folk and hence- 
torth a lively time is had by all. John Francis 
Rooney is delightful as the mischievous Shamus, 
Tiny Littler amuses as the leprechaun, and a host 
of other competent youngsters and adults fill the 
supporting roles. Its highlights include the 
Donkey Derby and a gymkhana, while Eastman 
Color gives the overall essential sheen. 

Points of Appeal.—Novel story, versatile per- 
formance by young star, wholesome sentiment, 
clean comedy, bracing backgrounds, Eastman 
Color and U certificate. 


BUCHANAN RIDES ALONE 
Columbia. American. (U). Photographed in 
Columbia Color. Directed by Budd Boetticher. 
Featuring Randolph Scott, Barry Kelley and Tol 
Avery. 6,939 feet. Release February 9, 1959 

HARD-BOILED Western, photographed in 
Columbia Color. It centres on a roving cow- 
poke who pits his wits and gun against tough 
brothers, bosses of a lawless border town, and 
finally brings about their liquidation at each 
other's hands. The plot doesn’t leave a great deal 
to the imagination, but relentless fighting and 
accurate shooting, unhampered by “ skirt,” pre- 
vent the grass from growing under its feet. Strong 
tack, vigorously served, the overall definitely has 
* he-man"’ appeal. Good “ double bill.” 

Story.—Buchanan, a husky wanderer, makes 
200 dollars fighting in Mexico and heads for 
Texas. He becomes involved in a border town 
killing when Juan, a young Mexican, shoots Roy 
Agry, a bully who had assaulted Juan’s sister. 
Buchanan attempts to help Juan, but is held by 
Roy's father, Simon, a crooked judge, and the 
* beak’s " brothers, Lew, a treacherous sheriff, 
and Amos, a shifty saloon keeper. Buchanan gets 
free and Lew tries unsuccessfully to scrub him 
out and snatch his bankroll. Meanwhile, Simon 
and Lew double-cross each other in an effort to 
obtain ransom money from Juan's wealthy 
parents. Lew hides Juan in an isolated cabin, 
but both he and Juan are found by Buchanan. In 
the events that follow, the brothers destroy them- 
selves, and all ends well for Buchanan and Juan. 

Production.—The picture promptly leads its 
hero into a vicious hornets’ nest and the means 
by which he extricates himself furnish rugged 
alfresco “ thick ear.” Randolph Scott proves that 
actions speak louder than words as Buchanan, 
and Barry Kelley, Tol Avery and Peter Whitney 
contrast effectively as the black-hearted brothers, 
Lew, Simon and Amos. There is no love interest, 
but the scenery impresses, and colour photography 
gilds the lily or, rather, nettle. 

Points of Appeal.—Meaty and gripping tale, 
popular star, rousing gunplay, authentic back- 
grounds, Columbia Color and U certificate. 


APACHE TERRITORY 


Columbia, American. (U). Photographed in 
Eastman Color. Directed by Ray Nazarro. 
Featuring Rory Calhoun, Barbara Bates and John 
Dehner, 6,332 feet. Release December 15, 1958 


RUGGED “ outdoors,” dipped in Eastman 
Color. It deals with a tough hombre who takes 
charge of queer characters, besieged by Apaches, 
Knocks their heads together when they become 
obstreperous, and gives the Redskins a strong 
dose of their own medicine. Its ingredients are 


not new, but skilful mixing by a popular star and 
a hard-working supporting cast puts a bite int: 
the alfresco fare. It'll satisfy most action fans 
Reliable * second.” 

Story.—Logan Cates, a rugged fellow drifting 
through the Arizona desert, picks uo Juni 
Hatchett, survivor of a wagon train massacre. The 
two later stumble across Lonnie Foreman, a 
youngster who had also dodged the Redskins 
and the three head for Papago Wells, a water hole 
There they join Lugo, 2 half-breed fugitive, 
Grant Kimbrough, a pompous fellow, Jennifer 
Fair, his fiancee once engaged to Cates, and 
Sergeant Sheehan and six Cavalrymen. The group 
is attacked by Apaches, Kimbrough, jealous of 
Cates, shows cowardice, and Sheehan causes 
additional casualties through coveting gold 
possessed by Lugo. After risking his life to 
obtain food, Cates liquidates the Indians, Jennifer 
finds that she still loves him, and Junie and 
Lonnie team up. 

Production.—The picture uses a stock formula, 
but flaming arrows, accurately shot by Redskins, 
rapidly remove all dust. Rory Calhoun makes a 
sturdy kingpin as Cates, Barbara Bates is a spirited 
Jennifer, Francis De Sales registers as the un- 
scrupulous Sheehan, and John Dehner looks the 
part as Kimbrough. There is no lack of move- 
ment, its romantic asides effectively punctuate th: 
rough stuff, and concessions are artlally made to 
the fair sex at the fade-out. 


Points of Appeal.—Wholesome yarn, sharp 
character drawing, workmanlike direction, pleas- 
ing sentiment, husky fights, Eastman Color and 
U certificate. 


HONG KONG CONFIDENTIAL 
United Artists. American (U). Directed by) 
Edward L. Cahn. Featuring Gene Barry, Bever|) 
Tyler and Allison Hayes. 6,152 feet. Release 

January 12, 1959 


MODERN “cloak and dagger,” unfolded in 
the Oriem. It describes how an American agent 
secures key missile bases for his country by 
rescuing the small son of an Eastern ruler from 
the Reds. The tale’s a bit of a rigmarole, but 
fast and varied surface action, colourfully staged, 
keeps its end up. Uninhibited, paper-backed 
stuff, it'll satisfy the “ ninepennies.” Usable 
* second.” 

Story.—Afiter Abdul, young heir to King Faid 
of Thamen, is kidnapped, his father receives 
mysierious Messages instructing him to dis- 
continue negotiations with the U.S and hand ove: 
rocket sites to Russia. hmmediately, the Yanks 
order Casey Reed, a secret agent posing as 4 
singer in Hong Kong, to find the prince. Casey 
eventually gains the lence of Elena Martine, 
an alluring Eurasian, and Owen Howard, an 
English whisky importer, both of whom know the 
whereabouts of Abdul. Later, Howard gets 
suspicious and takes Casey and Fay Wells, his 
accompanist, prisoners. inally, Casey outwits 
Howard and Elena, actually working for Russia, 
the youngster is released, and America gets the 
bases. 

Production.—The picture is presented in semi- 
documentary fashion and a narrator helps to 
clear the air and create an authentic facade 
Gene Barry makes a smooth, confident Casey. 
and Beverly Tyler and Allison Hayes are 
hysically attractive as pianist Fay and decoy 
‘lena, but Noel Drayton overacts as villain 
Howard. There is a spot of genuine romance 
but shooting and chasing in the back streets and 
dives of Hong Hong and Macao occupy mos 
of its time. 

Points of Appeal.—Popularity 
fiction, epesteatinn skullduggery, 
footage and U centificate. 


of espionage 
title, handy 


SECRETS OF LIFE 
Disney. American (U). Part-CinemaScop« 
Photographed in Technicolor. Directed by Jam: 
Algar. Narrated by Winston Hibler. 6,302 fee 
Release not fixed 

ENTERTAINING and instructive natu! 
study, brilliantly photographed in Technicol 
and capped by a spectacular CinemaScope fin 
reel. The latest of the popular True Life Adve 
ture series, it covers plant, insect and marine | 


continued on page 148 
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CEA GENERAL COUNCIL MEETING—Dec. 10 


SCMA Pay Rates Ratified « Stoy, Hayward and Co. Report « Slogan 


Campaign 
Suggested e 


and mres- 
to attend 


Letters 
inability 


Letters of regret. 
sages of regret for 


were received from P. M. Myou, M. M 
Jervis, M. Sheckman, A. S. Hyde 
Wyndham Lewis, A. G. May, E. Green- 
way, D. Flint Wood, C. G. Bernstein, 
K. Winckles, F. Sparkes, I. Smith, H. 
Griffiths, W. Berriman, Sir Alexander | 
King, T. E. Robinson and H. Ponking 


The general secretary said that T. E& 


Robinson had entered the Manchester 
Royal Infirmary and he felt sure he had 
anticipated the wishes of the delegates 


in sending him their best wishes for a 


speedy recovery. 


FINANCE AND MANAGEMENT 


COMMITTEE 
THE REPORT of the finance and 
management commitice was presented 


A.—Your committee has observed that 
at the present time only about three out 
of four members contribute to the 
Political Fund The committee would 
once again draw attention to the fact 
that over the past few years the Political 
Fund has been devoted almost entirely 
tO expenses in connection with entertain- 
ments tax campaigns, the benefits from 
which have been enjoyed by all members 
It therefore urges all members to con- 
tribute to this fund and it is proposed to 
ask each of the braiches, which will be 
given the necessary information, to con- 
tact those exhibitors who are not con- 
tributing with a view to persuading them 
to co-operate. (Received and adopted). 


B.—In connection with the draft Adver- 
tisement Regulations issued by the 
Ministry of Housing and Local Govern- 
ment, a further meeting recently took 
place between the Minister and represen- 
tatives of industry, commerce, advertis- 
ing, etc., when a proposal was put ‘or- 
ward by the latter that a voluntary code 
of standards to reduce advertisement 
** clutter "’ on business premises would be 
more satisfactory than the draft regula- 
tions to which there was widespread 
opposition. Arrangements have been 
made for the interests of the CEA to be 
looked after in these discussions and your 
committee is pleased to learn that the 
Minister approved the proposal and the 
committee undertook to prepare a draft 
code of standards in consultation with 
the appropriate trade and industrial 
organisations and with the technical 
officers of the local authorities. The 
complete this 
task as soon as possible. (Received and 
adopted) 


C.—Your 
following 


committee has received the 
report from the technical! 
department, with which it agrees 

ollowing the complaints of the 
bookers’ commitice regarding the poor 
quality of sound reproduction from 
several modern films, the technical 
department has continued its investiga- 
tions and finds that the principal causes 
of complaints are 

1. Lack of intelligibility in speed 
due to poor diction, use of dialect 
and similar. 


2. Too wide a dynamic range in 
the recording. 

3. Incompatibility of sound 
recordings with the characteristics 
of sound equipment installed in 
cinemas 
4. Acoustic characteristics of 
auditoria. 

5. Physical damage to sound 
tracks of release prints 
The technical department has sub- 


mitted these matters to the studio sound 


committee of the BrPA. There is 
general agreement that these causes of 
complaint vxist and should, as far as 


possible, be eliminated. The executive 


e Political Fund Plea e 


ET Campaign e 


THOSE PRESENT 


OFFICERS in attendance were 
E. J. Hinge, president, in the chair 
J. D. Richards, vice-president; W. J 


Speakman, hon. treasurer; G. Single- 
ton, pasi-president; E. F. Pinkney, [! 
gen. secretary. 

Twenty-two branches were repre- 


sented by 48 delegates as follows 
Birmingham and Midlands, B. T 
Davis: Bradford and District, Nil: 
Bristol and West of England, EF. C 
Rogers; Devon and Cornwall, Ni): 
Eastern Counties, J. Jay; Hants and 
East Dorset, EF. J. Cox; Hull and 
District, R Cc Freeman; Kent 


County, Arther Spencer-May, 

and District, C. H. Whincup, J. X 
Prendergast; Leicestershire, G. H 
Scarborough; Lendon and Home 
Counties, J. W. Davies, Theo. H 
Fligelstone, C. H. V. Brown; Man- 
chester and District, D. L. Jones, 
J. A. Woolley 

Northern, C. Buglass, G. T. Kitch- 


ing, W. Wilson, Rt. Hon. Lord West- 
wood, W. Carr, Northern Ireland, 
Nil; North Lincolnshire, R. C. Free- 
man; North Staffordshire, Ald. G. L. 
Barber: North Western, R P. 
Rutherford, G. H. Lee; Notts and 
Derby, H. Elton, C. Shapeero; 
Portsmouth an Levison, 


loW, A 


Scottish, Miss M. F. Mcintosh, J. 
Wallace, A. Matthews, S. K. Stafford 
Poole, J. McLaughlin: Sheffield and 
District, Cllr. H. S. Gent; Southern 
Midlands, G. F. Waits. J Chet- 
ham; South Wales and Mon., D 
Owen. H. Jones; Sussex, J. D 
Richards; West Lancashire, F 
Fennell. ; 
Circuit Delegates. W Eckart, 
W. Eckart, L. V. Crews, H. S 
Roelich, § K Lewis, A J. 
Rockett, R. H. Dewes, C. P. Moore, 


T. F. Massicks, J. D. Tutin, C. F. 
Booth 


In attendance, L. Knopp. 


council of BFPA has decided to set up 
a special committee to prepare suitable 
standards or codes of practice whereby 


effect that the claim by NATKE was not 
justified in the form in which it was sub- 
mitted. It was the view of the board 
that it seemed desirable for the possi- 
bility of some alternative form of amend- 
ment of the national agreement in relation 
to holidays to be discussed between the 
pariies. (Received and adopted) 


F.—Your committee has considered the 


following resolution from the Scottish 
branch 

‘That this Branch deprecates the 
injurious effect of the needless pub- 
lication in the press of Board of 
Trade statistics as to the atten- 
dances at cinemas."’ 


While appreciating the point made by 
the branch, your committee does not feel. 
im the light of previous discussions which 
have taken place with the Board of Trade 
on this subject, that a request for sup- 
pression of these statistics would stand 
any chance of success On previous 
occasions when the same point has been 
discussed with the Board of Trade, it 
has been pointed out to the CEA that 
the department regarded itself as being 
under a duty to publish the information 
and that failure to do so would inevit- 
ably lead to criticism both in the House 
of Commons as well as elsewhere. Your 
committee does not, however, overlook 
the possibility at a suitable time of mak- 
ing a further approach to the Board of 
Trade on the lines that the statistics at 
present submitted by exhibitors on a 
quarterly basis should be reduced to an 
annual return. 

J. K. S. Poole said that in submitting 
the resolution the Scottish branch had 
been concerned to offset the downbeat 
publicity which resulted from the pub- 
lication of the figures but if it was pos- 
sible for exhibitors’ returns to be 
reduced to an annual basis, this would 
meet the point 

T. H. Fligelstone suggested that the 
council should issue a statement regard- 
ing comments made by important mem- 
bers of the trade, one of whom had 
recently said that !,500 cinemas would 
be closing down Statements such as 
this did far more damage than Board of 
Trade statistics 

H. Elton said this was all part of the 
main problem Unless some kind of 
organisation could be devised to sell the 
industry as an industry nothing could be 


the standards of sound recording and | gone about downbeat publicity. Such an 
reproduction may be improved . | organisation was needed now and the 
¢ BFPA invites the CEA to nomi- | general council should give a lead 
nate a representative to serve on this | (Received and adopted) 
committee. It is, of course, appreciated 
that the difficulties are not confined to| G.—Your committee has received a 
British films. but if the commitiee can | Jengthy report on the discussions at the 
arrive at suitable standards, these stan- | Ministry of Labour with SOMA which 
dards can be submitted by the BSI for | occupied the whole of the day on 
international adoption | November 20 Agreement was not 
It was reported that Dr. L. Knopp had | reached at the end of these discussions, 
heen nominated to serve on the com- | the main stumbling block being the in- 
mittee set up by the BFPA. (Received | sistence of SCMA that they have a just 
and adopted) | claim for extra pay for Sunday work. 
D.—Your committee has received a | there being poy ary —¥ = the 1046 
progress report from the technical com- | oe =o mre t ym weal 
mittee in relation to negotiations with | ®4Uona a ges ae ee oe ae - 
local authorities and apeests in se | aeaniedie ,> “ney pect 
i with licensing regulations t is} ‘ sy + os vo 
cusinsiens to ——® that as a result of | Your committee has expressed its 


notice of appeal being given in a number | 
of cases it has subsequenily been possible | 
to arrive at a satisfactory settlement with 
the licensing authorities concerned and a 
good deal of extremely useful work has 
been achieved In connection with the 


subject of licensing conditions generally. 
your committee has recorded its keen 
appreciation of the work done by Dr 


Knopp. (Received and adopted) 

E.—A meeting took place on November 
28, 1958, of the CEA/NATKE National 
Joint Appeal Board to consider the 
claim of NATKE for three weeks’ holi- 
dav. Your committee has noted the out- 
come of the appeal which was to the 


views on the position and given guidance 
to the negotiating body which will be 
having a further meeting at the Ministry 
of Labour with SCMA on December 4 
A separate report of the discussions 
which will then take place will accom- 
pany this report (Received and 
adopted) 


H.—A recommendation was made by 
| the Notts, and Derby branch that a ban 
should be placed on all the films with 
which Ben Hecht is connected, conse- 
| quent on certain statements attributed to 


{him . and = reported in the News 
| Chronicle of November 26, 1958. The 
| statements reported were apparently 


London-Kent Merger 
Provincial Trade Shows 
Weeks ¢ Free Film Shows ¢ Statutory Levy and Charity Performances 


e Cinema 


made during the course of a telephone 


conversation in America between a 
newspaper reporter and Archbishop 
Makarios relative to a television § incer- 


view which the latter gave to Mr 
It appears that during such interview 
Mr. Hecht expressed an  anti-British 
opinion. While appreciating the views of 
the branch your committee does noi feel 
that this would be a suggestion which it 
could recommend to the general council 
as apart from any other facior, there 
would be very considerable difficulty in 


Hecht 


implementing it or, for that matter. 
identifying the films to which it might 
be possible to apply such a ban 
(Received and adopted) 

I.—Your committee has considered a 
complaini made by a member concern- 
ing free film shows given by Cadbury 
Bros. Ltd. While these shows are given 
in a commercial cinema which is rented 


by Cadbury's for the purpose, it appears 
that during the period the shows are 
given—generally a week—atiendances at 
other cinemas in the locality suffer serious 
damage Your committee is therefore 
proposing to make an approach to Cad- 
bury’s pointing out to them that as @ 
result of these decreased attendances their 
own customers, i.e., the exhibitors con- 
cerned, are losing trade and putting for- 
ward the suggestion that the position 
would be very much eased if these free 
shows could be given at times in each 
area when the normal commercial 
cinemas were not open. This might be 
in the morning or afternoon as the case 
might be 

J. Jay felt 


that the general council 
should give a lead in this matter. He 
himself had been approached by Cad- 
bury’s but had turned down the offer. 
only to find that his opposition took it 
up. There was something in this for 


some exhibitors by way of rental but the 
lead should come from the council and 
not from Cadbury's 

he president said that this was a sub- 
ject that had been discussed from time 
to time over the years but it had always 
been admitied that there was nothing 
the general council could do. It could 
not tell its members to refuse the offer 
of a rental for hetting because of either 
problematical or factual damage tu com- 
petitors 

E, C. Rogers said that since the meet- 
ing of the committee he had had an 
opportuniiy of discussing this matter with 
a representative of Cadbury's. There was 
no denying that the rest of the cinemas 
in the particular town suffered very con- 
siderably as a result of these showings. 
and at the same time, Cadbury's them- 
selves were doing damage to their own 
customers 

G. Singleton wondered if the experi- 
ence described by Mr. Rogers was a 
common one, and if not, was there any 
point in pursuing the matter 

W. Carr siated that he had fairly wide 
experience of this during the last three 
years in various districts and from other 
members of the branch, and he had not 


heard one word of any effect it had on 
any theaire in opposition to the Cad- 
bury’s shows. Surely a film about cocoa 
growing and suchlike, whilst it might 


draw a certain number of. people, would 
not stop anyone going to the cinema 
who wanted entertainment 

T. F. Massicks said that if there were 
enough films to go round the problem 
would not arise, but if an exhibitor was 


offered a rental for showing this type of 
| film no one should interfere with his right 


| to accept 
| t was agreed that the paragraph be 
referred back with instructions that the 


| proposed letter should not be written to 
| Cadbury's 


continued on page 138 


Ww 


re anxious to preserve payment of com- 
n in those cases in which it already 


Manchester Evening Chronicle 


such employer should 


therdeen Evening Express 


4 was that an offer 


to a question from Lord West satisfaction and disposal of all 


continue as at present 
NEGOTIATIONS WITH SCMA In considering the counter proposal 
representatives were 


increases for managers in 
Notwithstanding the 
m of SCMA to differentials, 


alter a great amount | 


and the period of the new agrec- 


Subject to ratification of this report | 
it was agreed that 
ew agreement would come into effect 


The wanes explained that in the later 
negotiations with SC MA it} 


-gotiations had therefore been in the very 
apable hands of the vice-presidem whom 
he now called upon to address the council 


SCMA had applied for an 
in salaries but upon be- 


notice to terminate the 


at its meeting in May 
summarising the main points of the pro- | 
the vice-president pointed out that | 


would have entailed a further 
Negotiations were com- | 
and occupied two whole days in | 


Commission on Sales. 


Discussions were resumed | 
and following a con- 
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decided to inform SCMA that their pro- 
posals were quite unacceptable 

As a result SCMA decided to take the 
matter to the Ministry of Labour and two 
Jays of discussions under the auspices of 
the Ministry took place on October 28 
and November 20. At the end of the 
discussions on November 20 the situation 
had been reduced to a straightforward 
increase in salaries and the renewal of 
the agreement for another two years mn 
CEA had put forward an offer of 17s. 
for all grades and SCMA had AA! 
with a claim for 30s. Od he CE 
negotiating body had informed SCMA 
that they had no mandate to discuss such 
a figure and the matter was duly reported 
to the finance and management committee 
at its meeting on December 3. From that 
meeting their representatives had received 
a fresh mandate but at the same time they 
had to contend with the rescinding of the 
Industrial Disputes Order which meant 
that SCMA hed a deadline of December 4, 
when failing any agreement being reached, 
they would have little course but to refer 
all matters to arbitration 


As a result of considerable argument 
and negotiation, and with considerable 
assistance by the Ministry of Labour, the 


offer set out in the report had been agreed 
Throughout the negotiations the CEA 
representatives had been conscious that 
their members could hardly bear any in- 
crease in their costs at all but they had 
in their opinion, taken the wisest course 
in what had proved to be very difficult 
negouations. 

The increases finally agreed ranging from 
15s. Od. to 25s. Od. a week indicated that 
they were looking after the interests of the 
small man. Taking into account the fact 
that it was now written into the agree- 
ment that Sunday pay was taken into con- 
sideration in arriving at the salary scales. 
and also the fact that the agreement had 
been extended for a further two years, 
he considered that the negotiating com- 
mittee had done a good job and recom- 
mended the acceptance of the report. 

The president thanked the vice-president 
for the tremendous amount of work he 
had put in and had pleasure in formally 
moving the adoption of the report 
(Received and adopted.) 


| KR. C. Freeman and S. K. Lewis con- 

gratulated the president, vice-presidem and 
members of the negotiating committee on 
the excellent results achieved 


JOINT COMMITTEE OF THE CEA 
AND KRS 


THE REPORT of the joint committee 

of the CEA and KRS was presented 
«Representations were made to the 

KRS in regard to the recent cutting down 
of provincial trade shows. In this con- 
nection it was pointed out that difficulties 
were being caused in two directions, 
firstly, as regards independent exhibitors 
who were unable to see films which they 
might wish to book and, secondly, the 
restriction was causing a good deal of dis- 
satisfaction on the part of provincial news- 
papers which, as a result of being unable 
to view films, were dropping from their 
papers a good deal of useful publicity for 
which no charge was made. For the KRS 
it was stated that the renters themselves 
were much concerned in regard to the 
position of the provincial press and they 
were at present considering closely arrange- 
ment for the improvement of press shows 
in the provinces 

So far as concerned trade shows for ex- 
nibitors, their experience still was that 
these were attended by a very small num- 
ber of exhibitors and that audiences for 
the most part comprised persons not con- 
nected with the trade. The amount of 
money expended in a year in the giving 
| of trade shows was not inconsiderable and 
the economic aspect was one which had 
to be taken into account. It was, never- 
theless, in no way the desire of the renters 
to prevent exhibitors having a preview of 
films they might contemplate booking and 
it was felt that arrangements could well be 
made in many centres for exhibitors who 
wished to attend press shows or shows 
arranged for renters’ sales forces to do so. 
It was suggested that for this purpose those 
exhibitors interested should make appli- 
cation to the local branch offices of the 
renters for information as to when these 
shows would be held. 

H. Jones said that at a meeting in South 


Wales with editors of local papers, the 
editor of the Western Mail had been asked 
why that paper was always emphasising 
the downbeat in the cinema and he had 
replied that the cutting down of press 
shows was contributing to that downbeat 
With regard to shows for renters’ sales 
forces, some of these were held at dead 
of night and some press shows were held 
at times when it was impossible for ex- 
hibitors to attend He asked that the 
renters should hold the shows at times 
when exhibitors could attend and to extend 
aces to exhibitors. 


The president replied os By points 
had been mentioned to KRS and 
ienters were aware of A “sonal of 
giving ample facilities for the press to see 
the shows. On the matter of exhibitors 
they had come up against what was a 
statement of fact to the effect that fre- 
quently very few exhibitors attended and 
the renter was put to considerable cost 
im putting on a show to which exhibitors 
had either not bothered to go or had 
given away their invitation. He was hope- 
tul that with the position as it was left 
at the meeting facilities would be offered 
to exhibitors who really wanted to see 
pictures They understood the renters’ 
problems and the renters understood the 
exhibitors’ problems (Received and 
adopted.) 


B.—In connection with break figures, a 
request was made to the KRS that io 
cases where break figures are agreed be- 
tween exhibitors and renters on the basis 
vt certified accounts submitted by the ex- 
hibitor, that such break figures should 
apply to all films to which break figures 
would normally apply The significance 
of the point was appreciated by the KRS 
but it was not felt any general ruling 
could be given in this regard. The fact 
that film hire always remained a matter 
of individual negotiation was mentioned 
and the opinion was also expressed that 
break figures, even if arrived at in this 
way, provided in effect little more than a 
Starting point for terms to be agreed in 
relation to any particular film 

The renters pointed out as relevant to 
this argument that even in cases of con- 
tracts on break figures of this kind they 
were still asked by exhibitors for credits 
and such credits were in fact, notwith 
standing the type of break figure involved, 
frequently given. There was additionally 
the complication that in the case of some 
films minimum terms were imposed on the 
renters by the producers and whilst the 
point raised by the CEA was noted, it 
was felt that it was not possible to reach 
any specific agreement to cover all cases 
(Received and adopted.) 


C.—Following the recommendation 
made by the general council to all mem- 
bers in regard to the use of the slogan 
“Don't Take Your Wife For Granted— 
Take Her Out To The Pictures,” a 
request was made that so far as possible 
members of the KRS might support this 
campaign. There was lengthy discussion 
on the subject, both in reference to the 
ABC campaign as well as generally at the 
meeting, and it was left that the KRS 
give thought to the matter and would be 
agreeable to a further meeting with the 
CEA after the next meeting of the general 
council when it was expected that the CEA 
would have further ideas to put forward. 
(Received and adopted.) 

D.—Barring Disputes: 

Case No. 221.—Bar by Palace, Conway, 
on Rhos Playhouse, Colwyn Bay. 

It was unanimously agreed to recom- 
mend to the KRS 

** That the bar by the Palace Cinema, 

Conway, on the Rhos Playhouse 

Colwyn Bay. be lifted.” 

Case No. 222.—Bar by Odeon, Godalm- 
ing. on Rex, Haslemere. 

It was unanimously agreed to recom- 
mend to the KRS 

“That the bar by the Odeon, 

Godalming, on the Rex, Haslemere, 

be removed.” 

(Received and adopted.) 


NATIONAL JOINT APPRENTICE- 
SHIP COUNCIL 


THE MINUTES of the National Joint 
Apprenticeship Council were received and 
adopted: 

Present—CEA: G. E. Fielding, S. B. 
Swingler, W. Carr, E. C. Rogers L. 
Anderson, R. P. Rutherford, L. J. Deamer 
(Ministry of Labour), Dr. L. Knopp. 

NATKE: F. R. Perry, D. D. Farrelly, 
. W. Wilson, D. Goode. 

In attendance: C. S. Algar, F. H. 


Sales 
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Woods (joint secretaries to Apprentice- | 
ship Council). 

In the absence of E. J. Hinge and | 
G. J. J. DeWan, R. P. Rutherford was | 
invited to take the chair. 

The minutes of the previous menting, | 
held on October 29, 1958, which had been 
circulated, were confirmed and signed. | 

The following change of representative 
was agreed in respect of Zone 5 L 
Anderson to replace J. D. Tutin 

Letters of regret for inability to attend 
were received from E. J. Hinge, G. J. J 
DeWan and D. Owen. 


Industrial Training Council 
The secretary reported that in accord- 
ance with the minutes of the previous 
meeting a questionnaire had been sent to 
zonal secretaries together with the com- 
munication from the Industrial Training 
Council dated October 8. A further com- 


munication had been received dated 
November 7, the contents of which were 
conveyed to the meeting. The secretary, 


having consulted F. H. Woods, had given 
a suitable reply. 


Letter from Royal Society of Arts 


The following letter from the Royal 
Society of Arts was considered 
“Dear Dr. Knopp, 


** I was very pleased to see you last 
week and to have the opportunity of 
discussing the possible new examina- 
tion for your apprentices 


**1 understand that you have in 
mind two different examinations, an 
intermediate examination towards the 
end of the second year of the appren- 
tice course, and a final examina- 
tion on completion of the course. For 
the first examination there will be 
examinations in (1) English, (2) Mathe- 
matics (including Arithmetic), (3) 
Physics, and (4) Projection and Elec- 
trical Engineering. At the final ex- 
amination there will be examinations 
in the last three subjects, with the 
emphasis, especially in numbers (3) 
and (4), on the vocational element. 

“If it can be arranged for these 
examinations to be held towards the 
end of February, | have no doubt that 
the Society will be able to help you 
by providing the necessary question 
papers, arranging for the marking of 
the worked scripts. and the issue of 
certificates In this connection, we 
shall welcome your help in regard to 
examiners in the vocational subjects. 
The arrangements for the examinations 
(accommodation and the appointment 


of invigilators) will, of course, be 
under the control of your branch 
secretaries, who will inform the 


society in good time of the number 
of candidates 

“*I have given some consideration 
to the fees which the Society would 
wish to charge. These would be as 
follows 

“Intermediate examination — Ten 
guineas for providing a question 
paper in each subject, plus 7s. 
per subject entry. 

** Final examination—Ten guineas 
for providing a question paper 
in each subject, plus 10s. 6d. for 
each subject entry. 

“It is understood that the examina- 
tion in each subject will consist of a 
written paper only. Presumably the 
final certificate would be recognised 
by your association as a qualification 
and it would require to be specially 
inscribed. 

** I shall, of course, be glad to hear 
from you, officially, whether or not 
you wish the society to arrange these 
examinations for your association. I 
shall then report the matter to my 
council for their approval. It is under- 
stood that if the examinations are 
approved, the first one will be in 
February of 1960. 

Yours sincerely, 
F. A. WHEELER, 
Examinations Officer.’ 
Following a prolonged discussion it was 
agreed that the matter be deferred to the 
next meeting. 


Report of Exhibition Sub-Committee 


The attached minutes of a meeting of 
the exhibition sub-committee held on 
Tuesday, November 25, 1958, were con- 
fi 


Present—Dr. L. Knopp, S. B. Swingler, 


| tion organiser.—The following letter setting 


| set up in the exhibition was considered 


Fielding, J. 
Thompson. 
In attendance, C. S. Algar 


Letter dated November 7 from exhibi- 


W. Wilson, J. M. 


out the proposals for the cinema to be 


“** Following up on the discussions at 
the recent meeting of your Council, [ 
would like to put forward for your 
consideration our ideas on the way in 
which co-operation with the exhibi- 
tion cinema can be to our mutual 
advantage. 
“From our point of view we see our 
collaboration as giving us the benefits 
of your advice and technical assist- 
ance in the form of the cinema, its 
equipment, etc. On the other side, 
you will receive due acknowledgment 
for the services which have been ren- 
dered, the possibilities for special 
treatment for your careers ‘ flash,’ and 
the general benefit which will be 
derived from the opportunity of bring- 
ing home to a discerning sector of the 
public the educational value in good 
cinema productions 
** The specific ways in which we would 
like to have your assistance on the 
material side are 
(a) The loan of projectors. two of 
35mm and one of 1i6-mm 
permitting of 45 to 60 minute 
shows of either loamm or 35- 
mm films. 


Advice and assistance in ob- 
taining the services of projec- 
tionists qualified to work with 
the equipment concerned during 
the period for which the exhibi- 
tion cinema is operating, that is 
from I! a.m. to 9.30 p.m.—in 
six periods with intervals be- 
tween, 

The loan and 
suitable screen 


The loan of seating to make 
provision for an audience of be- 
tween 200 and 250, and advice 
on the best lay-out 

Advice and assistance as to the 
best way of ensuring that the 
acoustics of the hall are satis- 
factory by the hanging of cur- 
tains or other means. 

“The lay-out of the hall may well 
result in there being at one side an 
area comparable to a * crush hall’ in 
which it will be possible for display 
material to be incorporated, permit- 


(b 


(c) installation of a 


(d) 


(e 


ting in particular of * advertising * the 
value of the cinema in the field of 
education. We do not envisage that 


the display material in this * crush 
hall" should deal with careers oppor- 
tunities, which will be taken care of 
on your stand in the careers section 
and by means of the three to four 
minutes flash put on in the cinema 
programme. Apart from this, it 
would be possible for us to discuss 
in more detail the type of material 
which you might wish to display in 
the * crush hall.’ 
** It is clear that you may not be able 
to assist us in all the ways which 
we have indicated, but I have set out 
in this letter what we would like 
ideally in view of the fact that, as 
we have agreed, it is desirable that 
we reach a precise conclusion to our 
discussions as soon as possible. 
**T would be very pleased to come 
along at any time to discuss the sug- 
gestions with you and would welcome 
your comments or alternative sug- 
gestions as soon as this is convenient 
“*1T am certain that our collaboration 
in the cinema arrangements can be of 
very distinct advantage to both of our 
associations. 
“With renewed thanks for your co- 
operation.”” 
The following suggestions were made 
under items (a) to (¢): 
(a) Loan of projectors.—It was agreed 
that Mr. Swingler would ascertain the 
availability of 35-mm projectors and 16- 
mm projectors together with sound and 
ancillary equipment and the cost of any 
liabilities connected with the proposal and 
report to the next meeting 
Mr. Thompson agreed that the exhibi- 
tion authorities should provide 
(a) Suitable partitioning to form the 
projection room. 
{b) Power supplies for the projector. 
(c) Control of auditorium lighting in 
the projection room. 
~—It was agreed that 


services of projectionists qualified to } 
operate the projectors during the period | 
for which the exhibition cinema would be 


operating, ic. 11 a.m. to 9.30 p.m. in 
SIX periods. i 
(ec) Loan and installation of suitable | 


screen.-Dr. Knopp agreed to make en- 
quiries and report to the next meeting. 
Mr. Thompson would supply the screen | 
frame 

(@) Lean of seating.—Mr. Fielding 
agreed to make enquiries for the supply | 
of seating to provide for 250 persons. 
Mr. Thompson agreed that the exhibition 
authorities would be liable for the in- 
stailation and transfer costs. 
(e) Acousties and curtains.—Mr. Field- i 
ing agreed to enquire whether his circuit 
could provide sufficient curtaining for 
approximately 68ft. at a height of 16ft. | 
Manager.-—Mr Thompson requested 
assistance on the appointment of a man- 
ager for the cinema during the period of 
operation. Following discussion it was 
agreed that this item could be further 
considered at a later stage 
Cinema. Addison Restaurant—Plans A 
and B.—It was agreed plan A be adopted 
and if possible that the screen be brought 
forward to provide greater intimacy 

Exhibition stand.—The plan for the Shell 
Scheme was noted. It was intimated to 
Mr. Thompson that one 15 amp. outlet 
would probably be the only requirement 
on aarviees and that consideration be given 
to the provision of fire extinguishers at 
a later date. 

Revised lay-out of exhibition.—The 
revised lay-out of the exhibition was noted 


Correspondence.— Consideration was 
given to correspondence from a number 
of contractors and it was agreed that Dr. 
Knopp and the secretary would make 
arrangements to interview representatives 
of Beck & Pollitzer 

Mr. Swingler reported that he thought 
he would be in a position to assist with 
35- and 16-<mm projectors 

Mr. Fielding stated that from the en- 
quiries he had made so far it appeared 
that he would be able to assist on seating 
and curtaining subject to a discretion on 
the type of curtaining 

Exhibition Stand 

Mr. Swingler stated that he was unable 
to assist in the equipment to be provided 
for the stand. In the circumstances Mr 
Fielding offered his assistance. The chair- 
man on behalf of the members thanked 
Mr. Fielding, Mr. Swingler and Dr 
Knopp for their endeavours 

It was agreed that an early meeting of 
the exhibition sub-committee be convened 
Correspondence Course—Scottish Branch 

In accordance with the minutes of the 
previous meeting the correspondence from 
an exhibitor in Scotland had been for- 
warded to the Scottish branch for their 
comments. A reply had been received in- 
timating the reaction of the Scottish 
branch to the request. Mr. Wilson for 
NATKE requested that the matter be ap- 
proved subject to the report to be received 
from the Scottish Technical Council 
Agreed 

Letter From North Western Branch 

Consideration was given to a letter from 
the North Western branch dated Novem- 
ber 19. A further report would be given 
to the next meeting. 

Letter From Granada Theatres 

It was reported that in accordance with 
the minutes of the previous meeting a 
letter from Mr. Pilgrim of Granada 
Theatres had been sent to the branches 
concerned. A reply had been received 
from the Birmingham branch and Notts 
and Derty branch, the contents of which 
were coaveyed to the meeting It was 
agreed? that the joint secretaries should 
contact the respective zonal committee 
secretaries in an effort to clear up the 
problem 

Space Acknowledgment-—Educational 
Publicity (Partners), Ltd. 

The secretary reported that in accord- 
ance with the minutes of the previous 
meeting a request had been made to the 
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Any Other Business 

(a)  Constitution.-Mr Wilson = for 
NATKE requested the joint secretaries to 
prepare an amended form of Constitution 
for presentation to the next meeting of 
the committee. Agreed 

(b) Branch Report..-The secretary read 
a report of a meeting of the Midland 
Zonal Apprenticeship Committee held on 
November 25. A discussion ensued on a 
number of points arising on the report 

(ec) Correspondence Course. — Mr 
Swingler made a request that copies of 
the Correspondence Course be made avail- 
able to an exhibitor allied to the Rank 
Organisation in Ceylon. E. C. Rogers 
proposed and it was agreed to accede to 
the request. 

Vote of Thanks 

Mr. Swingler proposed a vote of thanks 

to the chairman for presiding 


Date of Next Meeting 
It was agreed that the next meeting 
be held at 164 Shaftesbury Avenue, Lon- 
don, W.C.2, on January 7, 1959, at 
11 a.m. 


ENTERTAINMENTS TAX 


THE REPORT of the CEA entertain- 
ments tax committee was presented 


A.—Your commitiee has received the 
report of Sioy, Hayward and Co., com- 
piled on the basis of the answers to the 
questionnaires sent out to exhibjtars 
Your committee has approved this 
report, and a Copy has been forwarded 
to the chairman and financial adviser to 
the AITC, by whom it is awaited for the 


purpose of completing the draft AITC 
submission. As mentioned at the last 
meeting of the gen ral council in con- 


nection with discussions at the Board of 
Trade in relation to levy, a copy has also 
been sent to that department. So far 
as concerns discussion and distribution 
of the report, a verbal statement will be 
given to the council by the chairman of 


the commitice 
Owing to the indisposition of Sit 
Alexander King and the absence of the 


president and vice-president, the chair at 
he meeting the previous day had been 
taken by the honorary treasurer, who 
made a verbal report to the council 
Following discussion, it was agreed that 
Stoy, Hayward and Co's. report should 
not be circulated at the present time 
other than as mentioned in the report 
(Received anc adopted.) 


B.—Your commitice has given con- 
sideration to action to be taken by ex- 
hibitors to support the campaign It 
may be recollecied that sometime back 
it was agreed that this year the campaign 
should be primarily directed against 
Westminster and that it was unprofitable 
te endeavour to interest the public in the 
tax case, as, apart from other considera- 


tions, this inevitably resulted in down- 
beat publicity. Your committee is 
therefore recommending that after the 
Christmas holidays exhibitors should take 
active steps to acquaint their MPs of 
the present position in the trade. 

ranches are therefore now asked to 


re-activate their branch tax committees, 


snd further instructions for such com- 
mittees will be sent from head office in 
due course. Your committee is propos- 


ing to call a meeting in London of the 
chairmen of branch tax committees to 
jiscuss the best methods for prosecuting 
the campaign so that the best results 
may be obtained without damage from 
downbeat publicity 

G. H. Lee urged upon members to get 
the job of interviewing their 
the Christmas holidays 
Received and adopted.) 


C.—Your committee has received a 
report of the last meeting of the AITC 
It has now been unanimously agreed 
within the committee that, in addition to 
the unions, AIC’s application for repre- 
sentation be agreed on the basis of that 
body undertaking fully to support the 
work of the commitice in its policy of 
abolition of tax, to the exclusion of any 
other policy or scheme. A further mett- 


finance and management committee of the 
association for space to be taken in the 
National Union of Teachers’ Annual Guide 
to Careers for Young People and in the 
official Guide and Catalogue of the Edu- 
cation and Careers Exhibition. The com- 
mittee had agreed to such steps being 
taken: the order had been placed and an 
acknowledgment received for one-quarter 
page in the Annual Guide and one full 
page in the official Guide and Catalogue 


(b) Projectionists 
NATKE would assist in obtaining the 


of the Exhibition. 


ing of the commitice is taking place on 
| December 17, when it is hoped to make 
| progress with the submission to be made 
}to the Chancellor (Received and 
adopted.) 


| TRANSFER OF KENT BRANCH 


A. Spencer-May moved, C. H. V 
| Brown seconded, the following resolution 


continued on page 140 


was 
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CEA General Council—contd. 


submit ted to the Kent branch 

That the genera cou be 
requested to tak i postal ba 
under Rule 62 of the members o 
the branch for or against its di 
solution " December oD | 195% 
vith a view to tk ranster of the 
members and h sscts of th 


branch to the Londen and Hom 
Counties branch 


* That ubject to h aforesa 
ballot being favourab and th 
aforesaid authority being given b 
the general council, a assets of th 
branch as at December 31, 1958. be 
transferred as soon as practicabk 
thereafter to the London and Hom 
Counties branch 
Mr. Jay asked whether any «ke 
could be given as to the 1 ity 


the transfer 


Mr. Spencer-May 


officers of the London and Kent 
branches had met and decided it would 


more conom for the branches 


run under one rgamisation instead 

aS two separatl entities as at present 

The resolution wa received and 
adopted 

R. H. Dewes paid a tribu to Mr 
Spencer-May for all the hard work 
had put in in an endeavour to keep 
Kent branch in existence It hac 


found impossible to wet mectings rcea- 


sonad attende i London and there 
did ne em to be a natural tre 
the area It had been obviou 1 

mee of th branch that Mr 


his efforts had failed H felt sure C 
speaking for all the Kent members 


ADVERTISING AND PUBLIC 


RELATIONS 


secretary reported that 


The zg 


printing post ers was in hand and, cir 
culation to branches should commence 
during the following week A letter 


would be sent out with the News Letter 
informing all members about the posters 
which would be available from branches 
and also about stickers and blocks which 
could tbe purchased direct Everything 


should be in the hands of members 


fore Christmas or, at the latest, shortly 
after Christmas, when it was intended 
they should be used 
The opportunity was taken to express 
appreciation to ABC and AB-Pathe, who 
had given a great deal of help in prepar 


ing posters and doing layouts, etc 


As regards the report which had been 


submitted to the council the previ 
month t had been agreed that this 
should be referred to the branches and 
this had accordingly been don So 
comments had only been forthcoming 
from Sout W ales North - Western 
Southern Mi diands "and the Edinburgh 
section of the Scottish branch, but 
might be that delegates would wish 
put forward their branch views 

F. Watts said that three points had 
arisen from the discussions n 
Southere 1 Midlands branch The first was 
to suggest that renters should bring their 
campaign books up to date and perhaps 
ome scene from the film could be 
corporated in th book for display 
obbme eu Secondly t was felt th 
any personal appearances of stars was 
great benefit, and, thirdly, that trailers 
brought up « jate with more punch 
getting out of the usual rut 


Mr. Poole said that one point which 
had emerged from the Edinburgh meet 


elevisior Cases had been reported 
pa wh tad missed a particular film 
th wished saving that the wie 

ab on vision | abou 
18 m tin Or siler of a film 
in a pr ca j Superama twice 
bore th aptior hat can im 
on t r Pp ire creens 
American exhit r »bviously mad 
™ rf film vuld 
be Fr f 1 and 
hould d wise 

The prevent considered this a 
point, which iid certainly be inc 
n the campaign. He was sorry that Mr 
Ww iham Lew “ va with 


penalised, 


exhibitors concerned 
The president said that 


LEVY—CHARITY 
would then take the matter up again 
The general secretary 


SIX new members were elected 


NEXT MEETING 


{T WAS confirmed that 
ing be held in Bristol on January 
that any delegates 

who had noi yet applied for accommoda- 
tion should do so without 


t meet- 
14 


1959 GENERAL COUNCIL 


general 


(Summer 


OTHER BUSINESS 


council 
amalgama- 
and he wondered 
whether further consideration 
be given to the effecting of more stream- 
For example, 
branches 


] 


ae) not have to pay 


recommendations to 
The president thought 


tors to exclude these 


> for arranging charity 


and manage- 


amalgamate without 
but it would be useful to hear the 
such a 


experiencing difficulty, 
continue to 
In his own 
regards | Shire. 
however, To mark the occasion ABC is 
a sparing no effort to make the Forum 
®Y | one of the leading show-case theatres 
them. | OM the south coast. The building 
was recently redecorated through- 

‘ , | Out; now complete _reseating 
me size of the | scheduled, with Dunlopillo seating in 
w of small branches lin latest design, moquette-covered 
} 

| 

| 

! 

| 

| 

li 

i 


function as long as possible 


Lincolnshire branches 
considerable distances 


however, 


from Head Office 
R. H. Dewes said that 


governing 


| doing a fine job of work and, at the same 


which that 
compliment could not be applied 


C. H. Whincup felt that pg had not 


matters affecting them all, 


It had been penne that the 
| CEA could not tackle this problem alone 
whether the 
yy meme had been invited 
1 p- | 

x... president replied that at oe Pine | When Todd-AO Gims are 

being shown, it will be possible fo 
the screen to be masked from top 
and bottom for presentations 
CinemaScope or other pgocesses. 


The Forum is also to be provided 


had been bn mail and 
immedi- 
a scheme had been formulated it 


discussion had 
: the KRS and 
| a mecting of the five associations would : ~ “sg The j 
| be taking place when this subject would = — ey er a d om 
He re-affirmed that | Ps ys : nue 

: removed, and the new one, of 
latest marquee type, is ready to be 


it was essen- | ' 
branches also should give | fitted. 
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the report attention and send 
ideas without delay. 


the | tend its congratulations and the 


altered, | that he would be with them for many 


mer The proceedings then terminated 


be a few | years to come. (Applause.) 
The president returned thanks 
Board of wished the delegates a Happy Christmas 
was 2 | and a prosperous New Year 
members | 


Me. | mo 


SOUTHAMPTON’S 


new matter of 
brought to 


FOR TODD-AO 


tain structural alterations 


Todd-AO equipment early 


~eon New Year. 


the new projectors. 
had 


creased prices. There will 


The Early Days 


could 


was 


in a two-tone check. 


This task will be completed with- 
in four nights, tackling blocks of 
| 500 seats at a time. The existing 
seating plan will be adhered to, but 
| for Todd-AO presentations it is ex- 
pected that the four rear rows 
| the stalls will have to be sacrificed 
in view of the sight-line problem 
presemted by a screen of exceptiona! 


their 


height. 


other 


the 


E. C. Rogers said that although 
northern branch had recognised the 70th 
birthday of their president, the general 
council would be remiss if it did nox 


FORUM PREPARES 


WORK has already started on cer- 


Southampton Forum, a 2,000-seater 
key ABC hall in the town centre, 
readiness for the installation 


Performances will continue with- 
11. | out interruption with the work cri- 
tinuing when the public are not in 
‘ace eee oe the building. Even the fitting of the 
September 9, . : 
December 9. | giant Todd-AO  screen—mieasuring 
47 ft. by 23 ft—will be an overnight 
job. So will be the installation of 


It is planned to present films in 
Todd-AO at the Forum for a season 
should not | of at least six weeks each, at 


separate performances on weekdays 
own area of Not. | 2nd one on Sundays, with all seats 
could be some consolida- bookable. 
and manage- 
matter and 
council 
would be use- 
matter The advance booking office will 
open two weeks before the first 
| Todd-AO presentation begins its run 
they | Ehis will be situated in the Forum's 
altering the | rear entrance foyer, which has been 
disused (except for special occasions) 
since the early days of the theatre. 
Same-day bookings only will be 
Mr. Jay said that the matter had been | handled at the twin box-offices 
discussed at his branch meeting the pre- | the front of the building. It is ex- 
_ branch was | pected that “ South Pacific,’ 
the view was that | Todd-AO booking, _ will 
patrons from many parts of Hamp- 


igh 

he 70th 
general 
not K+ 
> 
ma 
s J 
ristmas 
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PARIS 


DISTRIBUTION ROW 
OVER U.S FILMS 


FROM January 1 the French Film Centre will distribute 40 of the 110 


American films given dubbing licences, 


the French themselves. 


through distributors approved by 


This decision has upset the MPAA -———-—_—____. 


and talks are to be held between that 
body and the French, but I under- 
stand the French are adamant 

M. Robert Cravenne, director- 
general of Unifrance Film, told me: 


‘We fully understand why the 
MPAA objects. Some distributors 
may be upset because certain films 
are given fur distribution, by us, to 
certain otner distributors. But we 
feel we lave a right to reward those 
distributors. who are helping the 


French film industry 

M. Cravenne said that the French 
decision in no way affected the 110 
licences, but he pointed out ‘that if 
the Americans did not approve, then 
he was sorry, but could see no way 
out. If they decided to withdraw 
the 40 films selected by the Centre 
National du Cinema, then caly 70 
U.S films would receive dubbing 
licences. 

On the question of the Common 
Market, which starts on January 1, 
M. Cravenne was not worried. He 
told me that films were not like othe: 


merchandise and vhat quality alone 
counted. 

If the film was a good one, then it 
would succeed. No film could 
expect success just because it had 
freer entry into France. 

I understand that Unifrance Film 


will open an office in Moscow. M. 


| not 


Cravenne said: “ Our representative | 
will cover all Eastern Europe, what | 
is to say Russia, Bulgaria, Hungary | 


and Czechoslovakia. 

He pointed out that one represen- 
tative only was necessary because im 
all of these countries the film indus- 
try was completely centralised and 
the Unifrance Film representative 
would have only to deal with one 
central body 


He will travel, therefore 


country to another. Russia already 
has a cinema representative in 
France. 


Henry Kahn 


ROME 


Home-made—And 
In The Money 


ON THEIR own territory, Italian 

producers are drawing level with the 
Natarienm. During the first six 
months of 1958, according to figures 
just issued by ANSA, Italian films 
comprised 19 of the 40 biggest 
money-earners at Italian box-offices. 

Of the remainder, 20 were of U.S | 
origin and one British. 


Overall gross takings of the 
Italian films were 6,059,200,000 lire, 
as against American earnings of 


| addition 


| 


| to be 


, from one | 


| the 
| pectively, 


6,967,200,000, 
13,428,300,000 
“Peyton Place” was 
pion at the box-office 
period, with gr 
827,300,000 lire 
“The Young 
698,000,000 lire, * 


out of a total of 
the 
during this 
OSS earnings of | 
earned | 
ma Povere ” 


Lions * 
Belle 


cham- | 


(Italy) 644,600,000, “ Vacanze ad 

, J 
Ischia (Italy) 532,200,000, 
“ Sayonara” (U.S) 511,50,000 and 


462,100,000. 
* Bridge 


(Italy) 
place was 


*La Parigina ” 

In eleventh 
On The River Kwai.” It earned 
401,900,000 lire. This figure may 
prove deceptively low by the time it 
has stopped earning money in Italy. 


Co-productions 


ANSA, it must be admitted, has 
included in its chart some “ Italian” 
films which were co-produced. Even 
so, there is justification for a certain 
zmoum of national pride. One trade 
journal says the figures are “ the 
answer to the usual Cassandras who 
try to denigrate the Italian film in- 
dustry.” 

In other fields, Italy is making a 
insignificant challenge to Ameri- 
can domination of the world market. 

In West Germany, which 
seem to be an obvious market 
British films, 
during the first six months of 
as against 18 British pictures In 
Italian-French co-produc- 
tions were screened 

ANSA kets slip the information 
that since only 32 out of a total of 
234 films shown were locally-pro- 
duced, West Germany would seem 
“the country most accessible 
to foreign film products.” 

In the Lebanon, from December 
of last year until this October, 
Italian films ran neck and neck with 
French, with 10 and nine res- 
as against two British and 
one Arab film shown during a period 
disturbed by political troubles that 
led to the closing of cinemas. If any 
| American films were shown, they are 


for 


1958 


| not mentioned. 


| whose 


ITALY’S producers, distributors, 
exhibitors—and a lot of other people 
financial health depends on 


| films—are trying to decide whether to 


| be pleased or alarmed 


| Want 


at a political 
development that could radically 
affect the Italian entertainment scene, 

Certain right-wing political groups 
to break the government's 
monopoly in the field of radio and 
television. They plan to introduce 
legislation to that end. 

The film industry as a 
welcomes anything that will upset 
RAI-TV, as the monopoly is called, 
for although it is as yet in its infancy 
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R. M. D. Odgers, general manager of JAROFD, and Harry Norris, joint 
assistant managing director of The Rank Organisation, and managing 
director of JAROFD, are seen here with Sylvia Syms on the deck of the 
ferryboat which was specially constructed for the Rank production 


FERRY TO HONG KONG. 


Picture was taken during their tour of 
Rank offices in the Far East 


by British standards, its challenge is 


| already being felt at the box-office. 


| will 
asking whether free enterprise TV, or | 


But if its monopoly is broken, what 
happen then? Film men are 
in double 


ITV and radio, will result 


| competition, and of a character much 


fiercer than anything they have yet 


| had to confront, 


would | 


Italy had 16 films shown | 


Laurence Wilkinson 


‘DUBLIN 


| Space in recent 


whole | 


Press—But No 
Sympathy 


DESPITE 
work by 
colleagues 


some high-pressure 
Edward Grace and his 
on the anti-tax committee 
of the Theatre and Cinema Associ- 
ation of Ireland, their campaign has 
not caught public sympathy, although 
it has received considerable press 
weeks 


The public at titude to the campaign 
is “So what? They read of the 
plight of the cinemas, but decline to 
become worked up about it, holding 
that even df the tax is reduced it 
will mean nothing off the price of a 
seat to them. 

William Bergin, who is this year’s 
president of the TCA, is hoping to 
overcome this lethargy and a Public 
Relations Officer, Michael Mac- 
Donagh, has been engaged for the 
campaign which is now focusing 
attention on the loss of employment 
which would follow the closing of 
cinemas. 

Just before he left his appointment 
as secretary to Irish Cinemas, Ltd. 
to become assistant general manager 


|of Coras 


lompair Eireann (the 
Transport Company of Ireland), Mr. 
Grace said that attendance figures in 
cinemas this year are down about 
3 per cent. on the 1957 returns. He 
added that every new TV set pur- 
chased in Ireland meant 100 ess 
cinema attendances a year. 

The TCA pressure is to have the 
entertainment tax removed before 
the introduction of an Irish TV ser- 
vice: the TV Commission is expected 
to report on the type of service pro- 
posed for the Republic early in 1959 

Although Edward Grace was 
only in the cinema industry for about 
seven years he became very active 
and was a past-president of the 
Theatre and Cinema Association: 


before his departure for his new 
appointment he was a guest of 
honour at a trade luncheon in 
Dublin. He has been succeeded as 


secretary of Irish Cinemas, Lid. (the 
Rank group in the Republic) by Jim 
Walls, his former assistant. 


TCA and the Theatre 
branch of the Irish 
Transport and General Workers’ 
Union are pressing on with their 
campaign for tax removal, the renters 
are pressing for a revision of the 
censorship laws to provide for the 
issue of “ adults only ” certificates 

One renter told me that over 100 
pictures have been rejected in the 
past three years and cited such films 
Ses Pal Joey,” “ Brief Encounter ” 
and “The Prisoner,” as among the 
type of pictures which might be im- 
ported under limited certificates if 
these were granted. 

The “ limited certificate "' plan has 
the support of the National Film 
Institute of Ireland and a large body 
of public opinion. 


Maxwell Sweeney 


WHILE the 


and Cinemas 
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BELFAST 


TAX CAMPAIGN 
HOTTING UP 


THE ANTI-TAX campaign staged 
by Northern Ireland CEA is shor 
to be stepped up. I learn from secr 
tary Albert Dougan that the branch is 
likely to adopt similar tactics to thos 
used last year 

Questionnaires asking for details 
about this year’s business will be sent 


out to exhibitors throughout the Pro 
vince. The health of the cinema in 
dustry in Northern Ireland will be 
gauged from the returns, and it will 
be from these that a case will be 
made for presentation to the Minister 
of Finance, Captain Terence O'Neill 

The task will be put into the hands 
of a special tax committee under the 
chairmanship of George Lodge, who 
is also chairman of the branch 

Mr. Lodge has already made it 
clear that an all-out drive is to be 
made for abolition of tax. Exhibitors 
are confident that the Minister will 
appreciate the fairness of their casc 

a a os 

A CALI FOR an Ulster film 
industry has been made by William 
McCullough, the NATKE division< 
officer At a recent meeting of the 
branch he said that such an industry 
would be of incalculable value in 
putting Ulster on the map and in 
providing employment for artists 
technicians and craftsmen 

He suggests that since studios, 
workshops and workers will soon be 
required for ITV in the province, a 
film producing unit could be allied 
with this work 

Mr. McCullough recalls that at the 
1949 Irish Trade Union Congress the 
proposition of an Irish film industry 
was raised by NATKE and attention 
was drawn then to the fact that 
insufficient films were being produced 
in Great Britain 

Since then Ardmore, Bray 
film-producing industry has been 
started and has recently completed 
full length feature films 

“1 understand films produced 
Ardmore qualify for a financial grant 
from the statutory levy levy paid 
by film exhibitors in Britain, but not 
coniributed to by exhibitors in 
land—-and will count as part of the 
British quot To say that this is an 
incongruous tuatiion is to put 
mildly he said 

a ie o 

I LEARN hat the sp cial com 
mitte up by Northern Ireland 
CEA to investiga complaints by 
number of exhibitors that they were 


being forced 
on percentage 

previously booked them on 
has 


to book week-end films 
though they had always 
a flat rate 


completed its inquiry. Its findings 
will be made known shortly 
mM = a 

THE QUESTION of whether or 


not Northern Ireland is to participate 
in FIDO is still in the balance. Some 
months ago exhibitors were against 
joining in the scheme, but I learn now 
that representations are being made 
from across the water for the pro- 
vince think again 


S$. Gordon Duffield 


to 
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By Tony Gruner 


Ed Stern—Five Series To Sell—Finds 
Britain is a Buyers’ Market 


ED STERN, president of ZIV 
Television, has arrived in London 
with five new American series which 
he hopes to sell either to the BBC 
or ITV, “ The Cisco Kid” im person 


to do a series of special appearances 
throughout the country, and a “ new 
conception” for a British television 
series to be made early in 1959. 

Stern not sure which station 
would be eager to buy all or any of 
his new U.S films. He told me: 

‘1 have meetings with ABC, ATV, 
AR, the BBC and Granada, but 
believe me not one of these com- 
panies is rushing forward to buy 
American series. In my opinion, if 
there was any attempt to lower the 
British TV quota of 144 per cent., 
the biggest outcry would come from 
the programme contractors them- 
selves. 


Ss 


Quota 


* Because the 
able to pick and 
ticular series they 
and pay 
re about a third of 
as far as the market 

“I refer to the commercial con- 
principally. Most of our 
may not be quite the sort of 
that the BBC is after. You 
they have already laid down 
policy regarding the type of 
U.S product they want. 

“Tt dm most cases the sort of 
which the BBC boys cannot 
themselves over here. For the 
they are pretty well supplied 
with Westerns and musicals, they 
have told us. We know they are 
looking for a good situation comedy 
on the lines of the ‘ Sergeant Bilco’ 
Unfortunately, we hadn't 
comedies on our schedule 


of quota they are 
choose at what 
fancy from the 
prices which 
their real value 
is concerned. 


iles, to 


tractors 
SeTies 
thing 
see, 
their 


series 
make 


rest, 


Among the series we have got is 


‘Bat Masterson,” a Western series 
which is reaching top ratings rm the 
States. It is a worthy successor to 
the best of - Western dramas such 

* Gun L: and ‘ Have Gun, Will 
Travel.’ Then we have ‘The Sea 
Hunt’ with Lioyd Bridges, which 
has remained at number one in the 


op ten programmes in the States for 
many weeks, both in the network 
ind syndication market. 


Science Fiction 


A new 
the * World 


approach to 
of Giants,’ 
fiction subject, dealing with the 
world seen through the eyes of a 
man 6 inches tall. Then there is the 
‘Mackenzie Raiders,” with Richard 
Carlson, which deals with an excit- 
ng period of America during and 
after the Civil War. Finally, he have 
‘Bold Venture,’ with Dane Clarke, 
shot in and around Florida, which 
we feel for action and excitement is 
equal to the high level we have 
established with ‘ Highway Patrol ’ 
In spite of his sales talk, Stern has 
no illusions about the amount of his 
foreign product likely to be seen on 


television 
a_ science- 


is 


the British networks. “ Don’t for- 
get,” he reminded me, “we make 
our series in the States because we 


believe it will appeal to our biggest 
customers—American viewers. We 
don’t make a series im America 
because of what we hope to get out 
of the British market. Until the 
British get a second commercial net- 
work there will be no competitive 
buying of U.S programmes or, for 
that matter, British. We know that 
if one of the contractors likes our 
show, say, ‘Sea Hunt,’ he will offer 
us a certain price. f we go to 
another contractor he unlikely to 
pay any more. 


iS 


Drive 


‘There isa gentlemen’s 
ment which keeps prices down. On 
the other hand, if, for example, ATV 
was competing with AR for the 
Lengoa station, there would be a 

errific drive to secure the best pro- 
uct, with correspondingly higher 
prices paid for them.’ 

Ed Stern went on to talk about his 
“new conception” for a British tele- 
vision series. ‘“ You must realise,’ 
he said, “that there has only been 
one successful British series in the 
United States and that was * Robin 
Hood.’ Since then there must have 
been at least a dozen programmes 
which have flopped in almost every 
important situation. 

“ They have been lucky to last for 
13 shows, let alone 39. The result is: 
there is more difficulty than ever 
before in selling a British series in 
America. Too many sponsors have 
found that the ratings have dropped 
through the screening of British-made 
films. 


agree- 


Syndication 


“I can say truthfully that the 
British television series has reached a 
low ebb in the minds of both the 
leaders of the network and syndica- 
tion. I don’t need to tell you that if 
this situation gets any worse it could 
in turn lead to a crisis in the British 
television production industry. 

“In other words, when you get im- 
portant owners of syndication refusing 
to show a scries because its label says 

‘made in Britain,’ then you have 
trouble on your hands. 

‘This state of affairs affects ZIV 


as well as any other company. We 
have made two series over here, the 
‘Martin Kane’ show with William 


Gargan and * Dial 999’ with Robert 
Beatty. Now to be quite frank, 
although we have made money on 
both shows, we regard these as 
mediocre series which have done 
nothing to introduce American viewers 
to the idea that Britain can make pro- 
grammes with as high an entertainment 
potential and professional polish as 
we in the States. 


‘New Conception’ 


“ This is why we are going ahead 


over an American actor of the calibre 
of Broderick Crawford, The scries 
itself will be from a scripting and 
directorial approach equal to say a 
* Highway Patrol.’ 

** But it will be a *‘ Highway Patrol’ 
applied to the British scene. We have 
spent 14 months working on the 
scripts and stories and I believe that 
we have a winner on our hands 


Partners ? 


“Naturally we shall finance the 
series 100 per cent. ourselves, although 
I shall be submitting some of the 
scripts to both tke BBC and ITV to 
see if they are interested in becoming 
our production partner over here. 

* Believe me,” he went on, “ We 
regard this new series as the most im- 
poriant step that ZIV has ever taker 
as far as British production is con- 
cerned. We intend to nurse it along 
ourselves because there is so much at 


stake: the future of a production in- 
dustry which can, in the long run, 
make millions of dollars both for 
British producers as well as ZIV.’ 
7 e & 

SCOTTISH TELEVISION is to 
Start its own film programme in 
|addition to the John Grierson 


| monthly programme * This Wonder- 


} 1n 


| favourite 


| Industrial Film Festival, 


ful World,” in which he shows ex- 
tracts from movies which have not 
managed to enjoy a large circulation 
this country, ; 
The title of the Scottish show is 
Saturday Limelight” and will con- 
sist of excerpts from “the Stars 
pictures.” It has been de- 
vised by John Watson, head of STV’s 
script department, who will also in- 
troduce the series. 

The first ** Saturday Limelight " is 
a 50-minute presentation devoted to 
excerpts from Elizabeth Taylor's 
films, including “Cat On a Hot Tin 
oof,”” * Raintree County,”” National 
Velvet” and ** Father Of The Bride.’ 

Future plans for the programme 
will include excerpts from films of 
John 


ills and one _ presentation 
planned for the near future is an 
excerpt from the end of the Bob 


Hope-Bing Crosby film “* The Road 
to Morocco.” 

Saturday Limelight ” will be pre- 
sented each Saturday at 9.30 to 9.45. 


So far, there are no plans for this 
film show to be networked anywhere 
else than Scotland. 


Industrial Film 


Festival Entries 


FILM ENTRIES for the second 
to be held 
at Harrogate from April 21-24, are 


| invited from sponsors and all pro- 


| ducers concerned with films for 
industrial purposes. 
Those who have not already 


with a new series early in March. 1 | 


believe that this ‘ new conception ’ for 
a British series will stop the rot in 
the market where it counts most—the 
United States. ZIV will be bringing 


received a copy of the regulations 
and entry form are asked to apply 
to the Secretary, at 3, Portman 
Chambers, 7-9, Baker Street, London, 
W.1, (Telephone Welbeck 1104.) 
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RITISH PRODUCTI 


Losey All Set to Start 
Fifth British Feature 


NEXT MONTH American director Joseph Losey starts location work 


on Sydney Box’s “SOS Pacific.’ will be Losey’'s fifth British feature 
since he came to live in this country six years ago: it may well be the 
first to reach his high standards of personal satisfaction. 


* When I look back,” he said, “I 
have found littl that has given me 
omplete satisfaction. Any director 
who is honest with himself will say 
he same thing. Invariably this can be 
raced to the fact that the director is 
seldom given complete authority and 
ndependence. Someone outside waters 
down the script, scores it with the 


wrong music or butchers it in the 
cutting room 

“This is known as ‘ making it 
commercial In practice it usually 
means 


removing everything contro- 
versial, so that the finished picture 
never turns out as the director first 
visualised, It bears no sign of his 
character. As a result it has no point 
of contact with the audience. 


Personal Statement 


“Unless a director can imprint 
some personal statement the picture 
can never be more than mediocre. 


“* Strangely, I do not have this 
feeling of foreboding with ‘SOS 
Pacific.’ It is going to do something 
which no other 
done for a long, long time—deal 
with a contemporary and vital prob- 
lem. Frankly I am 
doing it.” 


When Losey first saw the 
script last February it was a straight- 
forward suspense-action story of a 
plane crash which plunges 30 pas- 
engers into a nuclear bomb-testing 
round on a South Sea island. The 
omb was little more than a piece 
of background business, and was 
never exploded. 


Possibilities 


Losey saw its possibilities and the 
Script was shown to Hardy Kruger. 
“We both realised,” he said, “ that 
ere was the beginning of an impor- 
tant and significant picture. Kruger 
believed this might be his one chance 
1 a lifetime of making a picture like 
this and has been with us from the 
start. He plays a German pilot, with 
n ex-Nazi youth movement back- 
sround, a background which is vital 
» the story. 

‘The other 


passengers are of 


PHONE GER 


STUDIO. FILM 
ABORATORIES L'® 


71 DEAN ST. LONDON W.1 


British picture has | 


excited about | 


draft | 


different nationalities and come from 
very different stations in life. Then 
there are the natives themselves who, 
as everyone knows, have only their 
lives to lose.” 


Exciting 


Is the bomb exploded? “ Yes, it 
s. But look, I don’t want to give the 
mpression that this is a piece of 
propaganda for the prevention of 
nuclear warfare. I'm not trying to 
convert the picturegoer into a latter- 
day Guy Fawkes who will rush out 
and blow up the nearest atomic 
energy station. The fact remains this 


| will be an extremely exciting adven- 


ture story with a certain social com- 
ment to make. 


“And if audiences leave the 
cinema aware of this, I shall con- 
sider | have done my job properly 
as a director.” 


Why should directors concern 
themselves with social comments? “In 
this particular instance I have the 
best possible reasons—I have a son 
at college and a child nat yet old 
enough to walk. 


“On the broad question I can 
only answer that perscnal comment 
is my sole reason for making pic- 
tures, You go through years of heart- 


break, disappointment and double- 
cross before making your first picture 
—if it’s omy the money you're after 
there are far easier ways of making 


i 


‘I also believe that pictures which 
have some contact with present-day 
reality—and that doesn't exclude 
costume pictures—are the ones which 
people want to see. British producers 
have been slow in realising this. 

“Pictures like ‘Twelve Angry 
Men’ and ‘The Bachelor Party’ 
were well received in America. 1 am 
convinced their counterparts are lo 
be found in this country.” 


ALAN BURGESS, who _ wrote 
the book on which Fox's “Inn of 
the Sixth Happiness” was based, is 
now scripting a screenplay on the 
story of the Red Cross for producer 
Jules Simmons. 


It will be called “ The Proudest 
Badge.” Producer Simmons says 
the ‘picture will be international in 
conception, and he is aiming at 
world wide distribution. 

* * * 


THE TELEVISION film company 
of Sapphire starts its first cinema 
feature early next month It is a 
modest budget production and is 
called “City of the Dead,” a story 
of witchcraft set in New England. 

Donald Pleasence has the lead part 
and Compton Bennett will direct. 
Script is by George Baxt who has 
written TV films for the company, 
including several in the “ Sword of 


Freedom ”’ series. 
ae 7 * 
TERENCE FISHER, mild - man- 


nered director of British horror, was 
saying how important it was to wipe 
the smile off picturegoers’ faces. 
“My greatest kick,” recalled the 
man who has directed four of 
Hammer's top chillers, ** came when 
1 was watching a_ screening of 
‘ Dracula.’ Christopher Lee appeared 
quite normally in silhouette at the 
top of the stairs. The audience had 
been expecting something horrific 


continued on page 147 


Lowdown .. . “‘ Unless a picture has some contact with reality then it can 
have no contact with the audience,’’ says director Joseph Losey 
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FOR ALL YOUR 
FILM EDITING 
REQUIREMENTS 


NEW, RECONDITIONED OR 
ON HIRE — 35 mm. & 16 mm. 


CINIOLAS » EDITOLAS 
MAGNETIC TRACK READERS 
SYNCHRONISERS + BINS 
REWINDERS + JOINERS 
MEASURERS * SPOOLS 
FILM HORSES - RACKS 
CEMENT: SPACING: GLOVES 
NON-MAGNETIC SCISSORS 


MAGNETIC CONVERSIONS 


, | eee ly Gntreduced 


NEW MODEL 
CINIOLA 
Without 
Take-ups 
Opt. Magnetic 
Sound 


HIRE PURCHASE 
TERMS AVAILABLE 


PHOTOGRAPHIC 
ELECTRICAL CO. LID. 


71 DEAN ST., LONDON, W.1 


PHONE: GER 4633 
For prompt service to 
all types of equipment 
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THESE SADISTIC POSTERS ARE 
BAD FOR BUSINESS, TOO 


RECENTLY, as the result of some comments 
I made in this column, it has been implied by the 
“ News Chronicle ” that | approve of the current 
general trend towards the use of the horrific in 
poster art. This, of course, is nonsense—as any- 
one will know who has read this column over the 
last year or two. 

Indeed, it is quite three years ago that I first 
commented on some of our advertising tech- 
niques and deplored the lack of taste in a number 
of posters current at the time. 

As a matter of fact, I must have pitched the 
complaint fairly strongly, for I was taken to task 
by many people in the industry for daring to say 
such a thing. Now we have a committee which 
is to review posters and other advertising matter 
to see whether they offend public taste. 

A point I failed to make in the article from 
which the “ News Chronicle ” quoted was that the 
cinema is certainly not the most flagrant user of 
sensational advertising. Go into any bookshop 
selling paper-backs and you will find that even 
reprints of the classics are illustrated with front 
covers of the type that a few years ago were 
confined to lurid fiction. 

As a whole this sort of thing is far more offen- 


sive to public taste than any film poster. National 
newspapers, too, constantly publish pictures 
which some people might think suggestive. And 
many of the show business columnists do their 
best to dig up the dirt on stars rather than 
attempting to offer constructive criticism on 
films. 

All this is not offered as a defence of the part 
the cinema plays in all this, but merely to 
emphasise the danger of throwing stones when 
you—and most of your neighbours—live in a 
glass house. 

I am against—firmly against—many of the 
grisly and sadistic posters one sees all over the 
place these days, advertising films which have 
nothing more interesting to offer than the worst 
type of American horror comic. 

I'm not only against this from a moral point 
of view, but from a business point of view as 
well. The cinema, as I’ve said again and again, 
is basically a medium for family entertainment. 
We are fortunate that a great proportion of our 
patronage consists of Mum, Dad and the kids. 

But WE shall certainly not hold this sort of 
ag by putting too much emphasis on the 
orrific. 


THE COMPANY OF SHOWMEN 


‘ee Cold’ Ready-Made Campaigns 


NHE CAMPAIGNS for “Ice Cold in Alex ” 
have obviously been based on common format, 
worked out by the powers that be, but this does 


not detract from some of the better ones I've 
received 

P. G. Franklin, Riiz, Barnsley, planned along 
these lines and made each Mem pay off. He 
started with a display it" his theatre of news- 
papers which were published during the desert 
campaign in North Africa Before playdate 
stickers were used on mirrors and doors to 
emphasise the Picturegoer award for the film, 
while the 16-mm. trailer was used at the youth 


clubs and schools 


Army Contacts 


All the various local army contacts were used. 
A replica of a field operating theatre was erected 
in the foyer with TA Medical Corps men on 
duty to answer questions. Opening night was a 
civic occasion, with guard of honour inspected 
by the mayor, whilst other guests included 
Eigith Army veterans and officers of the local 
TA units 


The national tie-ups were followed through 
and a number of good window displays were 
reported. Finally, the press was above average 
in this neat, comprehensive campaign. 


Ray Taylor, Regent, Brighton, managed to 


gget some useful press coverage on his invitations 


to members of the Long Range Desert Group 
for the screening of “ Sea of Sand’ and a num- 
ber of stories with strong local interest resulted. 
A fine stunt was arranged with the aid of TA 
men and cinemas in other towns which were 
showing the film. The idea was an initiative test 
in which the TA men were given eighteen pence 
and were told to get from the Regent, Brighton, 
to one or other of the other cinemas in the 
comtest. 

When you realise that one of the cinemas 
also concerned in this contest was at Southend, 
you have some idea of the nature of the task. At 
any rate, the prize for this particular trip was a 
week's holiday in either town. I might mention 
that local TA men at Southend were also in- 
volved, so it developed into quite a battle with 
local patriotism at a premium. 

Naturally, the press played their part in build- 
ing up the excitement, and the whole thing went 
like a bomb. 
>> W. Roberts, Odeon, Wrexham, got hold 
of a Landrover to take part in a street stunt for 
“ Nor the Moon by Night.” Unable to get the 
stuffed animals with human keepers, he had the 
car placarded with film details and a cut-out lion 
on the bonnet. Press-wise he did very nicely, 
including a competition which ran for a couple 
of weeks and good editorial on the film itself. 

Display was the focal point of assistant Map- 
ager E. A. Wathey’s campaign at the Odeon, 
Leicester, for ““ The Vikings.” In the foyer there 
was a bold cut-out dispiay using the various 


NEW MEMBERS 


K. R. ALEXANDER, Odeon, Birmingham. 

J. L. ATKIN, Odeon, Surbiton. 

F. BARTON, Elephant and Castle, South- 
wark. 

A. BROWN, Regal, Hull. 

W. CRAWFORD, Gaumont, Hamilton. 

R. CRAWSHAW, Odeon, Taunton. 

Cc. L. CROSSLAND, Gaumont, Exeter. 

J. H. CURREY, Odeon, Warley. _ 

W. T. DUNFORD, Gaumont, Darlington. 

C. W. GURR, Odeon, Barnet. : 

E. HATTERSLEY, A/M, Apollo, Ardwick. 

R. E. HORSLEY, Palace, Gateshead. 

W. S. MURRAY, Gaumont, Anfield. 

B. W. E. NETHERCOTE, Olympia, Cardiff. 

T. E. RALPH, Gaumont, Richmond. 

S. ROBDRUP, Gaumont, Darlington. 

W. J. TULL, Odeon, Lewes. 


HONORARY LIFE MEMBERS 
N. PETERS, manager of the Ambassador, 


Slough, has been enrolled as Life Member 
No. 316. 
J. L. SMITH, manager of the Ritz, Edin- 


burgh, has been enrolled as Life Member 
No. 317. 


FIRST SEAL OF MERIT 
J. A. SCARDIFIELD, Odeon, Dover (Life 
Member No. 164). 
SECOND SEAL OF MERIT 
D. J. ARCHER, Empire, Coventry (Life 
Member No. 271). 
THIRD SEAL OF MERIT 


J. A. CAMPBELL, Picture House, Lydney 
(Life Member No. 27). 


aids available from the renter, while by chance 
a local ship modelling contest had produced a 
fine copy of a Viking ship. This might have 
been made for the display and it added a fine 
authentic touch to the stills and paper work 
used to support it. 


Another display, again making good use of 
available material, was linked with the Viking 
bicycle; this was shown at the theatre and was 
duplicated at the local cycle dealer. Apart from 
this there was a good strong front-of-house dis- 
play, while a man in Viking costume made a 
tour of the town. 

A Viking was also seen marching around 
Hanley in support of T. F. Grazier’s campuaiga 
at the Odeon. Here the front-of-house display 
was made from cut-outs of the 48-sheet. I'm 
surprised this has not been done more often—it 
certainly gives the theatre an entirely new look. 
Store tie-ups included a travel agency and a shop 
featuring Scandinavian furniture design. 


Sell-Out 


* South Pacific * received the sort of coverage 
it deserves when it played recently at the West 
End, Birmingham. J. A. Green started with 
almost a complete sell-out at the press show— 
and this was certainly reflected in the press 
coverage which resulted. Opening night had a! 
the trimmings of a big bonanza with all the loc 
bigwigs in attendance. 


The local repertory company provided pretty 
girls in hula-hula skirts and floral garlands, and 
the floral motif was repeated in the theatre 
decorations as a whole. After the show a recep 
tion was held which contributed still further t» 
the good relations Mr. Green enjoys with the 
city. 

Pat Walshaw, Odeon, Plymouth, had one ¢' 
his attendants touring the town with an opera‘- 
ing theatre trolley and dressed in cap, gown ani 
mask. From the side of the trolley hung t'? 
legend “There's ‘Intent to Kill’.” Soo 
special banners were produced in co-operatic} 
with the Road Safety and Civil Defence peop: . 
Members of the local hospital were invited to 2 
first night showing and a couple of novel.’ 
throwaways were produced. . 

F. A. Connett, Gaumont, Weymouth, is fa t 
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becoming a master of the street stunt. For “ The 
Bravados ” it was a dead certainty that he would 
have a cowboy on a horse galloping around town 


and on the beach. 


F. W. Newton, Gaumont, Cardiff, estimates 
the value of the free press he obtained for “A 


Time To Leve And A Time To Die ” at around 
£800 and on anyone’s reckoning that’s a mighty 


score. 


A large hunk of this was of course for serial- 


isation of the story which was featured in six 
issues. Each instalment was lavishly illustrated, 


and with the special newsbills and van notices to Die, press publicity 


the arrangements for this feature could hardly 
have been bettered. 

There was also a most attractive foyer display, 
partly from head 


original items. 


T. D. Short, Rialto, Southampton, had a tie- 
up with National Savings for the same film and Odeon, Lowestoft: The Wind Cannot Read, Next 
this paid off very well indeed. The foyer dis- 
play was also linked with the savings theme and 
a special throwaway with film and savings com- 
distributed around the 


mittee messages 
town. 


of British Lion, 


also reports some 


I note another street stunt by F. A. Connett, Kwai. Sewell, G. E:, 
at Weymouth, this time for “ Harry Black.’ The to Remember, Next to No Time, 
skin of a tiger was suspended from poles and Night (3). Sharp, M., 
carried around town; a special “ Harry Black ” Vikings. Shatwell, H. 


shooting range was also erected and bold and 
distinctive directional signs were placed at busy 
points in the neighbourhood. 

On the public relations side I have received a Too Much, 7 
lengthy report on the annual Ladies’ Festival of 


but including some Walked the West (2) 


Traveller, Sea Fury, A 
(4) 


e 
K., Pavilion, Hackney 


SALTER, F.W., Gaumont Sutton The Missouri 
Time to Love and a Time 
Samways, D.J., Odeon 
Corby: A Night to Remember. Sanders, J. V,, Odeon 
Morecambe: The Vikings 
Woodford: Perri, Batt! 
J 


wich: A Night to Remember Savage, R. 


Gaumont, Chichester 


Forth, Raw Wind in 


Ice Cold in Alex (4) 


Selwyn, H., Gaumont, 


Wind Cannot Read 


o Soon 


the Lewisham Rotary Club, of which the presi- ton: Nor The Moon 


festival was still 


then. 


’ A fine piece of public rela 1 
Club and he arranged for the ‘* Lewisha 
presitent of the Lenten eee Festival, while the event was still going on. Three usherettes 


special edition 


on the club’s Ladies’ 


Reading: Tread Softly 


Kidderminster: Public 


from the Gaumont distributed copies at the function 


Seals, E.. Gaumont, 
The Caine Mutiny, Run Silent, Run Deep, Dracula 
The Gun Runners, A Time to Love and a Time 
a_ half composite page was Die (5). Seddon, A. W., Ritz, Belfast: Indiscreet 
arranged, while a painting contest in three papers A Cry From the Streets, Heaven Fell That Night 
also produced half-page spreads. Mr. Ghisletta 
nice advance press for the 
coming carol festival in which the Penge choir 
have made a good showing in the past. 


A Question of Adultery, 


W., Globe, Bunde 


Shepperson, K. C. 
Derby: Old Yeller. Sherwood, W., Hippodrome 
chester: St. Louis Blues, 
to Die (2). Short, A., 


M., 
Dracula. Sayer, R.W,, A/M, 


No Time (2). Scardifield, J. A., Odeon, Dover 
Spell, Around the World in 80 Days, Kings 
Eden, Next to No Time 
Scott-Buccleuch, N., Lonsdale, Carlisle: Carry 
Sergeant, public relations 
club (4). Seott, R. A.. 


Ice Cold in Alex, children’s 
Rex, Norbury: Public rela- 

Another good few column inches of press was tions, No Time for Sergeants, A Cry from the Streets 
chalked up by A. M. Ghisletta at the Odeon, 
Penge, for ““ Next To No Time.” With the help 


The Battle of the V.1 


Stratford: Sea Fury. Serrell, 
R,, Gaumont, Chesterfield: A Time to Love and 
Time to Die, The Wind Cannot Read (2). Sewell, 
D The Bridge on the River 
Odeon, Romford: A Night 
Nor the Moon by 


Majestic, Scunthorpe 


V., Gaumont, Halifax 
; Majestic 
Col- 
A Time to Love and a Time 
Picture House, Doncaster 
No Time for Sergeants, Mar- 
jorie Morningstar (3). Short, T. D., Rialto 
by Night, Run Silent, L 
dent is Keith Hann, manager of the Gaumont. Deep, The Wind Cannot Read, Gunman’s Walk 
A local newspaper, the Lewisham Journal, rushed 
through a report of the proceedings while the 
on, and three of Mr. 


This Happy Feeling (5). Silander, H., Gaumont, 
Stranger, The Gun Runners, 
A Time to Love and a Time to Die, Dracula 
Simpson, D.. A/M, Ritz, Wallsend: Marjorie Morn- 
Hann’s usherettes distributed copies there and ingstar, Perri, Old Yeller (3). Sims, V 


tions from Keith Hann, manager of the Gaumont, Lewisham. Mr. Hann is 


m Journal ’’ to print a 


Sargeant, J., Majestic, 
of the V.1 (2). Sarson, 
Sea Fury, The Fiend Who 
Saunders, H., Odeon, Prest 


Woking 


Southamp- 
Run 


«+ Central 
relations, The Young Lions 
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The Showman Also Commend... 


Figures in parentheses indicate number of crediis 


(2). Skellon, P. E., Odeon, Spalding he Key 
A Night to Remember (2). Slater, J. J.. Odeon, East 
Sheen: Next to No Time. Slatter, A: E., Gaumont, 
Rosehill: Perri. Smidmore, F. J., Odeon, Manchester 
Nor the Moon by Night, The Vikings, Intent to 
Kill, The Ten Commandments, Kings Go Forth (5) 
Smith, A, V., Odeon, Becontree: Raintree County 
Smith, C., Odeon, Folkestone: Next to No Time, 
Kings Go Forth, Around the World in 80 Days, A 
Night to Remember, Vertigo (5). Smith, J. L.. 
Odeon, Nottingham: A Night to Remember, The 
Key, Intent to Kill, live show (4). Smith, K., Odeon, 
Scotstoun: Dracula, The Wind Cannot Read (2) 
Smithurst, J. A., Hippodrome, Ripley: Public rela- 
tions. Sobey, L., Wallaw, Blyth: Public relations, 
Perri, Camp on Blood Island, Wonderful Things, 
No Time for Sergeants (5). Sones, R., Gaumont, 
Walsall: The Wind Cannot Read, Law and Dis- 
order (2). Sowden, R. S., Odeon, Wimbledon: Nor 
the Moon by Night. Sowerby, W. L., La Scala, Pais- 
: Black, Peyton Place, The Key, Hot 
: , Southend: The 
Odeon, Andover 
Sp >. F., A/M, Central, Kiddermin- 
> Camp On Blood Island. Spriggs, B. S., 
Odeon, East Dulwich: Nor the Moon by Night 
Spurs, R, D., Odeon, Byker: Hot Spell. Squires, 
R. A., Odeon, Bilston: The Big Money, The Wind 
Cannot Read (2). Stansfield, G., Gaumont, Harro- 
gate’ The Whole Truth, Fraulein, The Wind Cannot 
Read (3). Stead, D., Gaumont, Hu A Night to 
Remember, The Big Money (2). Steeples, T., Essoldo, 
Rotherham: Tread Softly Stranger Stevens, P., 
A/M, Lyric, Wellingborough: The Big Money, No 
Time for Sergeants, Gunman'’s Walk (3) Stevens, 
P., Regal, Rochdale: Ice Cold in Alex, public rela- 
tions, The Moonraker, The Camp on Blood Island 
(4). Stevenson, P. C., Riako, Broughton: The Camp 
on Blood Island, Ice Cold in Alex, Run Silent, Run 
Deep, Wonderful Things (4). Stewart, P. A., Odeon 
Hamilton: Gunman's Walk, children’s club (2) 
Storer, J,, A/M, Rialto, Maidenhead: The Battle of 
the V.1 Street, A. W., Odeon, Jersey: Rockets 
Galore. Sullivan, L. J., Savoy, Stainforth: Old Yeller 
Sullivan, T.. A/M, Odeon, Richmond: King Creole 
Kings Go Forth, Next to No Time (3). Sutherland, 
J. S., Gaumont, Kingsbury: The Fiend Who Walked 
the West. Swanwick, P., Picture House, Willenhall 
The Wind Cannot Read 


WAIN, T. S., A/M, Gaumont, Southampton: Tread 


Softly Stranger Walker, E. H., Majestic, Leeds 
Dracula. Walker, H. 1,, Empire, Stockton: Isle of 
Levant, The Viking Women (2). Walker, J.. Odeon, 
Hove: A Time to Love and A Time to Die, The 
Vikings, (2). Wall, M. H., Regal, Harrogate: Public 
relations. Wallis-Culpeck, H., Odeon, Brierley Hill 
Public relations, Peyton Place (2). Walshaw, H. P., 
Odeon, Plymouth: Gunman’s Walk, This Happy Feel- 
ing, Raw Wind in Eden, Next to No Time (4) 
Walton, E., Odeon, Hounslow West: King Creole 
Ward, J. B., Playhouse, Miles Platting: Public rela- 
tions, Wonderful Things, Marjorie Morningstar, 
theatre publicity (4). Warrilow, C. J., A/M, Odeon, 
Wolverhampton: This Happy Feeling. Wathey, E. J., 
A/'M, Odeon, Leicester: Nor the Moon by Night, 
Watson, C. S., Elite, Middlesbrough: Carry On Ser 
geant. Watson, G. A., Gaumont, Guernsey: Press 
publicity, Seven Hills of Rome (2). Watt, Miss L., 
Odeon, Coatbridge: A Night to Remember. Webb, 
A. C., Odeon, Canterbury: The Big Money, Raw 
Wind in Eden, The Vikings (3) Webb, W. L.. 
Gaumont, East Ham: The Gun Runners, A Time 
to Love and A Time to Die, Sea Fury, The Fiend 
Who Walked the West (4). Webley, N. J., Regal 
Coventry: The Big Money Whittaker, T., Savoy, 
Wolverhampton: Ice Cold in Alex, Indiscreet, A Cry 
from the Streets (3). White, P, J.. A/M. Odeon, High 
Wycombe: Vertigo. Whorton, A. F., Empire. Wal- 
sall: Peyton Place. Wicks, E., Whitehall, Rother 
ham: Happy is the Bride, The Camp on Blood 
Island, The Moonraker, Heaven Fell That Night (4) 
Wilkins, L. A., Gaumont, Islington: Escort West, 
Rock-A-Bye Baby, The Fiend Who Walked the West, 
Sea Fury, God's Littl Acre (5). Wilt A. E., 
Odeon, Ealing: The Key Williams, G Regent, 
Chatham: Onionhead, Indiscreet (2). Williams, J., 
Odeon, Shettleston: Public relations. Williams, J. P., 
Gaumont, Wembley: Sea Fury Wilmot, G. A., 
Odeon, Southampton: Kings Go Forth, The Man 
Inside, Vertigo, Intent to Kill (4). Wilmot, R. C. &., 
Odeon, Newcastle The Vikings Wilten, N. A., 
Odeon Winchester: Dracula, Nor the Moon by 
Night. Wishart, J. W.. Picture House, Glasgow: The 
Vikings. Wood, W. R.. Gaumont, Wallasey: The 
Whole Truth. Woodman, G., Grange, Kilburn: Sea 
Fury, public relations (2). Weight, F, A., Re ent, 
Great Yarmouth: The Left Handed Gun . 
R. J.. A/M. Playhouse, Colchester: The Left Headed 
Gun, A Cry from the Streets, Grip of the Strangler 
3). Wyatt, W. T., Ritz, Edgware: Children’s club, 
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‘Kine.’—~MGM £600 Contest 


A Puff From 


Balloons 


A BIG CAMPAIGN was staged by E. C., 
Bigny and his assistant R. J. Wright when they 
played “ Merry Andrew ” at the Playhouse, Col- 
chester 

With the aid of a gross of “* Merry Andrew ° 
balloons, three boys and a sunny Saturday after- 
noon, they carried out a street stunt. Inflated 
balloons with strings attached were carried into 
the main shopping areas where the boys gave the 
balloons away to young children 

A painting contest was held in the Colchester 
Express at no cost to the theatre with the paper 
also supplying the prizes. Window displays were 
a big feature of this campaign, with the Her- 
cules Cycle tie-up being used to good purpose. 
Circus-styled day-bills were sited in prominent 
positions throughout the town 

Publicity was obtained in the local dance-hall, 
and cut-outs, blow-ups and amusing captions 
were used before and during playdate on the 
theatre-front 

L. J. Brown of the Rex, Leytonstone, publi- 
cised “ Imitation General ” and “ The High Cost 
of Loving” by presentations in furniture stores 
throughout the town 

A reciprocal display was positioned in the 
circle lounge by one of the co-operating stores 
One thousand specially printed heralds were dis- 
tributed by local newsvendors during the Satur- 
day prior to playdate 

The word “pride” was used by manager 
R. L. Cook and his assistant R. Bird to obtain 
several good window displays for “ The Proud 
Rebel” screened at the Savoy, Swindon. 

These shops stocking merchandise such as 
gent’s clothing, women’s gowns, furnishings, etc., 
featured publicity units 

Copies of the Daily Sketch containing premiere 
details were stamped with theatre name and dis- 
tributed by newsboys 

The front-of-house was decorated with posters 
and cut-outs 


JULY AWARDS 


FIRST PRIZE (engraved Silver Lion and £10 plus 


£5 from ABC): Sargeant, Majestic, Woodford 
(** Dunkirk 

SECOND PRIZE (engraved Bronze Lion): A. W 
Seddon ¢, Belfast (‘* Dunkirk *’) 

SPECIALLY COMMENDED (certificates): G 
Lennox, Picture House, Dennistoun (‘* More Grand 
Movies Month "') A. H. Holloway, Central, Read 
ing (* Seven Hills Of Rome *’) A. FE Barker 
Ritz, Muswell! Hil Dunkirk "’). D. Cane, Savoy 
Wandsworth (** Annie Get Your Gun ”’) w.et 
Carswell, Astra, Colerne (‘‘ Ten Thousand Bed- 
rooms ""). G. Williams, Regent, Chatham (** Seven 
Hills of Rome 

HIGHLY COMMENDED (certificates): R. J 
Crabb, Lyric, Wellingborough * Seve Hills Of 
Rome W. S. |. Henderson, Rex, Motherwell 
(** Dunkirk *’) I J. Brown, Rex, Leytonstone 
(** The Sheepman *’). R. L. Cook, Savoy, Swindon 
«** Jailhouse Rock F. A. Wright, Regent, Grea 
Yarm h (‘The Sheepman D. M. Camp 
b exal s ng D« G Near The 
Wate » P. H. Gaston, Ritz, Keighle ** Seven 
Hillis Of Rome 


For the screening of “ Raintree County” at 
the Savoy, Luton, manager J. E. Lake and his 
assistant R. Rowley made good use of the British 
Colour Council tie-up with effective presentations 
in several stores 

Window 


also featured the 


lie-ups music, 
records, and books. Prizes of glossy postcards 
were awarded in a competition in which the 
participants were youth club members. Club 


mentbers were invited to 
reports after seeing the film 

Twenty extra quad posters were used around 
the town and an advance presentation in the form 
of informative publicity was sited in the circle 


submit constructive 
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MANAGEMENT 


The Changing Cinema - # 


THE OLD ‘CHIEF'—SYMBOL 


OF DAYS 


MANY things have changed in this industry 
of ours over the past two decades, and looking 
back—always a good thing to do at times—one 
of the most noticeable changes has been that of 
the personalities of people who work im cinemas. 


Not those who make the trade paper headlines, 
but the ordinary staff of the theatres. I shall 
always remember with affection the chief of staff 
at my first theatre. Mitchell his name was. He 
was about 60 years old and this was only his 
second job—for most of his life he had been a 
professional soldier. 

Evidence of his former employment was plain 
to see, for stretched across his chest were tink- 
ling symbols of his campaigns and length of 
service. Everyone knew when Mitch was coming, 
for his medals jangled as he walked. I think 
Mitch was rather disappointed when the theatre 
started to become respectable, for away went the 
brass buttons and gold epauleties and a dark 
burgundy suit replaced the “ admiral’s ” eutfit he 
had previously worn. 


Own Room 


We were lucky enough to have sufficient 
accommedation to allow Mitch a room of his 
own, for this change of uniform made him more 
and more uneasy about mixing with the “ other 
ranks on the theatre staff. In order that no 
complaints should be received from the 
‘ officers,” it was suggested that the room might 
also accommodate the working stocks of the 
theatre, cleaning materials, next week's publicity 
aids and suchlike clobber. We were sorely 
tempted to pin “ Quartermaster ” on his door. 

Inside the room hung his two immaculat. 
uniforms—one for high days, the other for 
general performances. During the mornings, 
Mitch always wore his “ fatigues ” which, how- 
ever, he managed to keep almost as clean as 
most other people’s uniforms. He, of course, 
was the senior NCO, and his job was to super- 
vise rather than actually do the menial work. 


When the time came for male staff to be 
painters, boilermen, seat repairers and numerous 
other professions all in one, Mitch regarded 
these duties with a thoroughly jaundiced eye and 
insisted that a duty roster be instituted. When 
this was done it was found (as I think he 
realised) that no time was, in fact, available for 
these jobs to be carried out. 


Never Married 


After he joined the ammy as a boy, Mitch’s 
one holiday a year would be spent at his 
brother's pub in the country. He never married 
and he never could accept easily the sense of 
responsibility for our female staff implied in his 
job. Except, that is, when a canteen was started : 
then he drew on his recollections of NAAFI 


procedure and he volunteered to “issue the 
stocks " regularly. 
Every evening at the supper break, Mitch 


would put on his old army mack and slip out of 
the side door, down to the local, where a pint 
waited for him at the end of the counter. I 
never saw Mitch take more than a pint except at 
Christmas and—especially—on the night of the 
regimental dinner. After the latter he always 
called at the theatre on his way home just to 
check that the banner changes had been. made. 
Frankly, on many occasions he was hardly in 
a state to see whether the changes had been 


GONE BY 


made or not, but the check was made none the 
less. 


So far as I can recall, Mitch never once 
reported sick. His room contained a number of 
bottles, each one filled with a surefire cure for 
common and uncommon ills, and come what 
may he was always on the front-of-house, im- 
maculately dressed. 


He always managed to control the rough boys 
in our district; the hooligans seemed to respect 
him. I remember that on the one occasion that 
Mitch got a black eye in a fight with some 
toughs, other members of the gang called at the 
theatre next morning and handed some cigarettes 
to the cashier with the request that she give them 
to “ the old boy with the medals.” 


Weighed Up 


He always took some time to accept new man- 
agers: they were like new commanding officers 
who had to be watched very carefully and 
weighed up befere they could be accepted as 
members of the theatre team. 


And assistant managers were treated with that 
mixture of politeness and contempt that RSMs 
reserve for National Service second lieutenants 
If you had a button off your evening suit, Mitch 
always had a * hussif ” fully stocked with needles 
and thread, and he always raised a petty cash 
voucher when replacements were necessary. 


This old soldier became a more typical part 
of the cinema than almost any manager I've 
come across. In the days of the blitz he did 
his fire-watching in true army style and when 
the war ended he seemed to regret that the scope 
of his command had dwindled. 


Youngsters 


Moreover, the doormen were soon reduced 
from four to two, the front door brass had been 
replaced by chromium plating, while youngsters 
were coming into the theatre wearing only a 
solitary Africa Star on their chests. 


Staff parades were gone, uniforms were not 
what they were, in the evenings the “COs” no 
longer changed into their “ blues.” At all events, 
Mitch finally came to the conclusion that it was 
time to pack up and leave. 


Whether he did leave or not I don’t know. 
for I myself moved on at about that time. 
I don’t know where Mitch is nowadays. Maybe 
he’s in the country with his brother; maybe he’s 
still in that littke room, decorated with that 
scarf from Suez, the regimental photograph with 
the cross above the position in which he is stand- 
ing, and all the other knicknacks professional 
soldiers seem to collect; maybe he has had his 
last parade of all... . 


Absurd ? 


Whatever may have happened, Mitch remains 
for me a symbol of a sort of life in our indus- 
try which has now gone. Maybe thosé uniforms 
with the tinkling medals and the air d 
pomp were the butt of the cartoonists; ybe 
they and their wearers were bound to disappear 
as the cinema came of age. 


But somehow I regret it. One always has 
some sad, melancholy nostalgia for one’s own 
personal “good old days,” and to me the 
personification of those days was ex-Sergeant 
Majer Mitchell. 
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Talking of 


People 


By PAUL PENMAN 


E. M. HARRIS has succeeded 
A. T. Frost as Manchester district 
manager for ABC. Mr. Frost has 
transferred to London as a mobile 
district manager. Before coming to 
Manchester, Mr. Harris was mobile 
district manager in South-West Lon- 


don. He has held the district 
managership in three London dis- 
tricts. He was previously manager 


of the Forum, South Kensington. 
3 # & 


Fred Bird, for the past ten years 
manager of the Music Hall, Chester, 
has just retired. Mr. Bird, who has 
not fully recovered from his recent 
illness, started in the cinema business 
in 1942, when he became assistant 
manager of the Odeon, Rhyl. Later, 
he held similar positions at other 
Odeon theatres until his appointment 
at Chester. 


Michael Bennett, formerly of the 
Odeon, Sale, is acting as relief man- | 
ager at the Music Hall until a new 
appointment is made, 


Mrs. E. Morton, manageress of the 
Gaumont cinema restaurant, Chester, 
has retired after 23 years’ service. 
Before going to Chester she was 
manageress of the Gaumont res- 
taurant, Southport. The restaurant 
staff at Chester presented her with a 
cleck and cut-glass bowl. The 
management and theatre staff pre- 
sented her with a wall mirror. She 
has been succeeded by Mrs, D. E. 
Wilson. 


C. 3. Clarkson, a former police ! 
officer has been appointed manager of 
the Majestic, Chaddesden, Derby. 

r. Clarkson was for nine years 
with Lincolnshire Constabulary, but 
for the past 18 months has_ been 
manager of a Sheffield cinema in the 
Star circuit. 

He succeeds K. C. Shepperson who 
was recently appointed general mana- 
ger of the Palace theatre, Burnley. 


7 = 
Roland Jones, for the last_ 14 
months house manager at the Gau- 
mont, Manchester, has transferred to 
the managership of the Odeon, Bury. 


A former National Coal Board 
trainee manager Michael Murphy is 
the new assistant manager at the 
Gaumont Cinema, Swindon, Wilts. 

Mr. Murphy started as under-man- 
ager at the Odeon, Bristol, eight 
months ago and this will be his 
second post. His home is near St. 
Austell, in Cornwall. 


Edward Charles Bigny, formerly 
manager of a cinema in Colchester, 
has taken over the managership of the 
ABC, Warrington. Mr. Bigny has 
been with ABC for 11 years and has 


held appointments at theatres m 
Luton, Cambridge, Yarmouth and 
Norwich. 

KL ™ z 


Charles Bickley, manager for the 
past 22 years of the Regal cinema, 


Leicester, has decided on a change 
after 37 years w the cinema industry, 
and he is taking over the licence of 
the Admiral Beatty Hotel in Water- 
loo-street, Leicester. 

_He began his career as a projec- 
tionist in Leicester at the Coliseum, 
Melton Road, and after several other 
positions in the city he was appointed 
operator at the Regal when it 
opened, being appointed manager 
about 18 months later. 


Mrs. A. Mitchell, who has retired 
after 30 years’ service as cleaner at 
the Capitol (ABC), Wallasey, was 
presented with a leather handbag 
and a money gift from the manage- 
ment and staff. The presentation 
was made by manager W. Roberts. 


ze = a 
Harold John Girdlestone, of 15, 


Ryde Avenue, Grantham, Lines., the | 
Granada | 


chief projectionist at the 
(formerly the State) Grantham, for 21 
years, has been presented with a gold 
watch by Granada. 


T. Moran, manager of the Commo- 
dore, Bootle, has started his 40th 
year in the entertainment business. 
He has been with ABC since 
1941, and manager of the Commo- 
dore since 1951. 


For the past two years assistant 
manager of the Odeon, Leicester, Ron 
Fountaine has been appointed man- 
ager of the Odeon, Loughborough, 
where he succeeds Frank Richmond. 


B ® a 
John Hole-Gale, 
the Gaumont, Leicester, has 


appointed manager of the 
Leeds. 


Pentland Hick 


Buys Cinema 


PENTLAND HICK who owns the 
Gaiety cinema in Aberdeen Walk, 
Scarborough, has bought the Star 
cinema, Wyke, Bradford, and leased 
it to a newly-formed company whose 
aim is to acquire about half a dozen 
cinemas in the West Riding of York- 
shire. The new company—W. R. 
Theatres : 
self and his fellow Gaiety directors, 
Captain Ritson, William 
Edson, and Mrs. Elsie Nickson, man- 
ager of the Gaiety. 


A POLL of Coseley electors has 
decided in favour of allowing the 
town’s only cinema to @pen on Sun- 
days. Exactly 1,000 votes were cast 
in favour of opening, while 641 were 
recorded against. More than 24,000 
| peeple were eligible to vote. 


who for the 
past 19 months has been manager of | 
been | 
Odeon, | 


and began to laugh... then the 
light fell on his made-up face. The 
laughing stopped as if it had been 


cut off by a switch... that was 
very gratifying. 
“By and large, though, a few 


giggles during a horror film can be 
taken as a complimem—it shows the 
picture is really doing its work, that 
the audience is really gripped. 


“Humour, of course, is important 


in horror, both the intentional and 
accidental kinds. In our experience 
of this kind of subject we have 
found quite ordinary lines can 
become unintentionally funny in 
their horror setting. But as a rule 
we never realised this until the 


picture was completed! 

“Now I take the greatest care to 
see each line isn't going to give a 
horse laugh in its context.” 


Example 
There was a classic example of 


deliberate horror humour in one of 
Fisher’s Frankenstein pictures. After 


| a particularly gruesome night in the 


laboratory the count 
at the breakfast 
marmalade, dear.” 


Fisher, who believes if you make 
horror films you should believe in 
them—* If you don’t, why should the 
audience? "—is now at Bray work- 
ing on “ The Man in the Rue Noir.” 
This is based on Barre Lyndon’s 
stage play ““ The Man in Half Moon 
Street.” 


asks his wife 
table: “ Pass the 


One reason for the title switch 
was so that the story could be 
moved to Paris instead of remaining 
in the now rather conventional 
English setting. 

The story has a_ strong love 
interest which is qute a departure 
from previous Hammer horrors. 
Granted it is still not a _ classical 


idyll of young lovers running bare- 


includes as directors him- | @@ 


The horror cycle continues . . 
RUE NOIR. 


and monsters and turns, as this pictu 


| light 
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BRITISH PRODUCTION—contd. 


foot through the forest, but never- 
theless a siep in the right direction, 


Scientist 
The lover in fact is a_ scientist 
(Amon Diffring) who has discovered 


the secret of eternal youth, which 
involves a series of nasty operations. 

He tries to persuade girl friend 
Hazel Court to join the scheme so 
that they can grow young together. 
The plan is foiled however by 
Doctor Christopher Lee and, in 30 
seconds flat, Diffring finds himself 
changed into a man of 104, 

Progressive scientist though he is, 
this comes as a considerable shock 
to him. ... 

“No one will complain this film 
doesn’t move,” said director Fisher. 

Much of the success of “ The 
Man in the Rue Noir” will depend 
on its technical effects and in one 
of Bray's disused morgues, lighting 
cameraman Jack Asher, special 
effects man Bill Warrington and 
his team have been spending much 
time thrashing out various problems. 

Diffring, for instance, unfortun- 
ately turns green when he is in need 
of the youth-giving potion. And 
the potion itself gives off a green 
glow when its bottle is taken from 
the safe. 

“We shall do this placing strong 
behind the bottle,” said Bill 
Warrington, “and diffusing all other 
detail in the picture. ¢ green 
records will be heightened in the 
printing.” 

Other problems include Diffring’s 
transformation from youth to old 
age and a large fire on the set in 
which he meets his doom. 


bal 


— ets 
a 


. with Hammer’s THE MAN IN -THE 
Sometimes director Terence Fisher tires of blood, bones 


re by Tom Edwards shows, to the 


Victorian respectability of a tricycle 


REVIEWS FOR SHOWMEN 


continued from page 


Its strong point is t 


fascinating phase. 


Its opening scenes show how the wind 
and the ees car ry , pollen from flower 


Subsequen ly, 
is probed and includes the 
mating of the stickleback 
the dragonfly nymph, 


the predatory habits of 
g marksmanship 
antics of the ion 


Sn en a RR ee ee 


: 


BLONDE FOR DANGER 


English sub-titles 


ry is helped by one 


scaping 


mast 
border 
taking 


be access to the 


OWING to lack of patronage the 
will close down after 


Printed in 


Morel, 
secret sympathy 
the dual purpose of 


who is in charge of the case and has a 
for Virginie, 
saving her from being sent 
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marries her with 


tic and maternal chores until, 
she leaves him for good. 
Production.—The simple story is made memor- 


1958 


tired of povert; 


, 


back to a reform school and using her to trap able by the honesty and artistry of Ingmar 

the master crook. However, her sense of Bergman's direction which never attempts to 

loyalty prevents her from double-crossing her present the girl as anything but a wanton 

four friends, with the result that she falls foul touched for a brief spell by a genuine emotion 

are propa- . both the law and the master-crook. After a that translates the lovers to the realms of sub 
work and elter of kidnappings, escapes, shootings and limity. Never is a punch pulled or an attempt 
to a fine pater housings all ends satisfactorily with the made to conform to the traditional concept of 
follow every villains routed, the teenagers reformed and Morel young love. The result is a picture that grips 
alike should and his bride reunited in a blaze of bliss. throughout and is supported by brilliant acting 
good docu- Production.—Mylene Demongeot proves her from Harriet Andersson as the girl and Lars 
: versatility by handling a difficult comedy role with Ekborg as the youth who despite everything 
to prove both skill and assurance, Henri Vidal brings remains inherently ay weg in his fundamental 
plant or exactly the right touch to the part of Morel and approach to the idea!s he has acquired in a hard 
clearly Darry Cowl as a nitwit police secretary who is world. Many of the exteriors are beautifully 


to flowe the humour 


and ants, 


effective story 
and photography. 


musses a thins 


and = h 
Cc 


A volcar 


more help than hindrance adds considerably to 
Mare Allegret directs with a skill 
that ensures the pot is kept boiling briskly, and 


treatment, admirable acting, direc- 


SUMMER WITH MONIKA 


of plot. 


photographed, 
a visual complement to the underlying inferences 


shor, of river and sky serving as 


fresh both photography and sub-titles are of high Points of Appeal.—Poignant, powerful story, 
quality sensitive direction, polished acting, unusual 
Points of Appeal.—Star value, unusual ard backgrounds, artistic photography.--B. W 


Shorts 


rn my Mondial. Swedish (A). Directed by Ingmar 
is firs Bergman. English sub-titles. Featuring Harriet ‘ =e 
effective indersson, Lars Ekborg and John Harryson United Artists 
he film will SENSITIVE and strangely moving study of ae } ns ene oper tia pe oO 
programme enage romance set in the squalor of a Stock- 279 feet. A Tavistock picture. Narrated by 
series OT tig cee John Webster.—A_ brief look at two valleys at 
holm slum and on the beautiful islets at the > ; 
nd estuary of its river. Boy and girl meet, fall in the foot of the Pennine Range—Dovedale and 
oe thr cen dieke: tania edaaae as windaailt oe Derwent. The scenery in this part of the Peak 
rhiton ee or cca eel District of Derbyshire is u ndeubiedly lovely, but 
live a life of nomadic bliss in a small motor here the black-and-white photography does not 
cruiser until the arrival of autumn and the aencend in giving it » truly sp eadid pnlllnen 
{/legret pending arrival of a child drive them back to The several ies of eneral pero ome in 
weg ee the city and the mundane misery of life in a ” g . we 
Demongeo wk ‘ r oe s. the film help to make it acceptable. Fair 
Ay erty oi small flat—with a small baby and an equally " : 
7,940 feel small income. A simple story made memorable QUIZ TIME. British (U). 1,463 feet. Pro- 
youthful by brilliant direction, polished action and first- duced and directed by Harold Baim. _ Narrated 
yetting away class photography A collector's piece for by Franklin Engeiman.—Fast and interesting 
with adult specialised audiences. questions are fired at the viewer from_beginning 
after which Story.—Monika, a seventeen-year-old slattern to end of this really first-class quiz film. Oral 
in charge of with an inherent urge for real romance elopes participation is almost assured and the film 
nd-banjo with Harry, a nineteen-year-old youth of funda- should leave the audience, especially the quiz 
fast-moving, far- mental decency. Physical passion prompts them fan, quite refreshed. Particularly 
rt direc- to take a motor boat to one of the tiny islands THE ROYAL COUNTY. British (U). 1,445 


bo — at the mouth of Stockholm’s river, where they feet. Eastman Color. Produced and directed by 
r-old of in ve rough during the sunkissed summer days. Harold Baim. Narrated by Michael Jackson.— 
v om Monika realises that she is to have a baby, The Royal County, Norfolk, is shown in all its 
quartette of Ithoug gh she treats the matter with a flippancy splendour in this short. ls inland waterways, 
r-crook ha distresses her lover. They return to Stock- Norwich with its cathedral, and many beaastibul 
without holm, he to obtain a job at which he works homes, are viewed with real interest. At times 
precious hard, while Monika, to whom ‘he has now the beauty of the county seems almost unreal. 
Inspect become married, copes ineffectually with domes- A worthwhile short.—F. W. R. 


LONDON AND PROVINCIAL | TRADE SCREENINGS 


LONDON 
Two shorts 
One short 
Hell Ship Mutiny 
Seven shorts 


being in existence for 38 years. This | 
250 seater may be used for industry 
but this is not decisive as, at an early 


future date, it may reopen as a 
cinema again. 
a 7) cs 


‘A SUBSTANTIAL figure ” has 
been paid for the lease of the Wed- 
nesbury Palace cinema, says Miles 
Jervis, chairman of the 5) 
ind Midland Branch of the CEA 

The cinema has a seating capacity 
of 1,200 and is well equipped. The 
owners, who leased the cinema to Mr. 
Jervis, are Dual Pictures, Ltd., of 
which Cyril Joseph is chairman. 


a a s 
SOUTHAMPTON’S Atherley 


| first known as the ‘ 


MGM -— U 
Data —- L 
Eros a John Hall l 
New Realm pees —— L 


COFFEE BAR FOR THE NEW OXFORD 


IMP ROVI ME NTS 


admission price only—one shilling to 
all parts of the house. The scheme | 
does not affect concessions to old age 
pensioners. 


a s e 
THE COUNTY, Bangor, one of the 


cinemas controlled by Leslie Blond, of | 
Liverpool, will give free film shows to | 


—— as on December 
.* 3a 


—— = 


‘s ” a 
THE GAUMONT, Westgate | 
Road, Newcastle, has closed. 
Opened on February 12, 1912, it was 


* Picture House.’ 
In February it will reopen, not as a 
cinema, but as a ballroom. 


chester 


tion, 
held at the Embassy Rooms, Locarno, 
Sale, on February 10. Chairman of 
the 


Cinematurions 


And CEA 
Arrange Ball 


ORGANISED jointly by Man- 
and District branch CEA, 
Manchester Cinematurians and Lan- 
cashire Cinema Old Boys’ Associa- 
the annual cinema ball will be 


committee is J. Mather 
Manchester and District 


joint 
(chairman, 


| CEA), and the secretary Leon Brown 


(secretary, Manchester Cinema- 
turians). 

Applications for tickets and reser- 
vations should be addressed to the 
CEA office in Cromford House, 


Manchester. 


LATE EXTRAS 


| Friday. December 19. 
10.30 a.m., Hammer.— 


10.30 a.m., Studio One.—** Stake-Out 
On Dope Street" (Warner). 


** Pale Arrow *” 


| (Eros) 


cinema, an independent hall in Shirley | KEIGHLEY Corporation is to buy | on Sah, ean ee oF Se 
Road, has introduced cheap matinee | the Cosy Cinema and the Gavan | 2.30 p.m,, Own.—Six shorts (Colum- 
prices. Until 3 p.m. there is one | Theatre. ! bia). 
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CLASSIFIED ADVERTISEMENT RATES 
SITUATIONS VACANT . Od. per word 
TIONS WANTED ™ « « 


FINANCIAL we Me 
FOR SALE & WANTED ... l/- ,, 
LANEOUS . ~ie . 


Cape. 24. per word extra. Bor Nos. 1/- extra. 
All Classified Advertisements must be 
prepaid (except approved accounts). 


Kinematograph watt, 96-98, Long Acre, 


ndon, W.C.2. 
Telephone : TEMple Bar 2468. Ext. 271 


SITUATIONS VACANT 
INTERESTING position open with an 
important Cinema Organisation for a 
young enthusiastic Engineer with practica 
electronic experience in a new and ex- 
panding field in the Cinema industry 
Must be prepared to travel within the 
British Isles. — State age, education 
training, experience and sa’ary required 
to L., Box 252, Kinematograph Weekly 
EXPERII NCED 2nd Operator required 
to start after Christmas. Grade A’ 
rates. — Apply Manager, Curzon Cinema 
Sutton, Surrey 
MANAGER required. modern cinema 
Midiands. Over 45 years. Ideal situation 
for family man.—R., Box 258, Kinemato 
graph Weekly. 
MANAGER: must be 
preferably under 35. Only 
ous showman need apply. Home Counties 
).. Box 255, Kinematograph Week 
EXPLOITEER 
with knowledge of cinema 
T., Box 260, Kinematograph Weekly 
EXPERIENCED and imaginative Film 
roducer required for the production of 


first-class man, 
smart, ambiti 


required, preferably 


management 


industrial films. This is a key appcint- 
ment which initially will é€mbrace a! 
aspects of production, including the pre- 
paration of scripts Preference will be 
given to applicanis with knowledge of 
engineering. This is a permanent appoint- 


ment with good salary and superannuation 
scheme.—Send full details of experience 
and present salary to the Secretary, Pro- 
duction Engineering Research Association, 
Melton Mowbray, Leics 


CINEMAS FOR SALE 


DUE TO RETIREMENT. An unusual opportunity to acquire rwo 
cinemas which have been in the same hands for over 20 years and 
which have been well maintained and are in first-class condition. 
One is situate in the Midlands and the other in the Southern Counties. 
In each case up-to-date profits are substantial and increasing since 
the alteration in Entertainment Tax. The capital involved is in the 
neighbourhood of £20,000 and the profits are not less than £4,000 
per annum. Particulars only to bona fide purchasers with the 
necessary capital. 
MESSRS 


HARRIS & GILLOW 
Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, 


Telephone: GERrard 2504 (10 lines) Faddist, 


| 
Ww. | 


Telegrams London | 


FOR SALE—continued 


FOR SALE 
] 
ONE PAIR (unused) Kalee Bloomed 2—370 KW. 115 \ 2 wire DC Genera- | 
*rojection Lenses, 6} inch, Series S. Price tors as new with 2 Ruston Class VEBX 
£65 the pair One pair Rosskote (used) Size 6—540 h.p. at $00 r p.m. Direct 
enses, 5 inch, £15 pair. One pair Ross-| coupled oil engines with Whipp and | 
kote (used) lenses, 44 inch, £15 pair. Can Bourne DC Panel complete with smooth- | 
x» seen in London G., Box 248, Kine-| ing equipment U., Box 261, Kinemato- 
natograph Weekly graph Weekly | 


GAUMONT BRITISH TAPE RECORDER HIRE 


Studio, Tape to Disc, Mobile 
MAGNEGRAPH 


1 Hanway Place, London, W.1. LAN 2156 


35mm PORTABLE SOUND 
PROJECTORS 


New or Kebuiit Mouels avaiianie Series 
3 or 4. We have a large stock of these 


SITUATIONS WANTED 


YOUNG man seeks position as 
projectionist Fully experienced in 
jection, amplification. Competent electri- 
cian.—P., Box 256, Kinematograph 


ACCOUNTANT CASHIER 
perience, seeks position, 
157 


Box 


ong ex- 
preferably in Lon- 
Kinematograph 


CHIEF clerk of sales division for 
equipment for schools and halls, availab‘e 
willing to travel. Experienced ex- 
ports, shipping, etc. —S., Box 259, Kine- 
matograph Weekly 


HIRE 


ARRIFLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plus 
all other types of photographic equipment 
available for hire.—B. mnett and Sons 
Ltd., 25-27, Oxford Street, London, W.1 
Ger. 9953. Send for catalogue 


Silage 


CINEMA FOR SALE 
FOR Sale. — Small Modern Freehold 
Cinema. Solo situation and off tax. West 
country. £8,350. — Apply, Donald and 
Co., Chartered Accountants, Ellerslie 
Chambers, Hinton Road, Bournemouth 


CINEMAS WANTED 
TO PRIVATE EXHIBITORS. C 
required in all major towns for one night 
showing of hairdressing film.—Please write 
giving details of your town, to London 
Institute & Morris Schoo! 
6, Shaftesbury Avenue. 
London, W.1. 


nemas 


Piccadilly Circus. 


lar sound projectors new in makers’ 
cases or rebuilt models with full after- 


sales service to purchasers. Spares BARGAIN of the WEEK 
available from stock. Spools. Film In stock for immediate delivery, almost 
Storage Bins. Projector Stands. Lamps. every accessory. Sprockets, spools, rewinders, 


Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 


splicers, are lamps, projectors, whatever 
your cinema needs I can supply at LEEL's 
less than manufacturers’ prices. 

C.W.0. only, refunded if goods returned within 14 
days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


of Hairdressing, | 


423 GREEN LANES, LONDON, N.4. MOU 5241/2 Tel. : Atherstone 3210/3202 


Save yourself endless time and trouble in the day- 


THE 1958 EDITION OF 


ELECTRIC 


| second-hand) 


write details, 


| 12, Ophir Road, 


organ required (new or 
for religious hall.-—Please 
age, make, etc., to Rev S 


WANTED 


Bournemouih 


to-day running of your business by ordering now | 
| 


KINEMATOGRAPH YEAR BOOK 


Price 42’- 


THE ONLY COMPLETE GUIDE TO THE BRITISH FILM INDUSTRY 
604 pages packed with information, it’s an invaluable 
trade consultant covering the whole of the film industry 


from 


THE PUBLISHER 
KINEMATOGRAPH WEEKLY, 6 Catherine St., W.C. 2 
It is specially requested that all Cheques, Money Orders or Postal Orders 
should nod comed and made payable to Odhams Press Ltd. 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 

SEAT INDICATORS 

INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Newcastle: $2 Stowell Street. 
Cardiff: 99 Cathed 
Glasgow: 130 Ren 


MODERNISATION ii 


Tel.: 
T 


Tel. : 


SPECIALIST CONTRACTORS 


DECORATIONS #5 viohiss, 


—— =———— Joinery, Furnishings 
London : 
23 Fir Grove, 
New Malden, Surrey 
Malden 0389 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel.: 754. 


SALES 
Whirlow Lane, 
Sheffield, 11. 
Tel. ; Tel: 72692. 


Midlands ; 
16 Phipson Ad., 
Birmingham, 11. 
Tel.: South 0485 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, $.W.1 


WHI. 2721 (20 lines) 
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ee LS Riel Ltd 


144 PICCADILLY, LONDON, W.1 


Telephone: MAYfair 8272 Cables: Londodis, Audley, London 


FILMS AVAILABLE FOR THEATRICAL AND TV DISTRIBUTION OVERSEAS 
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